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~ —FAVA'S 25TH ANNIVERSARY / 40 
“We also had the late-night key to-the 
National Film Board office, so we could 
get whatever we want if we really needed 
it."—Tim Folkmann, video artist, on the 
_ , early days of FAVA 
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DISH 17 


WARD CHURCHILL / 7 

"They have the information readily avail 
able to them, they've been exposed to jt 
and they choose to ignore it. And that's 
the meaning of the word ignorance here 
It'S inconvenient..—Ward Churchill, on 
why people ignore Indigenous rights 
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"The play is an elegy to these people 
rather than about politics or epic battle 
scenes. —Director James MacDonald 
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Head south, buy low 


BRYAN BIRTLES / bryan@vueweekly.com 
en you can get a $10 000 reduction in price on a car by purchasing 
W: in the United States instead of here in Canada, why wouldn't you 
take advantage of the opportunity? Even if you fly to the US, stay in 
a four-star hotel and waste gas by idling your vehicle at every opportunity on 
the way back, you'll still come out ahead. 

It is this question of huge price discrepencies on everything from automo- 
biles to books in the face of an above-par Canadian dollar that Finance Minis- 
ter Jim Flaherty tried to solve when he met with Canadian retailers on Oct 23. 
Opposition parties questioned whether the meetings would be very effective— 
the NDP said that Flaherty himself is to blame due to his inability or unwilling- 
ness to act tough with industry, while the Liberals charged that he is focusing 
on retailers while ignoring the impact that distributors have on prices. After 
Flaherty emerged from the meeting to say he was leaving it up to retailers to 
resolve the issue, it seems they were right. 

How goods get priced is a complex issue to understand, but some of the argu- 
ments that retailers and their representatives are making seem downright ridicu- 
lous. CAW President Buzz Hargrove has claimed that Canadian automakers can't 
lower prices because they posted losses last year. Is he under the impression that 
sticking it to consumers will allow automakers to make more money? 


Others have blamed tariffs for high prices, saying that when importers are- 


charged extra, these charges get passed along throughout the retail chain to con- 
sumers. Which begs the question, whatever happened to the North American 
Free Trade Agreement? And if goods are being imported from places other than 
North America, shouldn't the tariffs, and therefore the retail prices, be similar? 

The only believable argument in all this is that some of the difference in 
price is due to different economies of scale between the Canadian and Ameri- 
can retail markets, resulting in higher costs to manufacture products on a per- 
unit basis. Nonetheless, the differences in price between Canada and the US 
are currently at a level that cannot be explained away by this factor alone. 

If the price discepancy cannot be explained away on economic terms, then 
it seems clear that Canadian consumers are simply being gouged to benefit 
the bottom line. It is also clear that consumers are not going to take it, so 
somebody, whether Flaherty or the Canadian retail industry, needs to address 
the issue before more consumers take their dollars south, with predictable 
impacts on Canadian business. v 
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Group pushes national drug plan 


SCOTT HARRIS / scott@vueweekly.com 
e Canada Health Care Coalition 
; is holding hearings in Edmonton 
as part of a 13-city tour to pro- 
mote the idea of a national single- 
payer pharmacare system, which it 
says is the only way to get drug costs, 
which rose to a total of almost $25 bil- 

lion last year, under control. 

Michael McBane, the group’s 
national coordinator, said that Canada 
and the US are the only two countries 
in the OECD without such a plan. 

“What we're saying is that we're 
already paying an astronomical 
amount for drugs, and even with that 


there's still a lot of Canadians who 
aren't being covered,” McBane 
explained. “So we'd rather consolidate 
all those patchworks of multiple plans 
into one plan and save a lot of money 
though bulk purchasing of drugs and 
bargaining prices with the suppliers.” 

He pointed to New Zealand, which 
has a single-payer plan, as an exam- 
ple of the kind of savings that are 
possible. “If Canada was to do the 
same—have a single plan—we could 
save $2 billion just on the top four 
classes of drugs.” 

McBane said that the hearings are a 
first step in a campaign to pressure the 


federal government to get more 
involved in paying for pharmaceuticals. 

“Right now they [the federal govern- 
ment] are paying three per cent. Once 
they have a responsibility for paying 
some of the bills, they’d have an incen- 
tive in controlling some of the costs." 

The group says a fair formula to 
cover the cost of drugs is 50 per cent 
from the provinces and 25 per cent 
from both the federal government 
and employers. 

The Edmonton hearings are hap 
pening Mon, Oct 29 from 1 - 5 pm in 
the Edmonton Room of the Stanley A 
Milner Library. v 
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HEY BIRTLES, GET PIND! 


However, we feel that it would be more than fair for the 
album in question (PiND - PoTenTia/) to be objectively reviewed 
by someone know actually knows what they're talking about. 
Mr. Birtles’ integrity as a journalist is obviously up for debate, 


but his ego is 
obviously not. 


Jacob tells me that you're willing to print any response to Brian 


Birtle’s obviously UNobjective view (PIND, New Sounds, Oct 18 


“FAT DAVE JOHNSTON 


- 24, 2007) that they want, and they've left itinmy hands at this FFA 


point. 


The only response that we have is this: 


Dear Mr. Birtles, 
How do you REALLY feel? 
xo, FFR (PiND’s record label) 


VUEPOINT 


} 


/ 


Vue Weekly welcomes reader response, whether critical or 
complimentary. Send your opinion by mail ue Weekly, 10303 
- 108 Street, Edmonton AB T5J 1L7), by fax (780.426.2889) or 
by e-mail (letters@vueweekly.com). Preference is given to feed- 
back about articles in Wue Weekly. We reserve the right to edit 


for length and clarity. 


Outspoken Churchill is definitely not a Ward of the state 


 scott@vueweekly.com 
d Churchill is nothing if 
r not controversial. For more 
_than two decades, the out- 
sn activist and author has been 
ate commonly held beliefs 
about what he calls the genocide of 
Indigenous peoples in the Americas, 
the historical role of the US govern- 
ment in violent repression of move- 
ments fighting for social justice, US 
foreign policy around the globe and a 
host of other hot-button issues. 

with a boldness and directness that is 
at once challenging and unsettling, 
Churchill's writings tend to polarize 
opinion. To some he is a courageous 
and bold intellectual who has been pun- 
ished and marginalized for speaking 
truth to power in a way that few others 
have the courage to do. To others, he is 
a dangerous demagogue who twists his- 
tory to suit a radical political agenda. 

Long a well-known writer and 
activist in Indigenous and activist 
movements in the United States, 
most notably through his involve- 
ment with the American Indian 
Movement, Churchill joined the fac- 
ulty at the University of Colorado in 
1990 and was granted tenure the fol- 
lowing year. He became a full profes- 
sor in 1997 and chair of the Ethnic 
Studies department in 2002. 

He is also the author or co-author 
of more than 20 books and well over 
a hundred scholarly and popular 
essays. 

Churchill was patupulted into 
national prominence in early 2005, 


when media in the US, led by right- - 


wing O'Reilly Factor host Bill O'Reilly 
of the FOX network began airing daily 
attacks on Churchill for a little-known 
essay he wrote shortly after the 
events of Sep 11, 2001 called “Some 
People Push Back: On the Justice of 
Roosting Chickens.” 

Invoking the famous phrase of “the 
chickens coming home to roost” used 
by Malcolm X following the Kennedy 
assassination, Churchill situated the 
attacks within the context of US for- 
eign policy in Iraq, Vietnam and other 
countries that have been the targets 
of US military aggression. 


THE PART OF THE ESSAY that received 


the most attention, however, was 
Churchill's use of the term “little Eich- 
manns” to describe those who died in 
the World Trade Center, who Churchill 
Said “formed a technocratic corps at 
the very heart of America’s global 
financial empire.” 

The comparison of the 9-11 dead to 
the Nazi technocrat Adolf Eich- 
mann—who was described in 1963 by 


CLEARLY LASII 


Hannah Arendt in her theory of “the 
banality of evil,” which suggests that 
the evils of history are primarily the 
result not of madmen, but of the 
actions of ordinary people who accept 
the dominant ideas of their society 
and thus view actions with horrible 
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WARD CHURCHILL 
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LECTURE 


consequences as normal—ignited a 
media frenzy. 

Calls for Churchill's dismissal came 
almost non-stop from TV pundits, con- 
gressmen and the governor of Col- 
orado, The chancellor of the university 
called Churchill’s statements “repug- 
nant” and board of regents publicly 
apologized for his conduct and formed 
an ad hoc committee to determine if 
Churchill has overstepped bounds of 
freedom of speech. The department 
and Churchill himself received vol- 
umes of hate mail. Nearly 200 faculty 
members come to his defence in an ad 
denouncing the process as an attack 
on academic freedom. 

While the committee determined 
that Churchill's writing was protected 
by the First Amendment, they appoint- 
ed a Standing Committee on Research 
Misconduct (SCRM) to look into allega- 
tions which they said had emerged of 
research misconduct by Churchill. 

While the SCRM stated in their final 
report that they were “troubled by the 
origins of, and skeptical concerning the 
motives for, the current investigation,” 
they concluded that Churchill had 
engaged in “serious research miscon- 
duct,” including falsifying and fabricat- 
ing information and plagiarism, but 
disagreed on the appropriate penalty, 
ranging from suspension to dismissal. 

On July 24, 2007 the boar« of 
regents of the university voted 8-1 to 
dismiss Churchill, who contested the 
findings as a politically motivated 


fraud and filed a lawsuit, which is still 


pending, against the University the 
following day. 


WARD CHURCHILL spoke to Vue about 


the history of Indigenous peoples in 
Canada and some of the issues he'll 
be discussing on his forthcoming visit 
to Edmonton as the keynote speaker 
of the Edmonton Anarchist Bookfair. 

Most of Churchill's writings and 
activism have focused on the histori- 
cal and contemporary plight of Indige- 
nous peoples in North America. 

He says that the scale of the geno- 
cide in Canada and the US—a term he 
insists is the only way to describe 
what happened to Indigenous peoples 
here—is unprecedented in history. 

“Through all of North America 
you're talking about a liquidation of 
population over a multi-century peri- 
od of time, ‘over 200 years or more, in 
the upper 90th percentile,” Churchill 
says. “That's kind of unparalleled in 
terms of duration and magnitude of 
impact on a population of this size.” 

Churchill insists that this history, 
and the ongoing repercussions of the 
genocide on Indigenous peoples and 
the benefits Europeans and their 
descendants have enjoyed as a result, 
should be at the very centre of our 
political culture. 

"Given that all parties concede that 
this was Aboriginal land in its totality 
to begin with, this would seem to be 
the most basic question in front of 
settlers—people who are not indige- 
nous to this land, but come from 
somewhere else either personally 
now or by way of their line of decent 
from their ancestors immigrating at 
some point in the past.” 

Churchill argues that a lack of focus 
on Indigenous issues comes from a 
resistance to changing a comfortable 
status quo, not from an ignorance of 
the issues amongst the general public. 

“| would go so far as to say that the 
word ignorance is misused,” he 

argues. “It’s usually taken as a signifi- 


er of being uniformed and I would 
argue that the preponderance of the 
population at least is anything but 
uninformed. They have the informa- 
tion readily available to them, they've 
been exposed to it and they choose to 
ignore it. And that’s the meaning of 
the word ignorance here. It’s incon- 
venient. You can’t really come to grips 
with it and remain comfortable and 
safe and conveniently ensconced in 
your position of privilege benefiting 
from the agony of others. So you 
ignore the others and pretend there's 
more important things, like building 
better bike paths and whatever.” 


CHURCHILL ARGUES that Canadians 


ignoring this history is no different than 
the rejection of similar histories, whether 
in Rwanda or Germany. “Understand 
there’s no real qualitative difference sep- 
arating denial as the neo-Nazis do of the 
Nazi genocides that were perpetuated on 
the one hand and denying any other 
genocide, including the genocide that 
was inflicted upon native people in 
Canada on the other. Denial is denial 
Denial of genocide is genocide denial.” 

He likens the recent announce 
ments of reparations for survivors of 
Canadian residential schools as rely- 
ing on a car thief to decide what the 
punishment for auto theft ought to be 

"The perpetrators do not define what 
the appropriate remedy is to be,” 
Churchill argues, adding that, “the use 
of reparations is not only absurd but 
nauseating. How do you repair people 
who've been damaged in this fashion? 
How do you repair the societies that 
have been damaged as a result of the 

_ individuated trauma that was imposed? 
.. Witness the damage incurred by 
native societies. So, what's the price of 
that? A little more than $30 000 a head 
and be done with it, hey? 

“It takes more than the mouthing of 
an apology. It takes some actual con- 
crete ... something to make amends. 
But as always settler society purports 
to be making amends, making things 
right, but it’s prepared to do so only 
with the minimization of, and prefer- 
ably without any pain to itself at all.” 


PART OF THE PROBLEM, Churchill con- 


tends, is that the very social move- 
ments that ought to be working with 
Indigenous peoples to change society 
in a fundamental way fail to do so 
because it would threaten their own 
comfort and privileges that are also 
based on the status quo. 

“At a subliminal level if nothing 
else—but usually it’s far more con- 
scious than that—is the understanding 
that if aboriginal rights were acknowl 
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edged it would Xe some impact and 
bearing on their particular social, eco- 
nomic and political position.” 

It’s a point that Churchill articulated 
in his book Pacifism as Pathology, in 
which he argued that the pacifist protest 
politics of the left were largely symbolic, 
ineffective and essentially racist 

“It’s not going to change a damn 
thing but it makes the participants 
feel better about themselves while 
they go on in this meaningless cha- 
trade in terms of transforming the 
relations of power,” Churchill charges 

Churchili points out that his cri- 
tiques of such methods have been 
misunderstood to mean that he 
rejects pacifist approaches, but 
explains that what he actually means 
is that there must be acceptance from 
both pacifists and those who advocate 
direct confrontation—including armed 

struggle—of the necessity of a range 
of tactics in confronting power and an 
“unequivocal solidarity within that 
“All forms of struggle, when they're 
serious in opposition to the status 
quo, are to be commended but not 
mutually condemning,” he argues, but 
adds that “solidarity, incidentally 
doesn’t mean false politeness too 
You can be critical of one another and 
sharply so ... but you do that from a 
standpoint of mutual respect.” 


ON THE ISSUE or his dismissal from the 


University of Colorado—which 
Churchill laughingly refers to as his 
“liberation’—he is categorical that the 
findings of the panel which led to his 
dismissal were in themselves fraudu- 
lent, a position he insists will be 
proven when his suit against the uni- 
versity comes to trial. 

He is also clear on what he expects: 
"The reinstatement to my professor- 
ship with tenure. I may or may not 
decide to continue to teach there— 
maybe even the odds are against it— 
but it’s my choice to make, not theirs.” 

Besides his personal stake in the out- 
come, Churchill insists that he is also 
standing up for broader issues of aca- 
demic freedom and freedom of speech 

“They can't be allowed to get away 
with the kind of charade that they've 
engaged in here because it guts both 
tenure protection and the whole 
rubric of academic freedom,” 
Churchill insists 

‘If [TV] networks can dictate what 
it is that is truth and therefore what it 
is that is to be taught and not taught 
in institutions even of higher learning 

well ...there’s clear paw prints of 
the same sort of thing in Canada right 
now. But it’s much more pronounced 
down here [in the US]." v 
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- Tuition rise in Alberta bucks national trend of 


smaller increases in the cost of post-secondary 


CHLOE FEDIO / chloe@vueweekly.com 


ile post-secondary stu- 
dents across the country 
faced on average smaller 


increases in tuition fees this year than 
the last, this was not the case in 
Alberta, according to the latest num- 
bers from Statistics Canada. 

The cost of tuition rose an average 
of 4.2 per cent in Alberta this year, 
placing the province sixth out of 10 in 
affordability, but student leaders 
argue that other financial pressures 
also need to be taken into account. 

“Alberta has seen a 4.2 per cent 
increase in tuition fees, but if you 
were to incorporate in all of the 
additional costs of obtaining an edu- 
cation—things like housing, even 
just buying food in Alberta, buying 
clothing in Alberta—the cost of 
obtaining a degree at a major insti- 
tution is significantly higher,” said 
Steven Dollansky, vice-president 
external of the University of Alber- 
ta’s Students’ Union. 

The average tuition increase in 
Canada was 2.3 per cent, which 
marks a downward trend in tuition 
hikes in the country, which have 
averaged a 4.3 per cent increase over 
the past decade. 

Dollansky said that as tuition con- 
tinues to go up in the province, stu- 
dents from lower-income families are 
being priced out of post-secondary 
institutions. 

“It’s shifting the composition of the 
student body here, because those that 
can’t afford to come to school aren’t 
applying,” Dollansky said. “I don’t 
think it’s a good shift either; we 
should have that full, broad spectrum 
of students.” 

He pointed to a study released by 
the Canada Millennium Scholarship 
Foundation that shows youth are 
more than twice as likely to go to uni- 
versity if they're from families with an 
income of more than $100 000 com- 
pared to those from families earning 
less than $25 000. Dollansky argued 
that as more potential students are 
kept out of post-secondary institutions 
because of the increasing cost, the 
province is losing out on much-need- 
ed highly skilled workers that will help 
diversify the economy once the boom 
eventually subsides. 

“Every year that we turn students 
away because the cost of obtaining 
an education are so high is another 
year that we've lost on producing 
the kind of educated, knowledge 


TUITION 


economy that Alberta's going to 
need in the years ahead, when we 
face all of these different challenges, 
from depleting non-renewable 
resources to just the demographic 
change,” Dollansky said. “There are 
huge strains on the Albertan econo- 
my and post-secondary education 
and a strong commitment to post- 
secondary education is going be the 
solution to those problems.” 


IN LIGHT of these cost pressures, the 
government has recently undergone a 
lengthy post-secondary review 
process, with affordability as one of 
three key priorities. The recommenda- 
tions from the review were imple- 
mented last fall, as the government 
permanently reset tuition levels to the 
2004/05 levels, and announced a new 
policy linking future increases to CPI. 
Kevin Donnan, spokesperson for 
the Ministry of Advanced Education 
and Technology, said the government 
is “laying the foundation for the next 
generation economy,” which will 
emphasize a diversified economy. 
"The need for bright, creative, 
skilled people in this province is 
greater than ever, and certainly post- 
secondary education and building a 
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platform for the province to grow for 
the future is vitally important. Post- 
secondary education is a top priority 
for this government—there’s no ques- 
tion about it,” Donnan said. 

He went on to say that the govern- 
ment is committed to working with 
student leaders to make sure that 
post-secondary education is afford- 
able to all Albertans 

“We're constantly working with 
student leadership and it’s vital that 
they're involved in the process,” Don- 
nan said. 


DOLLANSKY SAID he is working close- 
ly with the ministry in this ongoing 
process, but while he is pleased with 
the current tuition policy in principle, 
he said the policy was implemented 
when tuition was already too high. 
This year, full-time students in Alberta 
will pay an average of $4 964 in 
tuition fees. He suggested another 
government-funded tuition rollback, 
to reset tuition levels to about $3 000, 
based on how much a student can 
save over the summer. 

“We need provincial government 
intervention. We need them to say 
this is the amount that tuition should 
cost in Alberta so that it’s within the 
means of Alberta,” Dollansky said. 

Donnan pointed to a series of 
moves, including the increase of tax 
credits for Alberta students, which are 
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the highest in the nation. However, 
Dollansky argues that tax credits are 
not an effective means of student aid 
as they do not help them with the 
upfront costs of their education. 

“Tax credits help, but they don't 
help until you're finished your degree 
They do nothing to reduce the barriers 
of obtaining an education,” he said 
“We'd like to see that money used 
more efficiently.” 

Dollansky went on to say that stu 
dents need more stability with their 
tuition policy, which was taken away 
with the passing of Bill 40 in May 
2006. The bill removed tuition policy 
from legislation and placed it in regu 
lation, allowing future changes to the 
policy to be made behind closed 
doors by the cabinet alone. 

“We want to see that stability put 
back into the tuition fee policy where 
any change would have to be debated 
on the floor of the legislature,” Dol 
lansky said. 

But Donnan argued that having 
tuition in regulation is more flexible 
and allows changes to the policy to be 
made more swiftly. 

“One thing that we're very pleased 
with is that we have the ability to look 
ahead and at the same time adjust 
when we need to be able to make 
changes quickly, and changing a reg- 
ulation is much quicker than chang- 
ing legislation,” Donnan said. ¥ 
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Promoting the public 
interest: a radical notion? 


AICARDO ACUNA / ualberta.ca/parkland 

On Oct 17, the Parkland Institute publicly 
released its response to the report and 
recommendations of the Alberta Royalty 
Review Panel (ARRP). In a report entitled 
“Selling Albertans Short,” the Institute 
outlined the shortcomings in many of the 
panel's recommendations, and went on 
to make a number of recommendations 
of its own. 

The bottom line, according to the 
report, is that the ARRP did not go nearly 
far enough. Parkland argues that there is 
more than enough room, given today’s ris- 
ing oil prices and growing demand, for 
Albertans to secure even higher revenues 
to from their oil and gas resources, while 
still ensuring industry an acceptable rate 
of return on investment. 

\t is likely that, as you read this, the 
Premier will have already decided and 
announced publicly how he will proceed 
on royalties. It is also likely that his 
answer will be far more timid than what 
Parkland has recommended, and probably 
more timid even than the ARRP’s recom- 
mendations. 

In the days following the release of “Sell- 
ing Albertans Short,” the Parkland Institute 
was inundated with phone calls and emails 
commenting on the report. Although the 
great majority of these were supportive and 
echoed Parkland’s call for higher royalties, 
there were also negative responses. 

It is the negative ones that are inter- 
esting, because they tend to not address 
the specific recommendations but rather 
resort to name calling and insults. By 
using terms like “communist,” “pinko" 
and “Albertistan,” the main thrust of 
these responses has been that it is some- 


flow anti-democratic and communist to - 


call for higher royalties. 


THE REALITY, of course, is quite the 
opposite. The theory behind capitalist 
markets is that everyone will seek to 
maximize their revenue and profit from 
the goods or services they have to sell. 

Wouldn't a basic understanding of this 
system therefore dictate that Albertans 
should try to maximize the revenue we get 
from the natural resources we own? Does- 
‘t capitalism suggest that we should 
Strive for the highest price we can based 
on the market value of the resource, and 
the prices of our competitors? 

Certainly, every other player in the 
“Great Royalties Debate of 2007” under- 


stood this, and framed their public state- 
ments accordingly. 

The energy companies came to the table 
saying royalties should not be increased, 
because they understood that their role is 
to maximize their own profits to the exclu- 
sion of any other considerations. 

The investment firms like RBC Capital 
Markets and ARC Financial came out 
strongly against increasing royalties, 
because it is also in the direct interest of 
their clients (energy companies and mil- 
lionaire energy investors) to maximize the 
profitability of energy companies. 

Neither of these groups came out call- 
ing for “balance” or a “fair share.” They 
came out calling loudly for as much as 
they could get. 

The provincial government, on the 
other hand—the body that we elect to 
act on our behalf and represent our inter- 
ests—did not base its decision on getting 
as much for Albertans as possible. They 
spoke only of balance between the inter- 
ests of Albertans and the interests of 
industry. Even the ARRP’s recommenda- 
tions revolved around the notion of “fair 
share” rather than maximizing revenue 
for Albertans. 

As a result, whatever the Premier 
decides to do on royalties will be a seri- 
ous compromise of the public interest. 
This was, of course, an inevitability, given 
that no one at the table was truly acting 
on behalf of Albertans. 

Peter Lougheed encouraged Albertans 
to enter this debate thinking like owners. 
You wouldn't sell your car for one per cent 
of its market value, or even for 33 per cent 
of its market value, just because the buyer 
threatens to leave if you don't, yet that is 
exactly what the ARRP, and a surprising 
number of Albertans, want us to do. 

Many in the media have tried to paint 
Parkland’s report and recommendations 
as radical and extreme. It is neither. It is 
simply the articulation of a logical bar- 
gaining position based on the interests of 
Albertans. Unfortunately, in the eyes of 
our government and much of the media, 
representing the public interest in the 
face of industry remains a radical propo- 
sition. And that is the saddest part of 
how this whole debate has played out. w 


Ricardo Acuna is the Executive Director 
of the Parkland Institute, a non-partisan 
public policy research institute housed at 
the University of Alberta. 
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EDUCATION FOR THE REAL WORLD. 


Ideal Location! 


1100 Square Ft. 
Available — 


Immediately! 


Just blocks from 
LRT, Jasper Ave, 
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no pets, no smoking 


. two bath plus den. Wonderfully spacious with insuite laundry, wood 
hreplace, large kitchen, dining room, two underground parking stalls. 
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Anarchist Bookfair keeps 
on going and growing 


SCOTT HARRIS / scott@vueweekly.com 
ean Boomer sounds a bit like a 
Sie father when he talks 
about how much the Edmon- 
ton Anarchist Bookfair has grown 
over the years. 

“It's actually becoming something 
that is more than just a small affair for 
local anarchists,” he says. “I think it’s 
becoming a landmark on the Edmon- 
ton cultural map and also, in terms of 
anarchism across North America, 
ours is one of the major bookfairs that 
takes place each year.” 

As strange as that might seem in 
conservative, booming Alberta, the 
weekend-long festival dedicated to 
exploring and building alternatives to 
capitalism and the state has found a 
niche in the city, and is not just sur- 
viving, but expanding. 

Now in its fifth year, the bookfair, 
which is organized and®run ona 
shoe-string budget completely by vol- 
unteers like Boomer, is attracting 
more than 1000 people over the 
course of the weekend, a surge in 
popularity which has necessitated a 
change in venue from its traditional 
home on the south side to the larger 
Alberta Avenue Community Centre. 

The move, says Boomer, is not sim- 
ply to make more room for the 
numerous booksellers coming from 
across North America, it’s also an 
attempt to continue to extend the 
reach of the event. Z 

“I think one of the things we’ve 
been trying to do for a number of 
years is kind of branch out from the 
area around campus and engage the 


broader population of Edmonton,” 


Boomer explains. 

That desire to reach out and 
engage people beyond the traditional 
core of committed anarchists and 
like-minded activists has also meant 
an expansion of the bookfair’s pro- 
gramme to include a greater focus on 


the cultural and artistic aspects of 


anarchism. 


NORMAN NAWROCKI, an anarchist 
musician, actor, author and sex advo- 
cate from Montréal who is making his 
first appearance at the Edmonton 
bookfair, says this connection 
between art and anarchist politics is a 
continuation of a long history. 

You go back to the 19th Century 
when anarchists would work togeth- 
er closely with artists, cabaret 
artists, musicians, painters, play- 
wrights, there was always an ongo- 
ing nurturing relationship,” 
Nawrocki explains. “Anarchism is all 
about freedom, and for any artist, 
any writer, any painter, any creative 
person, freedom is the bottom line 
for what people need in order to cre- 
ate and to do works of art.” 

Nawrocki is kicking off the 2007 
bookfair on Oct 25 at 8 pm at the 
Jekyll & Hyde Pub (10610 - 100 Ave) 
with a comedy cabaret presentation 
of Lessons from a 7 Foot Penis, based 
on his 14 years of touring North 
America giving workshops on positive 
attitudes and approaches to sex. 

While a show about healthy sexual 
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relationships may seem like a depar- 
ture from common conceptions of 
anarchism, Nawrocki thinks there's a 
natural connection between the two 
"It's because we as anarchists value 
the important, wonderful, beautifu| 
things in life and on the planet, that’s 
what we cherish. And sex is just one o/ 
the beautiful aspects of that,” he says. 
Nawrocki is also launching his lat- 
est book of poetry and spoken word 
pieces, Breakfast for Anarchists, at the 
bookfair, which he laughingly calls 
the “most important literary event in 
Edmonton,” pausing before adding 
the qualifier, “thatIcan attend.” 
Nawrocki argues that events such 
as this are a critical way for lesser- 


* known writers like him, who are 


unlikely to be carried by chain book- 
stores, to introduce their work to peo- 
ple who are likely to be receptive. 

“The bookfair attracts the curious,” 
he says. “It attracts people looking for 
new ideas, people who are looking for 
new perspectives on culture and soci- 
ety. My book is the kind of reading 
that those people would appreciate 
They go to the bookfair looking for 
work like mine, which is hard to find 
elsewhere, is new and speaks to cur 
rent issues.” 


THE GOAL of connecting curious read 
ers with books and writers they may 
not be able to find anywhere else 
remains at the heart of the Edmonton 
Anarchist Bookfair. 

As the largest and longest-running 
bookfair in western Canada, the event 
now attracts independent and under- 
ground publishers and booksellers from 
across the prairies and as far away as 
California, Halifax and Victoria. 

Peter Garden, who owns and runs 
Turning the Tide, an independent 
bookstore in Saskatoon, has made it 
to every installment of the Edmonton 
bookfair, which he says has become 
an important event to which people 


_from across Canada come to connect 


and share ideas. 

“You always meet interesting peo- 
ple who are bringing something dif 
ferent from different communities.” he 
says. “It's kind of a once-a-year 
chance.to meet up with those folks 
and.check in and see what people 
have been up to in the past year, what 
have been some of the victories 
they’ve won and some of the things 
they've learned.”As in previous years, 
the bookfair proper and accompany- 
ing daytime workshops are free of 
charge and organizers afe once again 
offering free vegan meals and free 
childcare. 

A full schedule of events and more 
information on venues is available at 
edmontonanarchistbookfair. blogspot. 
com. Ww 
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Peace Process’ nothing 
but a twitching corpse 
DYER STRAIGHT 


gwynne@vueweekly.com 


"We are at the beginning of a process, “ said US Sec- 
retary of State Condoleezza Rice after her four-day 
tour of the countries closely involved in the Arab- 
\sraeli confrontation. But the “peace process ” feally 
began with the Oslo accords in 1993, and it died when 
Ariel Sharon became prime minister of Israel in 2001. 
The last nail was hammered into its coffin with the 
take-over of the Gaza Strip this year by Hamas, which 
flatly rejects the idea of Palestinian and Israeli states 
living side by side. Dr Rice can make the corpse 
twitch, but she cannot make it walk. 

Faced with almost universal cynicism about her 
proposed Middle East peace conference in the state 
of Maryland next month, she protested that “I have 
better things to do than invite people to Annapolis 
for a photo-op. “ Nevertheless, the suspicion lingers 
that this is just a last-minute legacy project to sal- 
vage President George W Bush's reputation. 

Secretary Rice insisted that this is “the most seri- 
ous effort to end the conflict in many, many years 
“—but the wasted years are those of Bush's presi- 
deney. The last serious American attempt of this sort 
was at Camp David seven years ago, in the last year 
of Bill Clinton's presidency. That was another rushed 
legacy project, but it came a lot closer to success 
than this one will. 

The “two-state solution,” the basis of the Oslo 
deal, assumed that Israelis would settle for the four- 
fifths of former Palestine that was already within 
their legal borders, and that Palestinians would set- 
tle for the remaining fifth. It was not unrealistic at 
the time, for Palestinians were very tired after a 
Quarter-century of military occupation and most 
Israelis had concluded that they could not afford to 
hold down the occupied territories forever. But it 
fever quite happened. 

The Israelis could not agree among themselves on 
how much of the territories to give back. The Palestini- 
ans felt that they had made their final concession by rec- 
ognizing Israel within its pre-1967 borders, and wanted 
all the conquered land back. On both sides there were 
also rejectionists: Israelis who felt that all of the occu- 
pied territories was Israel's inalienable heritage, and 
Palestinians who refused to accept the legitimacy of 
Israel. Time passed, patience eroded, and hope died. 


YOU COULD SPEND WEEKS debating who is more to 
blame, but that's irrelevant now. Nor is President 
Bush's long-standing “benign neglect” of the prob- 
lem the main reason for the failure. American inter- 


vention is not the solution, because most Arabs see 
the United States, quite accurately, as Israel's ally, 
Not as an impartial mediator. 

There is another reason, beyond sheer fatigue and 
disillusionment, for the collapse of the peace process. 
The Islamist parties and groups that are the main oppo- 
sition to the existing regimes in most Arab countries 
have always condemned the idea of making peace with 
Israel. Their organizations are illegal in many countries, 
but their views on Israel are very popular. 

In some 30 years of trying the Islamists have not 
managed to win power in any Arab country, either 
through elections (where that is theoretically possi- 
ble) or by revolution, but now they have the wind in 
their sails. The exploits of the Islemists who have 
come to dominate the anti-American insurgency in 
Iraq, and more recently Hezbollah's success in with- 
standing the Israeli assault in southern Lebanon last 
year, have made them the heroes of the Arab street, 
and given Islamist parties everywhere a better 
chance of gaining power. 

It has already happened in the Gaza Strip. 
Hamas's seizure of power there last June has effec- 
tively split the Palestinian proto-state in two—and 
Hamas refuses to accept the permanent division of 
Palestine into Jewish and Palestinian states. How 
can Israel do a deal with Mahmoud Abbas, president 
of the Palestinian Authority, when he only controls 
the West Bank and cannot deliver Hamas's consent 
to the deal? 

Even those Israelis who genuinely want a deal are 
increasingly reluctant to hand over territory in return 
for peace, since they cannot be sure that the 
regimes they are dealing with will stay in power. 
What if Israel finally gave the Golan Heights back to 
Syria in return for a peace treaty, and then a few 
years later President Assad was overthrown by 
Islamists who repudiated the treaty and remilitarized 
the Golan? 

Even existing peace treaties are at risk. What if the 
Islamists were to come to power in Egypt one day? In the 
2005 election the semi-legal Muslim Brotherhood (it can 
run candidates in elections, but only as “independents”) 
increased its seats in parliament fivefold, from 17 to 88, 
despite the usual vote-rigging, media manipulation and 
intimidation. One of its promises, if it was elected, was 
to hold an immediate referendum on the Egyptian-Israeli 
peace treaty of 1979. In such a referendum, Egyptians 
would probably vote to cancel the treaty. 

It really is over: there will be no comprehensive 
Arab-Israeli peace deal in this decade. In the next 
decade, there could even be a war. w 


Gwynne Dyer is a London-based independent jour- 
nalist whose articles are published in 45 countries. 
His column appears regularly in ue Weekly. 
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Art anthology has some success 


in Realizing the Impossible 


<2 | REALIZING THE IMPOSSI- 
BLE: ART AGAINST 


S 

2 | AUTHORITY 
FOITED BY JOSH MACPHEEAND ERK REULAND 
AK PRESS 319 PAGES, 2385 


JAY SMITH / jay@vueweekly.com 
et’s be honest: Realizing the 
Impossible: Art Against Authori- 
ty, in attempting to present an 
introduction to “anti-authoritarian” 
art, belongs to an unfortunate genre. 
As a decidedly hit-or-miss anthology 
of essays spanning puppetry to 
Picasso, graffiti to grassroots theatre, 
however, it almost escapes the pit- 
falls common to writing on the inter- 
section of art and activism. 

Namely, writing on art and 
activism tends to occupy a (seeming- 
ly) contradictory terrain, defending 
both socially marginalized content 
and formal claims to aesthetic tran- 
scendence. The frequent result is that 
either the aesthetic menits of political 
art are exaggerated, or the political 
aspects of other, more mainstream, 
art are rendered disproportionately 
significant. In short, it tends to be 
vaguely propaganda-y writing short 
on critical insights. 

In its appearance, Realizing the 
Impossible seems to embrace these 
dogmatic inclinations. A black-ish, 
block-ish shaped book, its cover 
depicts a happily multi-ethnic variety 
of hands in a line of solidarity, each 
holding a different art-making 
instrument. On the right, a larger 
brown hand holds a stencil “A.” 

Inside, the design and layout is 
abrasive: editors have chosen a 
gleefully monochromatic and high- 
contrast design motif. Presumably 
this is a visual metaphor for the (for- 
merly) obscured struggles of anti- 
authoritarian art against mainstream 
history and art history. The combina- 
tion of small margins, crushed text, 
and the thick black bands separating 
text from footnotes (not to mention 
other big, black design elements), 
however, it makes for painful read 
ing 

MacPhee’s and Reuland’s intro- 
duction reveals somewhat savvier 
editorial decisions. Namely, they 
seem to resist the colonial attitude 
that attributes to anarchism all 
meaningful artistic development in 
Western civilization. They admit not 


all anti-authoritarian art is anarchist, 
and not all the artists discussed in 
the volume identify as such. 


THUS FOLLOWS 22 essays spanning 


North American, European, and 
Latin American traditions of subver- 
sive art. As in subject matter, the 
writing quality varies substantially. 

Some essays are excellent: Patricia 
Leighton’s thought-provoking essay, 
“Reveil Anarchiste: Salon Painting, 
Political Satire, Modernist Art” 
explores how, in the world of pre- 
WWI French painting, “conservative 
critics lauded academic and naturalis- 
tic styles of art even when those styles 
served a thoroughly anti-establish- 
ment theme.” Meanwhile, Cubism 
was condemned as “an attack on the 
social fabric” by virtue of its stylistic 
experimentation. Her nuanced essay 
contains many other nuggets for con- 
templation. 

Allan Antcliff, the former Edmon 
tonian whose 2001 book, Anarchist 
Modernism is highly respected, inter- 
views Toronto-based Luis Jacob in 
“Queer Art/Queer Activism” ina 
sensitive, enlightening conversation 

In one particularly revealing 
moment, Jacob admits that he does- 
n't believe his anarchist politics have 
affected his fortunes as an artist in 
Canada. This, of course, runs count- 
er to the book's organizing motif of 
anti-authoritarian art vs authority, 
and shows the limitations of such 
binarised thinking 

Jacob attributes Canada’s open 
attitudes to the preponderance of 
artist-run galleries and the indiffer- 
ence of the Canada Council to mat- 
ters political. As a result, the 
interview with Jacob makes one 
wonder: isn’t all art that seeks to be 
innovative necessarily “anti-authon- 
tarian”? Certainly, as Jacob himself 


illustrates in his subversions of the 
power dynamic of art openings, 
there is ample space for critique and 
experimentation in some “main- 
stream’ artistic cultures. 


ERIKA BIDDLE presents a very useful 


introduction to Dadaist women 
artists, “Better a One-Legged 
Woman Than a Man.” Although 
none of the artists that she portrays 
in detail—Emma Hennings, Sophie 
Taeuber, Hannah H6ch and Mina 
Loy—are especially unfamiliar 
names to those who have studied 
Dadaism, it’s a welcome reminder. 
Immediately subsequent, Anne 
Elizabeth Moore's “Branding Anti- 
Consumerism: The Capitalistic 
Nature of Anti-Corporate Activism,” 
is one of the essays that would have 
benefited from the insights present- 
ed elsewhere in the volume. A 
sprawling essay, barely distinguish- 
able from a rant, it rails against 


Adbusters-style culture jamming. 


Moore frustrates in her inabitity to 
recognize in any meaningful way 
that culture jamming can exist with- 
in an arsenal of anti-authoritarian 
artistic strategies. 

Similarly, Kyle Harris’ “Beyond 
Authenticity: Aesthetic Strategies 
and Anarchist Media’ is a naive, 
myopic diatribe against “anarchist 
media.” Harris's essay, which con 
sists of a series of straw men exam- 
ples, evinces no familiarity with 
contemporary counter-cultural film- 
making. Instead of cherishing low 
production values—which for Harris 
seems to be synonymous with anar- 
chist filmmaking—he argues with 
simplistic insistence that anarchists 
need to adopt the classical narrative 
strategies espoused by Aristotle. 

So the inclusion of Harris’ writing, 
like Moore’s and others’ in this vol- 
ume, makes one question the edito- 
rial motivations of MacPhee and 
Reuland. Nonetheless, there is plenty 
of other writing in Realising the 
Impossible well worth reading, and 
incorporating into grander discus- 
sions of anti-authoritarian art. v 


Time to let depression 
out ofthe closet 


= | WELL, WELL, WELL 


CONNIE HOWARD 
== | health@vueweekly.com 


When you have it all—apparent physical 
health, the love of your partner, family, 
friends, financial stability and at least a 
few of the non-essential extras—you're 
not supposed to feel sad. But with a 
whopping 30 to 40 per cent of disability 
claims now attributed to depression or 
one of its cousins, and many more who 
suffer in the closet because they have no 
sanctioned-by-society reasons for their 
sadness or despair, it's time to talk some 
more about the D-word. 

We all get depressed sometimes, just 
like we all get colds sometimes, and 
being someone who normally laughs 
often doesn't make you immune. {I met 
an angel today who understands this; 
thank you, Andrea.) And because we live 
in a world that is royally screwed up and 
profoundly sad at times, I’d in fact think 
it pathological if we didn’t despair from 
time to time. 

When there's no obvious and well- 
understood trigger for the symptoms of 
depression, they are all too often 
ignored and dismissed, both by the suf- 
ferer and by friends. “You have a good 
life,” or “think how so-and-so must feel, 
at least you haven't experienced that,” 
are common minimizing responses. My 
personal favourite (one which made me 
wonder about the quality of that particu- 
lar friendship) was, “you haven't lost any 
more than the rest of us have, you just 
like playing the victim.” 


MANY PEOPLE with apparently lovely 
lives and much to be thankful for still suf- 
fer emotionally from time to time, or 
sometimes even chronically. It's not only 
because even apparently lovely lives usu- 
ally have pockets of sorrow, regret, shame 
or other impossible-to-alter painful circum- 
stances, but also because even good cir- 
cumstances don’t make us immune to 
depleted brain chemistry and life energies. 

The truth is that even apart from the 
sorrows that eventually take up perma- 
nent residence in most of our lives, 
many of us are often profoundly sad. We 
just aren't, as a society, all that comfort- 
able acknowledging this. 

This sadness can sometimes very 
inconveniently morph into crippling apa- 
thy and absolute despair and become 
impossible to hide any longer, but it can 
also be present when we are still func- 
tioning quite normally. Nobody needs to 
know that we no longer sleep past 4 am 
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for example, or about the profound exis- 
tential angst that comes to visit in the 
wee hours. 


DEPRESSION most often doesn’t wait for 
the permission of major traumas such as 
sexual abuse or the death of a spouse or 
child to surface. Less acute stresses and 
heartbreaks are depleting by virtue of their 
persistence in our lives, and can be equally 
effective at pushing us over that edge and 
into the black hole depression is. 

Financial dependence causing us to 
stay in abusive or otherwise loveless 
relationships, being in the closet about 
our sexuality, chronic pain or illness, iso- 
lation and loneliness, care-giving roles 
lacking balance (common in stay-at- 
home moms and sandwich-generation 
adults), family members with serious ill- 
ness or addiction, loss of economic 
security, loss of a close friend, hormonal 
imbalances, re-marriage and blending 
families, unrelenting 50-hour work 
weeks, feelings of powerlessness to 
alter circumstances (check, check, check, 
check, check) ... these and many more 
are highly effective at depleting our 
energies and toppling our sensitively 
balanced chemistries. 

It's not self-pity to be honest about 
the holes of despair we sometimes fall 
into; it is in fact essential to talk about 
them if we want to begin to learn how 
to stay alive in them, and how to climb 
out of them. Because, while for some of 
us losses aren't so much a reason for 
sorrow as a reason to expect the start of 
something new, a reason to rally our 
energies to face the challenges, for 
some the losses are more like yet anoth- 
er hole in the gas tank. 

Depression, bi-polar, compulsive or 
anxiety disorder—whatever form, what- 
ever we want to call it, whether occa- 
sional or chronic—can be serious, and is 
always worthy of some kind of attention 
Some say their meds work, others swear 
by alternative approaches such as 
acupuncture, but one thing we can all do 
is talk more freely about it. 

Talking is not only an effective way to 
mitigate the symptoms of despair (med- 
ication with talk-therapy is much more 
effective than medication only), talking is 
also what brings it out of the closet and 
reduces stigma and increases awareness, 
and what will ultimately lead us to more 
options in effective therapies. 

Depression is costing us dearly, not 
only in disability claims and family 
break-ups, but often in life itself—it’s 
time to befriend it, and time to find bet- 
ter ways of treating it. w 
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Infinite homecoming: wearing a Halo deep in the Underdog 


 &/INFINITE LIVES 


Pr a bo 

Tough to take a five-day weekend home- 
coming jaunt and still get in some quality 
gaming time, unless you count eight hours 
(four each way) in the massively-multiplay- 
er Game of Death that is Alberta's road- 
ways. Problem is, that game's not really all 
that fun; despite the occasionally exciting 
antics of vague lane-wanderers and shoul- 
der-passing truckwads, the gameplay bal- 
ance of Highway 2 is skewed too heavily 
in favour of conservative, defensive strate- 
gies. Boring! I'll admit, though, that “Mod- 
ular house being moved along the 
Deerfoot during moming rush hour” was a 
fairly challenging mini-boss. 

When you're looking for gaming experi- 
ences, the world has a way of throwing 
them at you; get desperate enough, and 
anything can be made to serve—pint-glass 


stacking, wagering on coin flips, closing 
your eyes tight and making bets with your- 
self on which floatie will drift out of range 
first, playing Golden Tee. Luckily, | didn’t 
have to stoop that far. The pervasive pres- 
ence of the ol’ bleep-blorp saw to that. 
First night back in town, hitting the 
Black Dog with Bob the Angry Flower cre- 
ator Stephen Notley, he himself cranked 
up to overload on some kind of discontin- 
ued vodka and me glowing nicely under 
the aegis of bulk merlot, video games 
were far from my mind. And that was OK; 
there were plenty of old friends around, 
lots of fun people, a plush hat that looked 
like a roasted turkey ... good, non-virtual, 
times. And then | went downstairs. 
“What's your gamertag?!” 


AGES OF GAMER-GEEK INSTINCT ran the 
calculations on the clipboard-wielding 
dude that charged me when | crossed the 
threshold into the basement lounge: tall, 
not overweight, decent complexion, neat 


Here we go Ozz-lers! 
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Oiler recap: Since the last “In The Box” 
the Oilers managed to beat Wayne Gret- 
zky’s Phoenix Coyotes 4-2 in front of 
about, say, 628 fans. They moved over to 
Calgary and lost to the (blech) Flames 4-1 
for a Hockey Night In Canada flop. Last 
Tuesday saw Ryan Smyth emerge from 
the visitors dressing room as a Colorado 
Avalanche forward. The Avs won 4-2. 
Ozzy was also in town Monday night in 
non-hockey Rexall action. 


MAMA I'M COMING HOME Tuesday 
marked the return to Edmonton of Ryan 
Smyth as a member of the Avalanche. A 
tasteful presentation by the Oilers organiza- 
tion was shown before the anthem, and a 
teary-eyed Smyth was given a well- 
deserved standing ovation by the Oiler 
faithful, many of whom were wearing 
Smyth jerseys. A few chuckleheads did try 
to boo him whenever he touched the puck, 
but they were few in number and didn't end 
up spoiling the night. The 4-2 Oiler loss did 
spoil the night for the Oiler fans, though. TB 


NO MORE TEARS He cried at the airport 
after the trade. He choked up at his 
presser and had a shiner and a tear dur- 
ing the pre-game video ceremony on 
Tuesday night. It was disappointing 
when Ryan Smyth left but its funny how 
quickly shock wears off and we move 
on. Smytty was just another opponent 
once the puck dropped Tuesday night 
He'll be remembered as a valued link in 
the Oiler chain but sports teams and 
fans go through this all the time. | am 
curious if any future Oiler acquisitions 
would have the cheek (or the permis- 
sion) to wear #94 though. DY 


IRON MAN Raffi Torres has, somewhat 
surprisingly, quietly amassed the longest 
current active games played streak for the 
Oilers. Starting in Feb 2004, and extending 
to Wednesday night, Torres has played in 


195 consecutive games. Even more 
impressive, when you consider how much 
he throws his body around out there. TB 


GOOD NEWS/BAD NEWS Good news! 
New Oiler summer acquisitions Sheldon 
Souray and Joni Pitkanen seem to be fit- 
ting in well with the Oilers. Bad news! 
Fitting in unfortunately means doing what 
Oiler players did most effectively last 
season. And that's getting injured. Souray 
is out for at least three more weeks and 
Pitkanen is now out indefinitely with a 
knee cartilage injury. DY 


CRAZY TRAIN Oiler enigma J-F Jacques 
had possibly his best night of his now 48- 
game Oiler career on Tuesday night. He was 
drafted as a big hitter and hot goal scorer 
with 179 points and 385 PIM over a four- 
year Quebec major junior career. His nick- 
name in Baie-Comeau was “Crazy Train.” 
This was either because he hit hard or he 
had teammates more creative than the aver- 
age NHL player (see Smytty, Hemmer or 
Stollie for examples of today’s colourful 
nicknames). Jacques has already been 
demoted to the farm team and recalled this 
season and has exactly zero points in his 48 
big league games. Zero points. No second 
assists or pucks bouncing off his ass or 
empty net goals. But on Tuesday he hit Avs 
players and showed a little bit of the Crazy 
Train-ness we were promised. Hit now. The 
points can come later. DY 


ROAD TO NOWHERE The Oilers have man- 
aged to cobble together a whopping one 
goal in 35 powerplay attempts so far this 
season. Even sadder is that they've also 
given up a short-handed goal in that time, 
so they are effectively even for the season 
on the power play.1B 


DIARY OF A MAD MAN with ozzy 
Osbourne in town last Monday, Oiler coach 
Craig Mactavish’s behaviour in Minnesota 
may have just been an homage to the Ozz- 
man, who was infamous for biting the 
heads off a dove and a bat. MacT prepped 
for the upcoming Ozzy show in the Oiler 
building by biting the head off TSN’s Ryan 
Rishaug for bashing the bad power play. DY 


clothes, trim beard ... but still with that 
subtle body language, that certain overea- 
ger twang in the voice: an Alpha Nerd. | 
glance around; all-male room, engineer 
haircuts, geeks in their best going-out black 
T-shirts, and up on the big TV the vertigi- 
nous glowing swirl of split-screen Halo 3. 

“|... what? What's going...” 

“It's the Slashdot party, man! Today's the 
tenth anniversary of Slashdot! There's par- 
ties like this going on right now all aver the 
world. Even in Antarctica! You wanna play 
some Halo? What's your gamertag?” 

Stunned, | mumble out my XBox Live 
identity and he scribbles it on an adhesive 
HELLO MY NAME is nametag. He gets it 
wrong, and I'm secretly glad; | don’t want 
any of these slashdotters—denizens of the 
online epicenter of all things geek—look- 
ing up my achievements and learning how 
soft-core | am. Alpha Nerd slaps the sticker 
to my chest and leans in close: 

“We've got some girls coming, man. 
I've got it arranged.” 


Arranged? What did he mean, 
“arranged?” | only wondered for about 30 
seconds, because that's how long it took 
for a 360 controller to find its way into my 
hands. It was sticky, Not just touch-tacky 
as you'd expect, but with an ingrained, 
Coke-soaked sluggishness to all the face 
buttons and the right bumper. Crap con- 
trollers, the gaming equivalent to playing 
on opponents’ home ice. So that's how 
they play it, huh? Fine. | plonked my ass 
deep into the ultra-saggy energy sink of 
the Underdog sofa, put my pint some- 
where | figured it had only an 80-per-cent 
chance of getting kicked over, and tried to 
focus on the game. 


IT’S MOMENTS like this—kinda hosed, 
suddenly called on to deal with what's 
happening onscreen—when you realize 
the greatest strength of the Halo games: 
they're so beautifully easy to play. A few 
moments of frag-magnet spazzing as you 
blearily try to recall the controls, and 
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you're off and gunning. Me and this dude 
were playing co-op, and | don’t even know 
which map it was or what the hell was 
happening narrative-wise (who cares’), 
but man ... Ha/o with a load on is a blast. | 
felt like Johnny Fever in that episode of 
WKAP where he does the drunk-driving 
reflex test and only gets faster as he swal- 
lows more beers. | was untouchable! 

Two quick victories later, | scampered 
back upstairs to brag a bit (nobody cared) 
and see who | could pull back down with 
me. Nobody was much interested, and by 
the time | made it downstairs, the game 
was long over. A DJ spinning David 
Bowie sides had supplanted Halo, and 
the geeks were milling about, their all- 
geek party slowly being diluted by a run- 
of-the-mill Friday party complete with 
girls, arranged or not—some were sport- 
ing multiple HELLO MY NAME |S 
gamertag stickers on their shirts, as if 
they'd collected them like Mardi Gras 
beads. All was right with the world!w 
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Viphalay is hard to pronounce 
but easy to enjoy 


SHARMAN HNATIUK / sharman@vueweekly.com 
little bird told me that a fabu- 
lous new Thai/Laos restau- 
fant opened up in Edmonton. | 

was determined to find out if the 

rumour was true. 

Four years ago, I travelled through 
Thailand and Laos and absolutely fell in 
love with the food. I took three cooking 
classes which introduced me to more 
than the typical pad thai and green 
curry dishes, and helped forge my pas- 
Sion for traditional Thai flavours. 

For this dinner, I chose my dining 
Partner carefully: a friend who lived in 
Asia for two years, has travelled in 
Thailand and is always eager to find 
the next hidden culinary gem in the 
back streets of Edmonton. 

Viphalay is a family-run business led 
by Vipha Mounma, our server’s mother, 
who is from Laos and has no formal 
restaurant experience, All of the food is 
genuine home-cooked meals. Vipha 
certainly has experience in the kitchen, 
and the family has created a friendly 
atmosphere by turning a former garage 
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into a clean and elegant space. 

I was pleasantly surprised to find 
free parking available in front of the 
restaurant. | expected a sketchy, back- 
alley venue and found myself sur- 
prised again when | opened the door 
to an immaculate restaurant with 
white tablecloths contrasted with a 
red feature wall, and a room designed 
with classic yet subtle Thai décor. We 
parked ourselves at a table between 
the bar and the kitchen, which was a 
great place to peek at the dishes being 
carried out to the tables of fellow 
patrons. A quote on the menu set the 
mood for the meal and gave us the 
heads up on how the food would be 
served: “Laos and Thai cuisine is 
based on the concept of harmony and 


balance. The meal is served all at 
once in order to allow the comple- 
mentary combination of taste and tex- 
tures in each dish to be experienced 
fully.” 


AFTER REVIEWING the extensive menu 
and asking a few questions, we decid- 
ed on the Gaeng Kah Gai (chicken 
soup) for $7.99 as our appetizer. With 
a coconut milk base, lemon grass, 
mushrooms, tomatoes and fresh 
herbs, this soup is a mild alternative 
to the traditional spicy soup. The soup 
came out in a white, canoe-sized dish 
large enough for four servings; how- 
ever, it was so delicious that the two 
of us had no problem finishing it 
While my friend is a devoted green 
curry fan, | overruled her with Mas- 
samun curry ($8.99), a favourite of 
mine straight from Thailand that is 
sometimes left off Thai menus in 
favour of hotter curries. For those 
unfamiliar with Massamun, this is a 
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Around Niagara in five wineries 


ERIN MIKALUK / erin@vueweekly.com 
T= trip of a lifetime started with 
my trusty friend, Google. My 
husband and | had decided to 
visit Niagara Falls with my cousin and 
her husband. Our mission was to visit 
the best wineries in the region in one 
day and taste as much wine as possi- 
ble. The only problem was that no 
one wanted to be designated driver! 


WINE TOUR 


Luckily, Google had the answer: 
Niagara Classic Cabs. We would be 
chauffeured to up to eight wineries for 
$150, including the cost of wine tast- 
ings at each. Our chariot was a classic 
London cab from the 1950s. We were 
stoked and set to work researching 
which wineries to add to our cus- 
tomized itinerary. 

Finally, after much discussion and 
planning, Sep 6 arrived and we found 
ourselves waiting in the lobby of Nia- 
gara Falls’ Doubletree Resort & Spa 
for our cab to arrive. At 11 am on the 
dot a spacious, funky, five-passenger 
burgundy cab pulled up, looking like it 
drove straight off the set of the old 
British TV show The Prisoner. Our 
guide, Tom introduced himself and 
helped us into the cab, informing us 
that he'd be looking after our tour for 
the day. 

On the way to our first winery, Tom 
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provided a brief history of the region. 
We also made a couple of stops for 
local sights and wildlife. However, the 
husbands began to shift anxiously, 
wondering when they would have 
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their first taste of wine on this tour. At 
that moment, we arrived at our first 
winery of the day: Strewn. An old fruit 
cannery, Strewn was bought for its 
incredible cold cellar by owner Joe 
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Will, a former Calgary Herald writer. | 
knew this winery that specializes in 
full-bodied reds would be a particular- 
ly tasty stop for my group. I was 
absolutely correct. 


WE WERE USHERED to a private tasting 
bar where 12 glasses. awaited us. The 
first mouthful of the day, a 2005 
Cabernet Sauvignon, was like music 
to my taste buds. It was quite dry and 
made my mouth pucker like I had just 
sucked a lemon. It smelled of ripe 
berries and plums in subtle contrast 
to the second wine we tasted, a 
smoky 2005 Cabernet Franc. Howev- 
er, our favourite wine by far was the 
special Strewn Three combination— 
65% per cent Franc, 27 per cent Sauvi- 
gnon and 13 per cent Merlot. Smooth 
and bursting with fruit and flavour, 
this was one wine | definitely planned 
to add to my own personal collection. 
Already feeling slightly buzzed, we 
were ready for lunch. Lunch at 
Strewn’s restaurant, Terroir La 
Cachette, was highly recommended 
by Classic Cabs. From January to the 
end of November, the winery runs its 
own cooking school, which teaches 
students how to balance the relation- 
ship between wine and food. It also 
supplies the food for the restaurant. 
My cousin and I chose the omelette 
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($13) which came stuffed with 
flavourful portobello mushrooms, sofi 
Brie and dainty spinach leaves. The 
meal was exquisite, accented by the 
beautiful winery around us. We 
shared a bottle of Cabernet Franc, as 
the Strewh Three wasn’t on the wine 
menu. With all the wine at our first 
stop of the day, it’s a good thing the 
meals also came with home-made 
bread. 


AFTER A FEW MINUTES’ DRIVE, we 
arrived at the famous Hillebrand 
Estate Winery, one of the largest 
wineries we would visit on our tour 
Here we would forgo the regular wine 
tasting to take part in a unique oppor 
tunity for visitors to taste, blend and 
bottle their own red wine. 

The blending room was the science 
lab of my dreams. There were 
beakers, measuring cups, funnels 
wine glasses and three bottles of wine 
set up on two tables. Susan, our som- 
melier, told us we were to taste test to 
our hearts’ content until we discov- 
ered our own personal blend of wine 

To guide us through our blending 
experiments, Susan taught us what 
each wine would bring to our blend 
the Merlot would add a longer finish 
to our wine; the Cabernet Franc 
would give our wine a longer life; and 


the Cabernet Sauvignon would give 
our wine some kick. Armed with this 
an, We set to work pouring 
ether 50 ml combinations’of the 
three wines and taste-testing each of 


ended up bottling our first attempt at 
blending. It was a fascinating course 
and for the low cost of $25, included in 
the cost of the tour, we each took 
home a bottle of personalized wine. 

Our mood was getting giddier and 
louder as we staggered (slightly) to 
the cab and were off to our third stop 
of the day, Pellar Estates Winery. Here 
we planned to take part in a course 
my mother touted as a “must do” in 
Niagara: “Stemware & Decanting 
Demystified” ($10/person). 

We weren't sure what to expect as 
we took our seats around what looked 
like a boardroom table with five differ- 
ently-shaped wine glasses at each 
place. What we got was an incredibly 
informative, 45-minute course on the 
importance of decanting and what 
shape of wine glass maximizes the 
flavour of different wines. 

We learned that, just by pouring 
your wine through a funnel and into a 
decanter, you can age the wine by 
one year. Every hour the wine sits in 
the decanter ages it another year. We 
also learned that people taste sweet- 
ness, like the flavour found in a Reis- 
ling, on the tip of their tongue, 
crispness and acidity on the sides, 
heaviness in the middle and alcohol 
on the back of the tongue. 

We put each of these claims to the 
test with different shapes of wine 
glasses meant to directthe wine to 
certain points on our tongues. They 
actually made an incredible difference 
to the taste. No wonder glass compa- 
nies like Reidel spend years in the lab 
analyzing how people drink and 
where in the mouth the wine lands: it 
makes all the difference in the world. 


HAPPY AS LARKS and feeling no pain, 
we piled into the cab. It was time to 
hit our fourth winery, the Jackson- 
Triggs Estate Winery. Producing 100 
000 cases of wine a year, Jackson- 
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Triggs is considered one of the giants 
in the region and is one of the largest 
wine brands in Canada. This meant 
more recognizable, tried-and-true 
wines and less warm, fuzzy personal 
Service. We tasted a terrific Sauvignon 
Blanc (our first white wine of the day), 
a Cabernet Franc Rosé (also a first for 
the day) and my personal favourite, 
the Meritage (a full-bodied blend of 
Merlot, Cabernet Sauvignon and 
Cabernet Franc). 

After a rush through the Jackson- 
Triggs tasting, we were running low on 
time and only on winery number five. 
Our driver recommended we drop our 
remaining wineries and make our last 
stop the family-owned Riverview Cel- 
lars Estate Winery. The minute we 
stepped in to Riverview, we knew he'd 
guided us well. Small and charming, 
they only sell directly out of the winery, 
although you can have a case of six 
bottles shipped anywhere in North 
America for a minimal $15 fee. 

The staff was all smiles as they 
offered us a taste of any or all of the 
wines on their tasting list—a total of 
eight wines, each ready to drink and 
under $16. 

Their Baco Noir, a Canadian gold 
medal winner, boasted a unique blue- 
berry taste. My other favourite was 
their 2004 Fontana Dolce, a delightful 
blend of Merlot, Cabernet Franc and 
Baco Noir, which I was told is perfect 
for making sangria. 

My husband couldn’t resist the low 
prices for such great wines and we 
left the Riverview with three bottles. 
These were added to the five other 
bottles we'd picked up over the day. 

By 5 pm, with our heads full of 
wine and our wallets emptied from 
irresistible wine purchases, it was 
time to call it a day. We'd made it to 
five out of our six planned wineries 
and were feeling every ounce of the 
wine we had tasted. We had achieved 
exactly what we set out to do—visit as 
many wineries as we could and taste 
the best wines the region had to offer, 
with Classic Cabs as the perfect desig- 
nated driver. 

It was a day well spent, and the 
perfect way to experience the wine 
country of Niagara. v 
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BOHALLOWEENIAN 

The first Halloween party of the year 
Starts at 9 pm on Thu, Oct 25. Catch 
costume contests, ghoulish drink spe- 
cials and a Monster Mash dance-off at 
Bohemia Cyber Café on Jasper and 
111th Street. Anyone who shows up as 
a “sexy robot” will be entered for a 
special prize. Live music includes Jody 
Boylan, no one must ever no and spe- 
Clal guests. No minors, no cover and no 
tricks, but bring a treat for the 
Edmonton Food Bank. Email artypar- 
ty@bohemiacafe.ca for info. 


NEW AT TESORO 

Tesoro Caffe Bar in the Oliver retail 
megaplex has changed their menu to 
some tempting Italian comfort cuisine 
that tops out at $20 a plate. Fare 
includes osso bucco, panini sandwich- 
es, mucho pasta and thin-crust pizzas. 
They serve a relaxed dinner Tuesdays 
through Saturdays. And it’s Italian, so 
family-style parties are both welcome 
and encouraged. They also cater— 
think about it for Christmas. Call 
42.LATTE for details. 


Dish Weekly spills the beans on culi- 
nary happenings around town. Got an 
event, an announcement or some sub- 
stantiated gossip? Email dish@vue- 
weekly.com or fax 426.2889. 
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Vic’s Steakhouse has entered the building 


& 
ERIN MIKALUK / erin@vueweekly.com 
n my circle of friends, 22 years old 
generally means university exams, 
living at home with the parents, 
partying on the weekends and trying 
to figure out exactly what you want to 
do with the rest of your life: This 
couldn’t be further from the truth for 
Jonathan Spanton, the head chef at 
Edmonton's newest premiere restau- 
rant, Vic’s Steakhouse at the May- 
field Inn. 

At 22, Jonathan's got it all figured 
out. He’s in charge of creating every 
dish on the new steakhouse menu 
and is loving every minute of it. He 
moved from Toronto to Edmonton in 
pursuit of a girl and wound up with a 
dream jumpstart to his career. 

“| was fast tracked,” he joked at the 
Oct 16 grand opening, “You can't be 
in this industry unless you love it, and 
I can’t imagine doing anything else.” 

Vic's grand opening was a glitzy, 
elaborate affair that offered any lucky 
visitor a free taste of what the steak- 
house is all about—fine dining in an 
intimate setting, with a uniquely 
Canadian focus. A number of tables 
covered in elegant white cloth were 
spread out around the room, all lit by 
candlelight. Vibrant works of art, each 
hand-painted by an artist from Alber- 
ta, created a more relaxed environ- 
ment than is typical of a steakhouse. 

At Vic's, everything from the Alber- 
ta beef and Canadian wines that 
adorn the menu to the art was care- 
fully chosen by the food and beverage 
team to represent and accentuate the 
restaurant’s Canadian roots. “We're a 
Canadian company and we're proud 
of it,” said Hotel Chef Joe Kennedy. 
“We're looking to bring the ‘eh’ back 
to the steakhouse experience.” And 
they are certainly off to a great start. 


THERE WERE SAMPLES of canadian 


wines from the Okanagan and Nia- 
gara regions, personally selected by 
Kennedy and his team to accent the 
food dishes. But as much as I loved 


MON-SAT UNTIL 10 PM 
VIC'S STEAKHOUSE 


AND BAR 
16615- 109 AVE 
a 4062 
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the wine, my favourite part of the 
evening was the endless parade of 
masterful food creations featuring 
local ingredients that emerged like 
clockwork from the kitchen. 

Steak grilled to perfection, deca- 
dent desserts, soft and succulent lob- 
ster and crab, jumbo and juicy 
shrimps: there was no doubt the chefs 
were out to impress, and every guest 
was privy to the action happening in 
the open kitchen. 

Three chefs, Jonathan, Sous-Chef 
André Theroux and their apprentice, 
John Vetere, worked furiously behind 
the counter. “An important part of the 
Vic's dining experience is the open 
atmosphere and intimate setting,” said 


ai} 
a) 
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Chef Kennedy. “We want our customers 
to be able to meet and interact with our 
chefs and really get to know them.” 

And so I did. 

Tall, with glasses and the signature 
chef's white hat, Jonathan smiled at 
me with an ear-to-ear grin as | 
inspected the six exquisite items dis- 
played on the countertop of the open 
kitchen. “Can I help explain any of 
these dishes to you?” he asked me. I 
had never before had such open 
access to the chef and accepted his 
offer with pleasure. 

Jonathan proudly described his cre- 
ations—Cedar Plank Salmon, Hazel- 
nut-and-Brie-Crusted Sirloin, Green 
Tea Créme Brulee, Sweet Chili Steak 
and Dijon-Crusted Lamb. Each is a 
product of Jonathan’s creative imagi- 
nation. What was his inspiration for 
such culinary works of art? “Watching 
cooking shows and reading cook- 
books,” he replied. “I just love /Jron 
Chef. Chefs on that show pull together 


Good Earth 


A COFEEHOUSE WITH GOOD FOOD 


WE ARE PLEASED TO OPEN OUR FIRST COFFEE HOUSE IN EDMONTON {FINALLY?} 
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CAMPUS TOWER 


8623 -112 STREET 


PHONE 434-4892 


five dishes in one hour. I could maybe 
do two.” 


| WAS HANDED a martini glass with a 
dab of red sauce in the bottom and 
one of the largest shrimps I had ever 
seen, lightly covered in coconut 
breading, hanging off one side ($10). 
"That's my sweet chili sauce,” 
Jonathan said. “It’s one of my 
favourite creations.” After one bite, it 
wasn't hard to figure out why. 

Not for the weak, the sauce pro- 
duced a burst of spicy heat that 
danced up my tongue and mingled 
perfectly with the sweetness of the 
juicy coconut shrimp. I couldn’t help 
wondering what made the sauce taste 
so good. “Alcohol,” Jonathan 
revealed. “I put alcohol in all the 
sauces | create.” 

Alcohol might also explain why I 
couldn’t get enough of the Lobster, 
Shrimp and Cheese Dip, served with 
lightly seasoned pita and tortilla chips 


Eritrean/Ethiopian/Somolian Food 
Eritrian Coffee 
- Organic Foods & Eritrean Tea 


10603-107Ave, 424-9929 
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($9.75). 1 ate that dip like candy. It had 
the texture of hummus, but with 
cheese, cheese and more cheese 
complimented by the soft meat of lob 
ster and shrimp. A great Start to a 
steak dinner and perfect pair with my 
second-favourite sample of the night 
—the sirloin steak covered in a pleas- 
ing dijon and brandy sauce. There 
was that alcohol again! 

It offered an incredible combination 
of strong peppercorn and mustard 
sweetness, blending beautifully wit) 
the succulent steak grilled to perfec 
tion. These are dishes that could soon 
be tantalizing the taste buds of people 
from across Canada. 

After five years of success at their 
first location in Canmore, the chain was 
ready to expand. Edmonton is slated to 
lead the way. “This particular Vic’s 
restaurant is seen as the flagship for the 
expansions we hope to do in the 
future,” Jonathan proudly shared. “Dish- 
es created here will be standardized.” 

With the event drawing to a close, | 
settled at an open table to quickly 
glance at a menu. I was curious about 
the prices and expected them to be 
through the roof. With appetizers 
ranging from $8 to $14, steak entrees 
up to $48 and wines starting at $3) 
per bottle up to $150, Vic's pricing 
was right around what I would expec! 
to pay for a fine dining experience. 

As I walked towards the door, the 
apprentice chef ran to stop me. “There 
is one last surprise,” he said and hand 
ed me what looked like a thin marsh- 
mallow on a popsicle stick, coated in 
chocolate. “It’s chocolate-covered 
cheesecake. Instead of a mint, this is 
what accompanies your bill,” he said 
It was just one more example of how 
Vic's is bringing steakhouse dining to 
a whole new level. 

Dinner at Vic's won't be a cheap 
night out on the town, but it will be a 
great meal and memorable experi 
ence worth every penny. Vic's is well 
on its way to becoming one 0! 
Edmonton’s signature restaurants. V 
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{tis areal challenge to find decent bottles of 
wine in the average liquor store. Most sell 
the mass-produced, over-marketed, altered 
wines that appeal to the average wine 
buyer. Occasionally, | stop by one of these 
stores in hopes of finding a gem. Typically, 
when | find one, it is priced very aggressive- 
ly, since these stores often buy in bulk. 

The Little Penguin was one that | had 
largely ignored but heard was pretty good. 
tis available at almost every store and is 
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Wed, Nov 7th 
6:00pm 
in Feathers 


game and exotic birds! 


cheap like borscht. | would reserve judg- 
ment until | gave it a try. 

This deep red wine had a slight purplish 
hue and omitted a rich, fruity nose. The 
odour had a bit of excess tannin, but | 
expect that from Australian wines. The 
first sip showed stfong fruit flavours 
including blueberries at the front and 
evolved well through the middle of the 
palate. Tannins somewhat overwhelmed 
the front but gave way quickly. 

That is where it gave up. There was little 
to no flavour or fruit evident at the back. So 
little remained that | was forced to keep 
drinking in order to keep the flavours intact. 
I chased the flavours, but as the wine bottle 
femained open and | worked through the 
bottle, the fruit collapsed. This is a wine 
with little time for enjoyment. 

There is quality to be found at the cor- 
ner store. Too bad you have to spot the 
beauty through so much crap! w 
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Sweet, milder curry with potatoes, 
roasted peanuts, onions, beef and 
what I would describe as a nutmeg 
flavour. We paired it with a large 
order of coconut rice for $4.99. I can 
eat coconut rice like candy and | have 
not been able to master this side dish 
at home. 

While the pad thai looked quite 
tempting, we decided against it and 
ordered a stir fry called Gai Himapan, 
an orange cashew nut chicken for 
$11.99, but asked to substitute the 
chicken for shrimp. The restaurant 
was happy to oblige 

The dish was filled with succulent 
shrimp sautéed with fresh oranges, 
cashew nuts, peppers and onions 
This was the first time I had ever tried 
something with small orange peels in 
it, and the citrus boost was a unique 
addition to this lovely dish. 

The dishes began arriving at the 
table, and the desire to dig in was 
overwhelming. My friend tapped her 
fingers impatiently on the table as | 
prepared to take pictures and she 
asked timidly if she could at least smell 
the soup. My response was, “Fine. But 
don't touch it.” Luckily, it didn’t take 
long for the last dish to arrive 


| HAVE NO DOUBT we both looked 


slightly crazed. Big smiles were plas- 
tered across our faces as every morsel 
was a pleasant reminder of our jour- 
neys to Thailand. The country isn't 
known as “the land of smiles" for 
nothing 
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Even though we cleaned our plates 
(and probably would have licked them 
clean if it were socially acceptable), 
we made sure we had room for 
dessert. Our server informed us the 
kitchen was trying out a new tradi- 
tional dessert called Ka Nom Moh 
Gang, an egg custard with yellow 
bean, coconut and red onions 

The two of us were excited to trya 
free sample of the cake-like treat and 
offered our feedback to the kitchen 
The exquisite custard was an alterna- 
tive to the often very sweet Thai 
desserts, We gave the thumbs up but 
recommended they go easy on the 
caramelized onions 

Overall, | was extremely impressed 
with my first trip to Viphalay. The food 
was full of flavour with a feeling of 
home-cooked goodness, and even the 
serving plates and my jasmine tea pot 
were distinctive, adding to the visual 
presentation of the food 

The portion sizes make Viphalay a 
great place for sharing a number of 
traditional Thai and Laos dishes. This 
restaurant has only been open three 
months, but | am sure that with the 
quality of their menu and friendly 
service, Viphalay will become a popu- 
lar destination. The plate of pad thai 
that went by our table had both my 
dining partner and | gawking and 
vowing a return 

If you are interested in trying my 
favourite Thai curry of all time, I sug- 
gest Viphalay’s home-cooked Mas 
suman, as it is undoubtedly the best 
I've had in Edmonton. We were seek 
ing out the next authentic Thai treat 
in the back streets of Edmonton, and 
at Viphalay we've found it. v 
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ed Goose has served 
akfast in the same 
zeldean shopping plaza for 
years. Adjacent to the Mill 
ine and a spoke’s throw 
Argyll Velodrome, Hazeldean 
is one of the city’s most serene com- 


munities. 

Surrent owners Haing and Chong 
uate a fixture in the com- 
munity for the past 13 years, long 
enough to know most of their cus- 
tomers by name. It’s that kind of 
atmosphere that keeps bringing the 
regulars back time and again. 

1 dropped by on a whimsical 
Wednesday for a late morning break- 
fast. | stepped through the door and 
into the past. Two lanes of bench 
seating stretched towards the rear of 
the long, narrow restaurant, separat- 
ed by a wall which historically served 
to designate the smoking section 
from the non-smoking. The right side 
is still posted with “no smoking” 
signs, a remnant from the old days 
when you could still have a cigarette 
with your coffee. 

With five large booths and three 
smaller booths on each side, there 
was plenty of seating for a Wednes- 
day morning, but rumour has it that 
only the early bird catches the worm 
on the weekends. 

I chose a booth against the near 
wall, sliding onto the red vinyl bench 


1 GOOSE just might inspire 
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“with an audible squeak Haing 


appeared immediately with a genuine 
smile, a menu and a copy of the 
Edmonton Sun. | was in heaven. 


| ORDERED A CUP of coffee to start 
($1.50), and then began to search the 
breakfast offerings. “Take your time,” 
Haing said as he left me to look 
through the menu. 

There were three combo specials 
and a number of a la carte choices. | 
decided to try the medium-sized spe- 
cial, a combination of eggs, bacon, 
Sausage, potatoes and toast for $5.99 
Haing whisked away my menu and 
carefully noted my order on a slip of 
Paper, which he took to his wife in the 
kitchen. 

I sat back to enjoy the coffee and 
examine my surroundings. It was 
clear that little had been done to 
change the place in the past several 
years, but it suited the restaurant's 
character. 

The artwork on the walls was an 
eclectic mix of landscape paintings; 
the tables were worn laminate. Plastic 
flowers protruded from a vase on my 
table, while a hook on the wall held 
slips of paper generously supplied for 
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customers to take phone messages. A 
set of moose antlers adorned the wall 
above the kitchen 

Locals were filing in a few at a 
time, each of them greeted by their 
first names and a cheerful "good 
morning.” This was exactly the kind of 
place my parents would have fre- 
quented with us kids on a Saturday 
morning 


THE PATTER BETWEEN Haing and his 


customers was background entertain- 
ment while | flipped through the 
newspaper. My plate of food came, 
again with a big smile and the assur- 
ance that I could take my time 

My two eggs had been scrambled 
with two pieces of crispy bacon set on 
top. Two sausages and a small pile of 
potatoes fought for space with two 
slices of whole-wheat toast 

I slathered one piece of toast with 
peanut butter and the other with straw- 
berry jam, and then dove headlong in 
to the feast. The quantity wasn’t over- 
whelming, but the food was basic and 
well prepared; | did take my time 

Haing cleared the table when | fin- 
ished and topped up my coffee for the 
third time. “Everything OK?” he asked 
sincerely. | thought it was great, 
though I was still a little hungry. I was 
already warming to the idea of com- 
ing back for lunch—I'd heard their 
authentic Korean bulgogi is some of 
the best in the city 
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you to become a regular 


The Red Goose will never be an integral to the community of 
upscale dining destination, but it’s _Hazeldean. Just ask the regulars. vw 
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WAYNE ARTHURSON / wayne@vueweekly.com 
__s they say in the fashion world, 
\ 1 is the new black. Look at 
Gore: he’s won a Nobel, an 
Emmy and an Oscar for his efforts on 
behalf of the environment. But as 
many know, Gore had been green for 
a while before he earned his wide 
accolades aS an ecoO-crusader. And 
like Gore, western Canadian ski hills 
have been working at greening their 
practices since long before being 
green was the new fashion statement. 

"Our hundreds of employees are 
environmentalists, people who live, 
work and play here because they love 
the mountain environment. We know 
looking after the environment is good 
for the future. It’s also good for busi- 
ness," explains Mike Moynihan of 
Sunshine Village. 

“t's why] we are dedicated to envi- 
ronmental protection through various 
methods,” he continues, “including 
car-pooling and mass transportation, 
sustainable building techniques, land 
reclamation, spring seeding resource 
conservation and ecologically sound 
ski area Operations. We encourage our 
employees to adopt an ethic of envi- 
ronmental stewardship.” 

And, again like Gore, Sunshine 
Village and other western Canadian 
ski hills have been honoured for their 
environmental efforts. 

Recently, Sunshine received a Silver 
Eagle Award for Excellence in Water 
Conservation. Supported by the mak- 
ers of Clif Bars and independently 
judged, these awards are presented to 
ski resorts that exemplify excellence in 
preserving and protecting the environ- 
ment. Sunshine’s award came as a 
result of the resort’s 2002 project to 
reduce water usage and improve its 
Sewage treatment capacities. Some of 
the efforts involved in this project 
included replacing all urinals with 
water-free urinals, replacing all show- 
erheads with high efficiency models 
and upgrading the water reservoirs to 
minimize water loss. The result has 
been a 29 per cent decrease in average 
water use per skier visit, and water- 
related operating costs have also 
decreased 40 per cent. 

The UK-based travel group Neilson 
Active Holidays also recognized 
Sunshine with a Responsible Tourism 
award for its leadership in delivering 
an unmatched outdoor experience 
while preserving the environment, the 
frst and only ski and snowboard 
fesort in North America to receive 
such an award. 

Sunshine isn’t alone in these efforts, 
Or in the recognition of them. Lake 
Louise won the Heritage Tourism award 
for environmental excellence, having 
recently retired some old snow guns in 
favour of more environmentally friendly 


green ski hill 
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snowmaking equipment. “They use less 
energy and less water, but actually have 
a greater snow output,” says Paula 
Worthington of Resorts of the Canadian 
Resorts, the group that owns Lake 
Louise. “Being in Banff National Park, 
we're excited to be using environmen- 
tally responsible equipment.” 

In 2004, Marmot Basin won a Jasper 
National Park Heritage Stewardship 
Award for its work on the Eagle Ridge 
expansion. “The national park is one 
of our greatest assets. In everything 
we do, we respect that. We work with 
Parks Canada step by step as we make 
improvements,” says Jessica Pitt, of 
Marmot Basin. 


ACROSS THE CONTINENTAL divide, 
Whistler-Blackcomb received the 2007 
Silver Eagle Award for Fish & Wildlife 
Habitat Protection for the development 
of the Symphony Amphitheatre. 
Whistler-Blackcomb placed habitat 
protection at the centre of its 2006 
Symphony Project, which involved 
expanding its terrain into an alpine 
area known as the Piccolo 


Peak/Symphony Basin. A team of plan- 
ners and engineers, including a bear 
biologist, foresters and mountain plan- 
ners, developed a minimalist design 
that kept wildlife habitat intact 
Ultimately the project's footprint was 
reduced from an original estimate of 40 
per cent down to less than five per cent. 

And Sun Peaks Resort in Kamloops 
recently received the Environmentally 
Responsible Tourism Award at the 
Seventh Annual British Columbia 
Tourism Awards. The award recog- 
nizes the fact that Sun Peaks uses an 
environmental management system 
that conforms to ISO 14001 standards. 

"Our commitment to the environ- 
ment is fundamental to our corporate 
culture at Sun Peaks and this award 
recognizes the efforts of all our 
employees,” explains Jamie 
Tattersfield, Mountain Operations 
Manager for the Sun Peaks Resort 
Corporation. "Since its inception in 
1992, [the company] has been com- 
mitted to environmental, social, and 
economic sustainability. Some of the 
many ways [we] work to protect the 
environment which were recognized 
include erosion and sediment control 
measures on all construction sites, 
building minimal impact mountain 


biking trails, designing a resort village 
to minimize the need for vehicle traffic 
and mandating the use of low flush 
toilets and fixtures.” 


OF COURSE, ALL is not perfect. For the 


first time ever, a US-based group that 
ranks ski resorts on their environmen- 
tal stewardship turned their eye to 
western Canadian ski resorts. The Ski 
Areas Citizens’ Coalition used a report 
developed by Under the Sleeping 
Buffalo (UTSB), a Banff-based envi 
ronmental consulting firm, to give let 
ter grade ratings to 13 major ski and 
snowboard resorts, from Whistler to 
Big White, Marmot to Norquay. The 
report used only publicly available 
information. Although they requested 
more detailed information from the 
resorts, only two responded 

Not surprisingly, the two that 
replied to the UTSB’s requests for 
information, Whistler and Norquay, 
rated high in the ranking, both getting 
a “B-grade.” In fact, Norquay was set 
to get a “C” but was later upped to a 
“B" after they responded to UTSB 
Sunshine, Louise and Nakiska all 
received “C" while Marmot Basin 
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can be a good thing 


Tips for green riding 


There are several steps we can take 
to help make our winter sports 
greener. 

1 Ride local. Local to Edmonton 
usually means Marmot in Jasper, 
and Sunshine, Louise and Norquay 
in Banff. Instead of driving to these 
destinations, take a bus or the win- 
ter train to Jasper. Sure, they may 
cost more dollars to dollars, but if 
you add to the cost of gas the wear 
and tear on your vehicle and the 
value of your time spent behind the 
wheel, it can even out quickly. 

2 Carpool. If you must drive, then 
car-pool with a bunch of friends. 
And tune up that car as well. You'd 
be surprised how much money you'll 
Save and how efficient your vehicle 
runs if you take care of simple 
things like a tune-up or even just 
check the air pressure in your tires. 

3 Consume carefully. Do you real- 
ly need brand new equipment if your 
ald stuff is only a couple years old 
and works just as weil? Okay, maybe 
you want it, but do you need it? i 

4 Recycle old gear. Okay, you 


. feally need a new board, but rather 


than throw away your old snow- 
board, turn it into something useful. 
Your imagination is the only limit 
here, but picnic benches, shelves, 
tables and even wine racks are easy 
to construct and make a quirky addi- . 
tion to your home. (Check out the 
“Planks for the memories” photo 
spread for some inspiration.) 

5 Use eco-friendly products. Wax 
your planks with environmentally — 
friendly ski wax or buy a snowboard 
built from sustainable products. = 

6 Take all your litter home. With 
such low temperatures, even organ- 
ic waste can take years to decay. A 
cigarette butt can take five years. If 
you see litter on the slopes, do the 
right thing and pick itup. w 


] 
j 
i 
: 


SNOWZONE 


OCT 25 - OCT 31, 2007 


WUEV 


Find your way, Back the Powder 


COLIN WISEMAN / colinw@vueweekly.com 
ou've seen it in the magazines 
Y and in your favourite ski 
movies: deep, untracked pow- 

der. Deep enough to bury a skier, to 
encourage hucking blindly off cliffs 
knowing the landing will be soft and 
endless. But that weekend trip to the 
ski resort never quite produces the 
same results. : 

Sure, if you get the first gondola at 
Louise or-find yourself at Kicking Horse 
during a weekday storm, you can get 
some epic turns; 20 centimeters of 
snow can work wonders at Marmot 
Basin on a Tuesday. Inevitably, though, 
by lunch time there is a track or two 
down your favourite line and you are 
left wanting more. So, how do the pros 
score fresh tracks and empty slopes, 
even days after storms? Simple: they 
ride the backcountry 

Every resort skier thinks about it at 
one time or another. All you have to 
do is follow that boot pack for 15 min 
Jetting fresh turns in 
Easy. Staying safe, 
ard part. On average, 
skiers in Canada 
S every year. One 


calculation and an untracked 


=r slope can become a skier's 
nightmare. There are a few 
sential thin o know before ven- 


turing into the backcountry. 


FIRST AND FOREMOST, you should 


th knowledge. While 
oks that can teach you 


equip 


about route finding and snow science 
(eg Snow Sense or The Avalanche 
Handbook), it is best to supplement 
your reading with some hands-on 
training from a Canadian Avalanche 
Association (CAA) certified instructor. 

A typical Avalanche Skills Training 
Level | course takes at least 16 hours. 
Students learn about safe backcountry 
travel in a six-hour classroom session 
before heading into the backcountry 
for 10 hours of practical experience 
with their instructor. Weekend courses 
run throughout the season and you 


can find a list of instructors on the 
CAA's website, avalanche.ca. The cost 
of the course ranges from $150 for 
bare bones excursions to all-inclusive 
trips in the $500 range. The level of 
luxury may vary, but as long as you 
choose a CAA-certified instructor the 
training will meet strict requirements 
to ensure safety and high-quality 
teaching. 

During your avalanche course, the 
instructor will show you how to use 
three essential pieces of equipment: a 
transceiver, a collapsible shovel and 
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an avalanche probe. Although these 
items can be rented for the course, 
they're essential if you plan to engage 
in further backcountry travel. 

Backcountry gear.doesn’t come 
cheap. For instance, a transceiver 
from an established company like 
Backcountry Access or Ortovox costs 
around $300, with shovel and probe 
combinations starting at $80 and 
running up to several hundred dol- 
lars. When shopping for a transceiv- 
er, the single most important thing is 
that you feel comfortable with its 
operation; the same goes for the 
shovel and probe. Try them out in 
the store. Turn the transceiver on 
and do a mock search if possible, 
and put together the shovel and 
probe to see which one works the 
best. If an accident does happen in 
the backcountry, speed is essential, 
and gear that is easy to use makes a 
big difference. 

Once you have the basics you will 
also need a backpack to carry it. Good 
packs by MEC start around $70, while 
specialist companies like Dakine, 
Arc'Teryx and Black Diamond make a 
wide variety of bags to choose from. 
When choosing a bag try it on with a 
full load. It should fit comfortably and 
provide easy access to your shovel and 
probe, with room for your rescue gear, 
lunch, water and a spare set of gloves. 


WHILE BOOT PACKING outside the 


boundaries of your local resort is a 
typical place to start, for long, unin- 
terrupted powder turns you will 
eventually need to venture further 
out to places like Roger's Pass. A 
wide selection of touring bindings, 
skis and skins specifically designed 
for backcountry travel are available 
for skiers. Snowboarders can 
choose between snowshoes or a 
split board. 

Although split boards are more 
expensive than snowshoes (splits 
cost upwards of $800 whereas com 
pact snowshoes from MSR can be 
had for $150), they are faster for 
traverses and less of a burden on the 
way down. Do-it-yourself split kits 
are available from Voile, but I recom- 
mend a prefab split board from 
someone like Prior Snowboards 
Based in Whistler, Prior makes a 
variety of style and lengths to suit 


* anyone's needs and offers demo gear 


for discounted prices on their web- 
site, priorsnowboards.com. 

When all is said and done, getting 
started with backcountry skiing and 
riding typically comes with a price tag 
well over $1000. However, the gear is 
an investment that should last for 
many seasons-to come. Taking the 
time to gain the knowledge and expe- 
rience necessary to make the right 
calls and enjoy the backcountry safely 
can provide outstanding rewards 
unlimited access to the snow of your 
dreams. v 
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Planks for the memories 


Sometimes it's hard to let go, even if you're eyeing some hot new gear for the upcoming season. Your old planks are your compan- 
ions on the road, weathering the storms and travelling the highways with you in search of those memorable powder days. When they 
finally give out after years of use and abuse, you may not feel like just putting ‘em down. And you're not alone if you feel this way. 
Here are some fitting tributes to those (snow)ghosts of seasons past: (1) a sacrifice to the gods for a good season; (2) a chairlift patio 
swing in Kimberley, BC; (3) a “ski graveyard” just outside Kimberley; (4) come up with your own “airmail” line here (also Kimberley). 


Vue knows this is just the tip of the glacier. If you find any interesting uses of retired ski or board equipment somewhere in your 
travels—ornamental, functional or just plain weird—we'd like to see it. Get a picture and send it, along with a short description 


of where and how you came across it (in 200 words or less) to snowzone@vueweekly.com. 
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Hatha lyengar Ashtanga 
tel 451.8131 
12039 — 127 street 
Www.edmontonyogastudie.com 


Skiers and snowboarders, 
: e bask in the sunlight of 
another warm autumn day in 
mn, I bet you're all wondering 
weatherman has in store for 


or’s fist assignment to me 
Usa the real lowdown on con- 


here. s you Pont ‘expect, forecasters, 

, almanacs and elders can’t all 
but in the end most paint a 
y consistent picture for the win- 
ter. The first thing | discovered was 
that t there are two Almanacs: the 
Canadian Farmers Almanac (CFA) and 
the Old Farmers Almanac (OFA). | get 
the feeling that there is some type of 
historical dispute between the two, 
but we'll save that for another day. 
For the Rockies, the CFA is predicting 
a mild winter with normal precipita- 
tion but in early 2008 they predict 
some pretty wild storm-like fluctua- 
tions. The OFA has gone green and 
predicts the warmest winter since 
1792. The OFA has partially based this 
prediction on the number of rings on 
the woolly worm caterpillar this year. 
Biologists, however, claim that these 
rings are based on the previous win- 
ter's conditions. 

Next I researched the famous cli- 
matic phenomenon El Nino. I went 
straight to the source at the National 
Atmospheric and Oceanic Administra- 


Pn ee me 


reaming of the first snowfall 


tion. What a surprise to find out that 
the Climate Prediction Center has offi- 
cially announced a La Nina winter 
Currently, the east-central equatorial 
Pacific water temperature is 1-2 
degrees cooler than normal, and that 
means La Nina is here. Typically dur 


Our dumps are white and fluffy 


VAVAVAVAVAVA bod kel 


Check out www.castlevacations.ca for the (IRE 
Best in the West ski'n sleep packages, or call 1.888.SKI TONS 


i 


ask us why at the Edmonton Ski Show 


Ss tieeea 


ing a La Nifla winter there is 
increased precipitation in the north 
western US and in southwestern 
Canada. As well, storm frequency is 
increased with unstable cold air 
masses breaking out. There are pages 
and pages to read about these two 


duelling Latin troublemakers, but I 
had to go. If you're interested, the 
next riveting discussion on this sub 
ject comes on Nov 8 at 


cpc.ncep.noaa. gov. 
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Available Dec 23 through to Dec 25 


Packages include: 


¢ Two or three nights’ accommodation In a standard room 
¢ Christmas Treat Piatter on December 24th 

¢ Scrumptious hot breakfast buffet every morning 

* Christmas Day Traditional Dinner Buffet 


° Meal gratuities 


* Children meal package available. 
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Available Dec 29 through to Jan 01 


Packages include: 


Two or three nights’ accommodation in @ standard room 
¢ Hearty hot breakfast buffet every moming = 


» New Year’s Eve Grand Buffet Dinner 


« New Years Day Brunch 
* Meal gratuities 


* Priced per adult per package 
- taxes apply. 

* Based on double occupancy. 

* Room upgrades available, 
extras charges apply. 


Watch Out 
for the Lava | 


SUINES 


HART GOLBECK / hart@yuewee spits 


This includes their da 
ritual of clearing pot 
lanches. In 

| Ruapehu, o 
rts, the ski patr 


| re 


about. tn | 


more things to worry 
September this mountain's vol- 
cano sud and une 

erupted, covering 

runs with volcanic mu va 


reported that several people were | 
injured and the 
uated Immedic 

Amazingly 


slopes were evac 


ely 
enough, most of the | 
resort re-opened after a c 


days, though one lift a did | 
remain closed for a week * 
mountain continued t rumble. 
The resort did receive 30cm of th 


fresh stuff while it was clos 
I'm guessing the mud got 
over. Fortunately, the lift li 
not run to the top and ther 
Mountaintop chalet. 1 wonder what | 
the symbo! for “Danger, Intermit 
tent Lava Flow’ looks hke. v 
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* Not valid with any other 
offer or group bookings. 

* Dinner reservations required. 

* Subject to availability. 
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HART GOLBECK / hart@vueweekly.com 

t the beginning of last sea- 
A=: for safety reasons the 

provincial government 
closed the winding road up to 
Fortress Mountain Resort. The 
lodge had been closed down the 
year before after the new owners 
first turned on the water and the 
building sprung over 30 leaks. 
Since then the lodge has remained 
closed because it did not meet the 
Alberta Building Code. 

Here we are at the beginning 
of another ski season and the 
road and bridge has been 
repaired but the lodge is another 
story. Government inspectors 
and Fortress are still sparring 
over approval permits and 
Fortress owners have now 
applied to get the lodge deemed 
a historical site. Apparently this 
would allow them to bypass 
some of the deficiencies and 
renovation. It's been two years 
since the new owners have 
taken over this closed resort and 
they are hoping for some gov- 
ernment cooperation so they can 
open. this winter. v 


ay rab 


PHSYCHIC 


CONTINUED FROM PAGE 29 


My last official source was Environ- 
ment Canada and its long-range 
numerical predictions for precipita- 
tion and temperatures. There are no 
listings for Banff and Jasper in the 
database so instead I checked Cal- 
gary and Edson. Both appear to be 
heading into normal winters. Cal- 
gary numbers for precipitation are 
60 per cent normal, 20 per cent 
below and 20 per cent above; Edson 
was 50 per cent normal with 25 per 
cent below and 25 per cent above 
normal. This is pretty much what I 
expected from our local forecasters 
who predict sunshine as I’m driving 


home in the rain. 


BUT ENOUGH OF THE scientific 
hocus-pocus. Let's get down to 
some real weather predictors for 
this winter. This summer, Lake 
Louise spent a bunch of money on 
snow-making equipment. Definitely 
a good sign, because Jasper spent 
hundreds of thousands last year 
and we know how fabulous that 
winter turned out. 

Speaking of Jasper, the locals there 
are predicting a cold and snowy win- 
ter. This is based solely on the fact 
that this year the geese left town early. 
Two months early, to be exact, as the 
lakes were cleared by late August. 

Another sometimes-reliable source 


Bit hill 


snow resort 


Now Hiring for the Season 


RIDE FOR FREE 


In the Mountains & 
Tons of benifits @Rabbit Hill 


-Weekday Mernings - Weekends - Evenings- 


We Provide 
Gas Allowance oFree Mountain Passes © Bonus Program 
©Rabbit Hill Season Pass o Flexible Full & P/T hours 


is my mother. “Son, this year the 
mountain ashes had more berries 
than ever before. This is nature's way 
of letting all the birds and critters 
stock up for a long and snowbound 
winter.” In our own backyard, the 
blue jays are hiding peanuts under 
leaves below the apple tree. We've 
never seen that before and it must be 
a sign of good things to come. But 
then again, if it’s going to be long, 
shouldn't it have started by now? 

The final say goes to my wallet, 
so I'm hanging my hat on a snowy 
winter, because there are new skis 
and boots in my forecast. Warren 
Miller’s coming to town and I’m 
ready to go. Come on winter, let’s 
getiton.v 
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received a “D.” And despite its ISO 
14001 environmental management 
system, Sun Peaks received an “F.” 
Even though most of the ski resorts did 
not provide information for the study, 
UTSB stands by its ranking system. “We 
absolutely stand by it,” says UTSB senior 
researcher Dr Gaby Zezulka-Mailloux. 
“Certainly we hoped the ski areas—at 
least in the national park—would be set- 
ting the standard for environmental per- 
formance. We definitely see that as a 
point of concem. We would love to see 
the ski areas challenge one another on 
the scorecard and actively work to be 
good stewards of the environment and 
improve their grades.” 

Of course, it’s easy to point fingers 
since we're not the owner and opera- 
tors of these ski resorts, so we're not 
the ones who cut down trees for new 
runs, or build new hotels to house the 
growing number of visitors, or use the 
energy needed to operate the lifts, 
groom the slopes or managing the 
plumbing system. But we are the ones 
who are enjoying those new runs, 
staying in those fancy rooms, riding 
those lifts so we can enjoy those nice- 
ly groomed runs, and flushing every 
time we take a leak. The ski resorts 
don’t operate in a vacuum; they are 
there because we like to use them. 
Rather than just criticize, it behooves 
us all to do our part because the ski 
industry is reliant on cold weather and 
global warming is a worrying threat to 
the future of our beloved sport. w 
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Cars this good-looking 
_ don’t deserve these prices. 


But you do. 


QO” for 60°: 


purchase financing on most new 2007 Mustang GT 


Cash purchase for 


°29,999 


{after delivery allowance of $3000 Is deducted) 


0” for 60 mos 


purchase financing on all new 2007 Fusion 


Cash purchase for 


°23,299 


{after delivery allowance of $2200 is deducted) 


2007 Fusion SE 14 


Lease for 


${99"5.9" 


for 48 months with $2099 down. 
No security deposit required. 
(atter delivery allowance of $2900 is deducted) 


Cash purchase for 


*14,999 


{after delivery allowance of $2900 is deducted) 


2007 Focus ZX4 SE 


At this rate, we can’t promise we'll have any left. 
Get yours today. 


al 


of Delivery 2007 Focus ZK SE s available to qualified retal essees on appeored cre foe Ford Crea. Lease 
9991 $23, te 7 am eo parame ietnt ie 
roll peranbard ee thr sha Ne $2,099 down, 05%, Mileage restrictions ‘Wo Security 
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) Help keep a child warm 
_ ——this winter by donating an 

 ___eylatedjacketto West4¥7s— = aan 
Coats For Kids chority—— | fans 
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off any kids 4 
snowboard 
JOCKEL: 


Fe 


Bring in a clean, warm, insulated winter jacket to any West 49 and receive $20 off any 
Youth sized snowboard jacket, or $30 off any Men's or Ladies’ snowboard jacket 


It’s never been easier to make a difference in somebody's life. 


Charity runs October 9th thru November 12th 2007 
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Trench mind: Citadel’s Vimy gets inside the head of WWI Canadian soldiers 


EVA MARIE CLARKE / evamarie@vueweekly.com 

ver there they went, and in 
Or hell of four years in the 

mud of France, a nation’s 
identity was forged. The events sur- 
rounding Governor General Award- 
winning dramatist Vern Thiessen‘s 
newest script, Vimy, are monumental, 
and yet, say actor Daniela Vlaskalic 
and director James MacDonald, the 
human drama of the soldiers and 
nurses involved is the fulcrum upon 
which it pivots. 

Vlaskalic portrays Claire Lewis, a 
Nova Scotian nurse drawn to the field 
hospital by her desire to “do her bit.” 
Involvement was much more immedi- 
ate, fuelled by a certain innocence. “I 
feel that at the time certainly, every- 
body wanted to be a part of it. They 
didn’t know what consequences were 
like now, with media and historical 
experience,” she says. “The war was a 
great adventure. The only way as a 
woman you could be involved was to 
bea nurse and go over.” 

The role, based on the actual expe- 
riences of a young woman, is much 
more than a biographical rumination 
for Vlaskalic. “It’s a beautiful role that 
examines a woman’s role at that time 
in the war and her connection to it 
We hear a lot about how men coming 
back from war wouldn't talk about 


THU OT 25-SA, HV 1 
VIMY 


DIRECTED BY JAMES MACDONALD 

WRITTEN BY VERN THIESSEN 

STARRING MAT BUSBY, SHELDON ELTER, 
VINCENT HOSS-DESMERAIS, DANIELA VLASKALIC 
ry THEATRE (9828 - 101A AVE), 


PREVUE 


their experiences. It was similar for 
the nurses; it was something they did- 
n’t talk about, but it changed them 
forever.” 

Playing Thiessen’s dramas is noth- 
ing new to her; Vlaskalic has had 
important roles in two other Thiessen 
plays, Apple and Einstein's Gift. Accord- 
ing to her, much like those plays, this 
script is deceptive. “What I found 
about Einstein’s Gift and Apple is that 
Vern’s writing is exciting—it seems so 
simple on the first read. To act it is 
actually incredibly difficult, because he 
packs so much into the scenes.” 

The fact that the events in France 
are real packs an even harder wallop. 
“Just knowing these were real people 
and had real experiences is emotion- 
al. It’s very moving to put yourself 
back in that time period.” 


THE STATISTICS OF canada’s involve- 


ment in the Great War are staggering. 
Over 100 000 soldiers of the Canadian 


Division fought at Vimy, and when the 
Armistice was finally signed in 1918, 
10 per cent of the Canadian popula- 
tion had been directly involved. Direc- 


YOU ARE HERE / 36. [GIES 
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tor James MacDonald says that alone. 
appeals to the history buff in him, but 
the story brings immediacy to the 
events of 90 years ago. 


Back to business for shenanigan-heavy Oh 


EVA MARIE CLARKE / evamarie@vueweekly.com 


s the wind picks up and 
whisks the leaves from 
Edmonton’s elms, a creeping 


excitement seeps into Old Strathcona. 
Theatre mavens and stalkers breath- 
lessly await the arrival of Edmonton's 
own Euro-minx Susanna Patchouli. 
She's set to enliven another season of 
ght talk that surpasses Madon- 
most outrageous shenanigans on 
an, or even Ellen’s most tear- 
aked emoting, with the return of 
Oh Susanna 

The jet-setting Patchouli is difficult 
to pin down on a communication 
prosaic as the telephone, as 


device as 
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STARRING SUSANNA PATCHOULL AND EXCITING 
MYSTERY GUESTS 
VARSCONA THEATRE (1029-89 AVES7/S10 
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one never knows if she'll be in Italy, 
the beaches of Costa Rica or prowling 
the merchandise at Sanctuary. She 
was more than thrilled to communi- 
cate via the latest e-phenomenon, 
Facebook, It is she says, a truly mar- 
velous social tool. “I have friends I 
didn’t even know | liked, and one can 
poke and be poked without a lot of 
tiresome pre-amble.” 


DR. Page INC 


Over 45,000 procedures 


FREE CONSULTS 


Eschewing the necessary e-chat, 
we launched into a discussion of her 
late summer activities. It seems while 
we were devouring Fringe shows and 
munching on chickpea curry and 
naan, La Patchouli was engaging in 
something far more rarified—a return 
to her theatrical roots in Italy. 

“1 kicked up my heels as ‘Millie Com- 
pletamente Contemporaneo' in Rome, 
and then it was off to Milan to really 
stretch my wings as Linda Lomano in 
Morte di un Commesso by Arturo Moli- 
naro, Fantastic to say those words. 
‘Attenzione deve essere prestata!’” 

Attention, of course, is paid when- 
ever Patchouli utters her delicious bon 


INTRODUCING 


INTRALASE 


100% 


mots, and the sheer force of her per- 
sonality inpires us to take notice of 
her pet charity project—The Tow- 
Headed Children’s Relief Fund. 


THE FIRST SEASON of on Susanna was 
fraught with challenges, but the show 
has succeeded, becoming the most 
fabulous monthly bean-fest in E-ville. 
Why? 

“I suppose I knew we'd be an insti- 
tution on the night when our producer 
Stewart Lemoine said ‘Let's make 
cocktails and hand them out to the 
audience.’ [But | really think] the 
show has succeeded because | allow 
people to enjoy themselves to the 
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“The play is an elegy to these peo- 
ple rather than about politics or epi 


CONTINUES ON PAGE 28 


Susanna 


point of complete saturation.” 

This week, Oh Susanna opens in 
ghoulish style. “There will be aston 
ishing array of musical numbers, all 0! 
them horrifying, but in a seasonall) 
appropriate, way. There'll be surpris‘ 
guests! There'll be expected guests as 
well, but we're not saying who they 
are either, so in a way every guest will 
be a surprise.” 

But even at the pinnacle of lat« 
night adoration, Patchouli generous!) 
remembers her support and lifelinc 
Mark Meer “Mark is so kind. He stays 
with my cat while I do the show 
Every single episode, but he’s glad to 
do it because I've got a Wii.” v 
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of John Car- 
Ine, aman 
girlfriend’s 
that “They 
together” by 
elp of a snow- 
y couldn't be fur- 
dis round, you 


nl ty much per- 
Cariani’s—and, by 
s production's, co- 
Paquette, John 
ralie Carins—take on 
iked, certainly, but 
ng the same thing, 
down to it. Though 
ably sweet, what 
still the popular 
th Al onception of love, 
tangible, Hollywoodized entity 
can be found, given, taken away, 
all those other linguistic tricks 
make us think of it as something 
than a feeling (often made quite 
al in the play, as when a disgrun- 
d girlfriend hauls in a pile of pil- 
s, representing all the love her 
wiriend gave her, or when a burly 
ill worker hits the deck as he 
s"—wah-wah—in love). 


AT SAID, I'S SURPRISING what a tit- 


bit of innocent sweetness can do 
a play about love, particularly 
hen these vignettes—nine in total, 


S Cuteness 


all taking place on the same Friday 
night in the titular fictional town— 
turn to stories of love gone wrong. 
Though there are certainly times 
when it feels like they're just sprin- 
kling sugar on cheese—an early bit 
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REVUE 


about a woman carrying around her 
heart in a paper bag, for example— 
whenever things get sad, there’s a 
subtle, though profound, bittersweet- 


is almost too much 


ness to be found. 

Case in point is the story of a mar- 
ried couple out for a moonlight skate: 
in probably their strongest perform- 
ances of the night, John Hudson and 
Coralie Cairns sort through a dying 
marriage by way of fighting over a 
lost shoe. As the realization of what's 
happened to their love slowly creeps 
towards them, the considerable ten- 
sion built gets popped in one instant 
(the surprise of which | won't ruin 
here) that manages to be cleverly 
innocent and dispassionately incisive 
all at once. 

The stand-out, though, is the next 
vignette, in which a world-weary 
woman returns to the town to find the 
man she ran out on as a foolish 
teenager. As she comes to realize just 
how misguided the errand she's on is, 
the play moves closer to a far more 
mature, though still sweet, conception 
of love. What was once obvious and 
tangible, to both the character and the 
play, now becomes something fleeting 
and ephemeral; “love” has turned from 
some kind of objective, independent 
experience to something personal and 
specific, tied to particular people in a 
very particular time and place. 

If that was the view that permeat- 
ed, the play would be something 
decidedly more profound and affect- 
ing. As is, though, it settles more 
often for cute and simple—which, 
come to think of it, might not be too 
bad a summation of love after all. v 


BiFurious make up the 
break down at Northern 
Light’s Urban Tales 10 


CAROLYN NIKODYM / carolyn@vueweekly.com 


e've all watched a 
favourite band take the 
world by storm only to 


have that storm whirl them around 
in the familiar story of sex, drugs 
and rock ‘n’ roll. 

After more than a few years of liv- 
ing dangerously—including a couple 
of near misses and finally a death in 
the band—Brit-rockers BiFurious are 
poised to take a new direction, musi- 
cally and, one can hope, personally. 

Setting up shop in an old Scottish 
castle (otherwise known as the Third 
Space), the Urban Tales 10 band will 
record one more album—ByeByeFun' 
ous—to appease fans who were dis- 
appointed by the group's tentative 
breakup plans, even going so far as to 
broadcast the affair on live webcast 
(on bifurious.ca). 

"The acoustics in there are quite 
astonishing. | was in there tuning it 
up for the studio the other day and | 
sang a C above middle C and the 
reverberation is actually still going a 
week later. It’s astonishing, really,” 
guitar god Keith Bleak (Dave Clarke) 
says in a phone interview. 

“So we're looking forward to quite 
an amazing experience in there. And! 
think it will also be a bonding experi 
ence for the band. As you know, my 
ex-wife (keyboardist Daphne High 
land-Smythe, aka Davina Stewart] is 
in the band and we've had some fric- 
tion, but now we're hoping to be able 
to reunite and love.” 

Given the timing of the recording, 
and the location, rumours of nefarious 
spirits roaming the castle are creeping 
through rock rags the globe over. 

“Bad spirits? No, not at all. 1 felt my 
near-death experience took me not 
only up to the light, but through it,” 
Bleak says. “I had a clear vision of the 
afterlife, and I saw nothing there to 
indicate to me that the supernatural 
means any violence or pain to any of 
us—even on Halloween, in a big, 
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dark, spooky Scottish castle.” 


BLEAK, SINCE BLACKING OUT and being 


run over by the band’s tour bus, has 
found a new purpose in life, taking up 
meditation and Buddhism 

“| blacked out probably for a good 
couple of days, and when I awoke, | 
found myself with numerous injuries 
to my body and clothing, and woke 
up,” Bleak says. “I am full of metal 
now, which is good. Metal, metal 
pins, steel pins, aluminum, steel plate 
in my head—all manner of joinery 
connecting my parts together, but 
now | am whole.” 

The band—rounded out by Cody 
Gold (Jesse Gervais) and wife Lydia 
(Linda Grass)—seems on unsure foot- 
ing, however, especially given the 
tense post-marital relationship 
between Bleak and Highland-Smythe 

‘We don't talk at all, really,” he 
says with eerie calmness. “That 
helps. It helps to just be at one with 
each other, without talking. She has a 
very shrill voice. It vibrates against 
my second chakra very painfully. So 
ask for peace and silence. And if she 
won't stop talking I craw! under the 
table and lie there quietly for a while, 
until she goes away. And I think 
that’s the basis for a very good, post- 
marital relationship, don’t you?’ 

No, it actually seems like the calm 
before the storm, Maybe those spooky 
Urban Tales of the castle will be true 
and BiFurious will have a true bond- 
ing experience. ¥ 
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BRYAN BIRTLES / bryan@vuweekly.com 

or me, the best kind of theatre 
F: the kind you stumble upon 

on the street. A boy-girl fight 1 
witnessed outside of a restaurant 
one night was by far one of the most 
entertaining half-hours I’ve ever 
spent. In his latest play, God’s 
Favoured Child, James Hamilton 
tries to recreate this atmosphere of 
spontaneously stumbling upon an 
exciting scene, for the most part suc- 
cessfully. 

Benjy is a terribly unlucky person 
who currently lives on the street, 
and the audience has merely walked 
in on him having an intense conver- 
sation with himself. He is the living 
embodiment of Murphy's law, the 
kind of person that cannot seem to 
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walk two steps without falling down 
or, somewhat more likely, being 
pushed. Benjy grew up being picked 
on while trying to be invisible, he 
became a man who seemed to bear 
the brunt of other people's anger 
and finally ended up on the street 
where he is pushed around by 
passers-by. He rationalizes this life- 
long treatment by coming to the 
conclusion that he is treated this 
way because God loves him enough 
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to give him a special purpose. 


THE PLAY HAS a fair share of 
poignant moments—mostly they 
stem from Hamilton's total embodi- 
ment of the wild-eyed street person 
that this city, unfortunately, seems to 
have more than its fair share of in 
this economic “boom.” Having a 
musician (Cam Boyce) onstage as an 
accompanist and a foil helps direct 
the emotion of the play, but at times 
can become distracting when pop 
songs are inserted as a shortcut to 
the desired audience response. 

That being said, his reactions to 
Benjy’s wandering monologue pro- 
vided a kind of realistic context to the 
whole thing—an example of typical 
reactions to muttering hobos, even as 
the audience is being given a glimpse 
into his hallucinogenic world. 

It was unfortunate that the particu- 
lar show I took in had a very small 
audience, as this show is certainly 
one worth seeing. The performers 
handled the situation very well, jok- 
ing before the play started that we 
were lucky to have arrived early in 
order to get such great seats and 
playfully offering a question and 
answer session afterwards. In fact, 
the performers’ reaction to the poor 
turnout could be considered a short- 
hand for the play itself—God’s 
Favoured Child seems to be all about 
finding something to joke about with- 
in the midst of a shitty situation. w 


WUEWEEKLY 


erry 


THE 


SEASON 


THE 


MOST 


COMPREHENSIVE 


GUIDE 


EVERYTHING 
HAPPENING IN 
PERFORMING 


ARTS! 


ALL AVAILABLE AT 
VUEWEEKLY.COM 


You Are Here, in your own heac 


BRENNA KNAPMAN / brenna@vueweekly.com 

n You Are Here, Canadian play- 
| Bas Daniel Maclvor employs 

direct, often aggressive dialogue 
and brazen, expressive characters to 
lay bare the inventory of a life. Jour- 
nalist Alison (Leah Smigel) is faced 
with a retrospective on her adult life. 
As she tosses back glasses of wine, 
the people she has known weave in 
and out of her mental landscape, aka 
the living room. The same issue aris- 
es that shows up for most of us: the 
mismanagement of our well-being. 
The struggles with career, success, 
relationships and the various failures 
of our status symbols are easily found 
on the couch or at a tense dinner 
table. Solutions and coping strategies 
are found everywhere and nowhere. 

Initially, the viewer is seized 
through being directly addressed by 
Alison, and meets a (mostly) magnetic 
cast of characters. Events spring up 
and roll by, interactions spark and 
relationships flare up. The second half 
is less stimulating, following courses 
of action and inaction to foreseeable 
ends, but remains consistent in its 
dark, self-reflective irony. If Alison 
gets a bit tiring, well, so does life. 


FLIRTING WITH MORALITY and post- 


modemism, You Are Here maintains a 
simplicity that avoids death by cliché. 
When those onstage are dissatisfied 
with the half-truths and maxims, our 
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annoyance melts into a grin The 
blend of swift banter between eyo\y 
ing characters engages the viewer jy 
a familiar debate about hedonisi; 
motivation and self-determinatioy 
Why do we do what we do? \ 
for? Is it worth it? 

A variety of answers awaits us in 
the actions of Alison and her ; 
Richard, well played by Cody Porter 
provides a pleasure-seeking foil to Ali 
son’s tight reign, while Jerry and Diane 
challenge her on how much she can 
teally control. We see Alison wresilin 
for self-possession, haunted by oth 
people’s choices, and terrified of re\ 
iting conversations in her life. In 
mocking self-reference, Thoma 
director, makes fun of a play for being 
inadequate because it was “about 
anyone's life,” yet You Are Here's own 
characters could live nearby, and t! 
questions posed are anyone's ques 
tions. In a highly urbanized w: 


where we filter out massive amoun 
of information on a daily basis, the 
play discusses how we reveal our- 
selves through what we hold onto, bu! 
also through what we reject. v 
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note here, a richly 
a molo there—drama, bliss. 
jtouni is completely attuned to the 
ingers’ needs as well, often 
nouthing the arias as he provides a 
omplimentary orchestration that 
spports and grounds the singer while 
ill allowing enough elasticity for the 
mice to soar. Case in point, Jose and 
caela’s duet “Parle moi de ma 
nere,” which is full of nostalgia for a 
impler time and hope for the contin- 
jeance of an innocent love, is tender- 
y accompanied, with a slight 
eaviness in the orchestral interpreta- 
on that hints at the rupture about to 


In the previous Hopscotch, the one con- 
berning Henry James's The Turn of the 
Screw, | found myself drawn to a particu- 
ar aspect of that chilling novella’s schema, 
fo its “extraordinarily ocular” quality. As | 
thereafter continued to peruse shelves for 
spooky stuff, this idea of how the act of 
eeing plays into the macabre lingered in 
he back of my mind, especially with 
regard to the way James plays with seeing 
in the novella’s crisply rendered scenes 
hat posit two or more figures into some 
inister geometry revolving around the 
gloomy old manor where all the action is 
set. There's something about this combina- 
ion of the phenomena of seeing and that 
f architecture as character and catalyst 
fat | think is elemental to a number of the 


very best horror stories. 


The co} certainly permeates 
hany of the finest tales of Edgar Allan 
Ge, who died of unknown causes this very 


month back in 


ats. Poe 


9 after he was found col- 
of Baltimore speaking 
dressed in another man’s 
dly elicited profound 
nbiosis between his 
er lip and seeing and the 
laces these characters inhabit, from 
pade to floorboards to décor. A home is 
Nt a place of comfort, but rather one of 
0 thd these tales, and Poe's 
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. has probably induced more sleepless 
nts it one’s own personal chambers than 
ot in history. 
le Heart,” the murderer- 


dt 


THU OCT 25 

CARM 

DIRECTED BY ALAIN GAUTIER 
WAITENY GEORGES BIZ 


STARRING LYNE FORTIN, SCOTT SCULLY 
ae (11485 -87 AVE) 


come in this happy state of affairs. 


AND THAT'S ACTUALLY a problem in 


Alain Gauthier’s production. It's all 
played as a foregone conclusion. 

Let's be honest, if the directorial con- 
cept misses the mark, Carmen can 
come across as a trifle comy. A young 
man is seduced by a scheming, sexual- 
ly confident woman, deserts the army, 
turns outlaw and follows her into the 
mountains, only to be dumped in 
favour of a matador. He then kills her 
in a jealous rage. It’s a bit of a stalker 
situation, and neither party is particu- 
larly sympathetic. But there is some- 
thing truthful in this opera; it actually 
explores obsession well—those affaires 
de coeur that from the outside seem so 
sordid but to the parties inolved are 
deep, true and darkly beautiful. That’s 
when Carmen soars—the moments of 
recognition, the remembrance of an 
ardent crush or lust-fest. 

Dramatically, Gauthier’s produc- 
tion, is somewhat heavy handed—it 


narrator, in a dubious attempt to defend 
his soundness of mind, explains that he 
took an old man’s life for one reason and 
one reason only: his eye, which the killer 
compares to that of a vulture. “Whenever 
it fell upon me, my blood ran cold,” he 
explains, as though this construed a dis- 
cernable motive. Curiously, the killer 
determines to conceal his crime by dis- 
membering the old man and placing his 
remains under the floorboards, yet the 
materials of the building itself seem to 
conspire against the killer's objectives, 
and the sound of the old man’s dead heart 
pulses through the wood so loudly as to 
drive the killer to confess. 


WHERE IN “THE TELL-TALE HEART” an 
old man’s innocuous gaze is perceived as 
some sort of threat, in “The Oval Portrait” 
the act of gazing actually brings about a 
character's demise. Confined to a turret in 
a chateau somewhere in The Apennines, 
a young woman has her portrait painted 
by her new husband, who becomes so 
obsessed with rendering his wife's image 
as life-like as possible that he brings 
about her death by virtue of his neglect. 
Their story is relayed via an accidental 
intruder who penetrates the abandoned 
chateau years later and chooses to pass a 
night in this same turret. 
Both of these stories draw interesting 
connections between seeing, architecture 
and morbidity, but neither do so with such 
absolute totality as Poe's masterpiece 
"The Fall of the House of Usher.” When 
the story's narrator first catches a glimpse 
of the titular house during one “dull, dark, 
and soundless day in the autumn of the 
year,” he's overwhelmed by “a sense of 
insufferable gloom.” He gazes up at the 
house’s face and, among his many evoca- 


all seems fairly determined at the out- 
Set that it’s going to end badly. While 
Scott Scully as Don Jose and Lyne 
Fortin as the eponymous gypsy bring 
impressive vocal capabilities to their 
roles, the chemistry is missing. There 
are also moments of unforgiveably 
bad opera acting, of the kind that 
went out with Gigli: why Micaela is 
directed to sing her prayer “Je dis que 
rien ne m’épouvante” to a rock when 
there's a 40 foot fresco of the Crucifix- 
ion behind her is beyond my powers 
of comprehension. The Edmonton 
Opera chorus, while enthusiastically 
participating in the stage action, 
betrays some alarming weaknesses in 
the more intricate choral passages— 
most especially the entrance of the 
cigarette factory girls in Act one. 
However, it also boils down to the 
capabilities of the singer portraying Car- 
men herself, and Lyne Fortin delivers 
vocally, and at times dramatically. This 
is Fortin’s debut in one of the roles, and 
it’s great. Posessed of a rich, knowing 
voice, she is vocally supple, and when 
left alone by the director, also psycho 
logically rooted in both her vocal 
colourings and dramatic interpretation 
So, how does this Carmen deliver? 
Dramatically, it’s a bit stodgy, but the 
drama in the pit is magical, and really, 
in the end, isn’t it about the music? v 


With Poe, no house Is ever truly holy 


tive observations, he twice notes its 
“eye-like windows.” Once inside the 
house he describes these windows as 
standing “at so vast a distance from the 
black oaken floor as to be altogether 
inaccessible from within.” Thus in the 
story's first pages Poe illustrates for us a 
marvelously unnerving geometry of 
human eyes looking at house eyes from 
without and within, in either case imped- 
ing contact or perspective. 

The narrator arrives at the house to visit 
his old friend Roderick Usher, who suffers 
from several illnesses and is frequently 
characterized through descriptions of his 
eyes. Ill as Roderick is, he's charged with 
caring for his sister Madeline, who's also 
ill and dying and with whom it's implied 
he's engaged in an incestuous relationship. 
When she first appears for the narrator, 
her presence is already like that of a 
ghost. When she does eventually die—or 
seems to die—Roderick and the narrator 
inter her in a chamber within the house 
But from her false death she later returns 
for one final gasp of life and to bring about 
the death of her romantically obsessed 
brother, as well as that of the house itself, 
which is split in half and collapses into the 
surrounding dank tarn 

| remember once reading an interview 
with David Lynch where he explained that 
for him a house was a scary thing. | 
remember relating to this idea completely 
but feeling unable to explain precisely 
why. But through Poe we can view a 
house as something deeply connected to 
some horrible malaise that grows within 
us, within our families and within our col- 
lective experience. And what is the job of 
a good horror story if not to render even 
the very place where we get cozy to read 
as a source of potential doom? w 
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AMY FUNG / amy@vueweekly.com 
acking up her apartment as she 
prepares for the move out east, 
artist Beth Pederson spared a 
few moments to talk about the com- 
pletion of her recent residency at Har- 
court House. 

Her artist-in-residence show, 
Annex (which opened Oct 4) occupies 
the main space of Harcourt with its 
bare installation. Dirty paint-splat- 
tered school chairs sit stacked in the 
middle of the room, which looks 
unkempt. Re-creating the idea of any 
annex or mechanical room possibly 
found in your typical public building, 
the everyday mechanical subjects of 
water pipes, drywall sheets and ther- 
mostats are here privileged as the 
objects of sole attention. 

The overall installation may have 
benefited from the application of sound, 
the white noise found in the nether 
regions of a building's infrastructure, 
and there is always the question of why 
one draws out dry wall with pencil trac- 
ings rather than keeping in uniform the 
pop-paint aesthetic, but the installation 
as a whole is the strongest showing of 
Pederson’s work to date. 

Originally from Alberta, Pederson’s 
interest in the everyday mechanical 
most likely came from her early 
influences, growing up in a family of 
tradesmen who all loved talking 
about cars and car parts. She may 
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have never picked up the tricks of 
the trade, but she certainly found 
interest in the objects of her broth- 
ers’ affections: an earlier series 
explored the different components of 
a tractor truck, focusing solely on dif- 
ferent parts against a stark white 
background. 

Canvas paintings of pipes and bath- 
room fixtures followed along with a 
show at Profiles Gallery, but it was dur- 
ing her residency at Harcourt where 
she stopped second-guessing herself. 


PROGRESSING STEADILY in the pop- 
realism venue of James Rosenquist 
and David Salle, Pederson’s works 
have grown into 3D representations 
of the everyday by eliminating all 
background. Painting directly onto 
specially pre-cut MDF boards, the 
pipes and mechanics are now given 
their shape again, and the works are 
mostly installed in corners and closer 
to the floor, where one may anticipate 
the functional over the conceptual of 
the framed and hanging work of art. 

“I wanted to bring significance by 
putting objects out of context and to 
make people notice all the daily 
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_ Beth Pederson bids farewell to 


things around them that they use on 
an everyday basis—but probably don’t 
notice,” Pederson explains. 

Her first residency provided her with 
time, free studio space and a supplies 
stipend to experiment and focus on her 
art, privileges she has not had since 
graduating from the Nova Scotia Col- 
lege of Art and Design in 2003. 

“The residency helped me to stay 


David Chariandy weaves magic with 
shape-shifting, beautiful Soucouyant 


CAROLYN NIKODYM / carolyn @vueweekly.com 
orgetting is both tinged with 
Prstinccnnen and haunted by 
memory. The more we forget— 
with or without intention—the more 
we leave behind. And with that, 
there is loss. 

In Soucouyant: A Novel of For- 
getting, Vancouver writer David 
Chariandy meditates on that loss 
through his two main characters— 
the 19-year-old unnamed narrator 
and his mother, who throughout his 
life has been slowly slipping deeper 
into dementia—and the two 
extremes they represent 

With our narrator, we find an 
angry young man who willfully tries 
to forget his childhood and the loss 
of his once-cohesive family by run- 
ning away. “Memory is a bruise still 
tender. History is a rusted pile of 
blades and manacles. And forgetting 
can sometimes be the most creative 
and life-sustaining thing we can ever 
hope to accomplish,” he tells us near 
the end of the first chapter. 

His mother Adele's dementia and 
memory loss may be unintentional, 
but no less mired in guilt nor liberat- 
ing. Her identity comes in threads, 
no longer attached nor attaching. 


THE TRINIDADIAN MYTH of the 


soucouyant, however, weaves itself 
deeply into the narrative, giving us 
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multiple metaphors. The soucouyant 
is a shape-shifting, vampire-like 
female who has the power to give 
life, but is compelled to sap life to 
maintain herself. And some versions 
of the story say that she can also 
transform her victims into life-suck- 
ers as well. 


In Chariandy’s Giller-long-listed 
novel, this mythology acts as a geo- 
graphical bridge between Trinidad 
and Scarborough (Ontario), as well as 
represents Adele's being in its differ- 
ent incarnations. The tale is fleshed 
out by ruminations on identity, immi- 
gration, racism and belonging. 

And Chariandy pulls it off with 
achingly beautiful prose—the kind 
of writing that you want to read 
aloud to have the words roll around 
on your tongue—reminiscent of 
Arundhati Roy's poetic language in 
her book The God of Small Things. 
Some of the passages simply take 
your breath away with their trench- 
ant observations. 

Soucouyant is not without its prob- 
lems, however. Our beleaguered nar- 
rator slips unnervingly into 
omniscience once or twice, giving the 
last few chapters an unfortunate 
tushed feeling. Chariandy seems to 
be caught between two purposes 
here; he writes almost inconclusively 
for much of the book, which 
absolutely works in the context of 
ephemeral memories, but tries to tie 
everything up in his ending. If a read- 
er has made it this far, it’s clear that 
things are a messy tangle, for Adele, 
for her son, for all of us. 

Our memories are like the 
soucouyant, after all, sometimes 
changing shape to haunt us. w 
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ARTS 


disciplined and to go to the studio for 
eight hours a day,” Pederson explains, 
although she always maintained part- 
time employment. “It’s valuable for 
just working out ideas and definitely 
needed here [in Edmonton] to keep 
artists going and making art.” 
However, she and partner and artist 
Shane Krepakavich are saying farewell 
to Edmonton (at least for now, she 


VIMY 


CONTINUED FROM PAGE 34 


battle scenes,” he says. “However, 
I love it because of the idea that the 
battles and history might make the 
audience say, ‘Wow, I didn’t know 
that. I hope they run home and look 
it up, that we've stimulated their 
interest to know more about it.” 

Like Vlaskalic, MacDonald is of 
the opinion Vimy is more than a play 
about a battle—a good thing, since, 
as he expalins, the theatre cannot 
replicate a war the way film can. “It’s 
really about relationships, memory 
and hopes—people rather than fight- 
ing. It lends itself to exploring inner 


mind instead of what would have. 


happened. That said, it’s not without 
viscera because of what happened 
during battle to the people involved.” 

With that in mind, MacDonald 
says the directorial concept is styl- 
ized rather than naturalistic, and will 
give room for some representation of 
the battle, though it’s layered. “The 
theatrical version of battle works on 
two levels: we give a certain idea of 
what it felt like, but more than that 
hope that it stimulates the audience's 
imagination,” he explains. “People 
love theatricality and stories being 
told both realistically and unconven- 
tionally.” 

More than that, productions like 
Vimy go a long way to realizing the 
self-described “fierce patriot’s” vision 
of a vibrant Canadian theatre milieu 
where all the stories on the big 
stages are our own. “We should be 
telling our own stories, know our 


Says) for the cultural hub of Montre; 
where both local artists fee| they 
be surrounded and supported bya 
greater network of art and culture 
With no more free studio space and 
the prospect of having to return ig 
full-time hours to keep up with the 
increasing cost of living, Edmonton 
has just lost another pair of pr ising 
young artists. w 


history and support the idea of Ca" 
dian playwright,” MacDonal s?)" 
“In 20 or 30 years, a world premiert 
like this should be common [or Do!" 
playwright and audience.” ; 

In the meantime, Macdonald n° 
Vlaskalic will labour mightily in 
cultural trenches and reach 0° 
their audience with a story 
underlines the deepest sou! 
humanity even in the depths of 10r 
ror. And, says Vlaskalic, Vimy will als0 
call out to Canadians divided on °U! 
involvement in a more mechan“ 
but no less horrendous conilict 

“| think it’s so important "° 
remember,” he considers. “Whe?” 
was going through schoo! “ 
weren't really taught about Vimy 
Canada’s participation. The “ew 2 
made in the past, it’s importa’ 
bring them back into Canadian °° 
sciousness.” Ww 


us cc Seg a 
promient Peterson's Othello will be brought to 
‘of dierry Goldsmith performed by the Edmonton 
‘Orchestra, choreographed by Kirk Peterson ® Nov. 2-3 © 
Bs 

_10960-104 St * Alberta's Northem 

ce Competition * Sat, Nov.3.* $10 


q i inl. entry to day 
erta org, 909-4332 


WA Metro Cinema, Zeidler Hall. Citadel Theatre, 9722-102 St 
79-1671) ® Silver Screening: FAVA's 25th birthday celebrations; 
‘ci, 2 (7pm) © Master Class with director Gary Burns; Oct, 27 
i] 


VISIONS FILM FESTIVAL Various locations, www.glob- 
‘onsfestival com (414-1052) * Documentary film festival fea- 
«new films based on global, national and local social and 
political issues * Nov. 1-4 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482-2854) « 

pen Tue-Sat 10sm-5pm * Luc Bemard and Shawn Serfas « 

Oct. 27-Nov. 8 © Opening reception: Oct. 27 (24pm), artists in 
sltendanoe 7 


‘ART BEAT GALLERY 26 St. Anne St, St. Albert (459-3679) « 
DESTING: Artworks by Shirley Elias; until Nov. 10 * Small and 
faige fe pane by Shirley Cordes-Rogozinsky; opening recep- 
tion; Sat, Nov. 


ART GALLERY OF ALBERTA Enterprise Square, 100, 10230 
jasper Ave (422-6223) © Open Mon-Fri 10-30am-Spm, Thu 

“10:30am-8pm (4-8pm free); Sat-Sun 11am-Spm * Drop-In Tours: Sat 

(12:30, 1:30, 230 and 3:30pm) * FUN HOUSE: Artworks 

of cted illusion, trompe l'oeil, false reality 

THE 1950S FORD SHOW drawings 

until Jan. 6 * POP ART: From Britain, 

COLLAG' 


LTOM CENTRE FOR CONTEMPORARY 

“5909-51 Ave. Red Deer (403-243-3933) * New gallery featuring art 
‘work by Andrea Detimar and Jason Frizzell * Until Nov. 1 
CENTRE 0 ARTS VISUELS DE L'ALBERTA 9103-95 Ave * Mon- 
Fri am-6om; Sat 10am-Spm © HARMONY: Artworks by Curtis 
Johnson, Jacques Rioux. and ottiers # Until Oct. 31 


UDELL GALLERY 10392-124 St (408-4445) » New art 


by Montreal Dominique Gaucher * Until Nov. 3 


Lis GALLERY fim 1-1 Fine Arts Bldg, 112 St, 89 Ave (492- 
| * Open Tue-Fri 10am-Spm; Sat 2-Spm-* Artworks by 
ri Chaba and Andrea Pinhsita * Oct. 30-Nov. 17 * Opening 
caption Now. 11(7-40pm) 


‘GALLERY 10515 Whyte Ave (432-0240) « 
y Amworks by Nicole Galellis; until Oct. 31 « 
WEW POINTS: Aroworks by Pam Wilman: Nov. 2-30; opening 
feception: Sat, Nov. 3 (2-4pm) 


FRONT GALLERY 12312 Jasper Ave (488-2952) * Now figura- 
‘tye paintings by Anna Coghlan ® Until Nov. 3 © Opening 
fecention: Oct. 27 


GALLERY A. of A Museums, Museums and Collections 
Sbonces, Main Floor, TELUS Centre for Professional 
Development, U of A (492-5834) ® Open: Wed-Sat 12-5pm ¢ 
ORESSED TO RULE; 18th century court attire from the Qing 
Dynasty (1644-911), curated by John Vollmer * Until Dec. 15 


GALLERY AT MILNER-STANLEY A. roe UBRARY Mai 
A Sir Winston Churehill ‘Sq (996-7030) in Mon-Fri Sam- ‘ 


Spr: Sat Sam-Bpm; Sun 1-5pm * Edmonton Ant Club members 
artworks and Edmonton Weaver's Guild Exhibit; until Oct. 30 © 
ELEPHANT ART. by Lucy and Samantha; Nov, 1-30 © Pottery 
sxhibit; Nov. 1-30, pottery show and sale by the Edmonton 
Potters Guild on Nov. 17 (11am-3pm) 


THE GALLERY ‘OM MAIN-LACOMBE 2nd Level, 4910-50 Ave, 
ee (003-782-3402) * GALLERY MOSAIC: New works by 
berts artists featuring the “Favorites Wall” displaying 
favorites chosen by local ezens and gallery supporters * Oct. 
cad Be a) ae by Stephen Cragg; Oct. 27 (12- 
Whitford, guitar n ; Oct. 
{12-5pm) demo ty Paula hati ‘guitar by Stephen Cregg; Oct. 28 


HARCOURT HOUSE (0715-112 St (426-4 Mon-fi 
Bena Satz Ms Gaey AMCs 
Pederson (2006-07 artist in residence) * Fromt Roem: POR- . 
AL Maral featuring artworks by four Chinese artists until Nov. 3 
LANDO GALLERY 11130-105 Ave (990-1161) « UGHT, AIR 
AND GROUND: Paintings by Naney Day © SUMMER SALT: 
Pottery by Mellon CUrNC a oe 
THE LOFT GALLERY A.J. Ortewell Arts Centre, 590 Brosdmon 
Bh. Sherwood Park # Arwrks bythe late Edith Sawchuc. ; 
atl Noe 12m including artworks by various other artists © 


MCMULLEN GALLERY \) of A Hospital, 8440-11 

y , 2 St (407-7152) 
Cairo a Cam Bom. SatSun 1pm » COWLECTING. 
Oe cea CULTURE IN THE ROSENBERG COLLECTION * 


MEPAG 5311.5) 3k. Stony Pain (963-2777) » Open Mon-Sat 


J0am-4pmy Sun 10am-6:30pm * MOMENTS IN TIME: Watercolour 
paintings by Elaine Funnell; until Nov. 1 * SERENE VISIONS: 
Photographs of Canada and Japan by Jeff Kucharski: Nov. 3-Dec. 6 
ing reception: Noy. 18 (1-3:30pm) * The Dining Room 
Paintings by Mary Paranchi until Now. 8 


MUSEUM 5 Sto Anne St. St Albert (4% 
1828) * LOIS HOLE CENTENNIAL PROVINCIAL PARK: pater 
‘about making a park and protecting habitat * Until Dec. 9 


PETER ROBERTSON GALLERY 1013-112 St (465-2162) + 0; 
‘Tue-Sat 10am-5:20pm or by appointment Sun-Mon Vam-Spm va) 
CHINA SENSATION; Sculpture, photographs and paintings by 13 
artists from Chengdu, China Until Nov. 10 


THIS GALLERY 959 Orde Ad, Sherwood Park (457- 
3038) © GREAT BEAR RAIN FOREST The Westem Lights ia 
Group * Oct. 27-Nov. 17 * Opening reception: Sat, Oct. 27, 
presentation on the Great Beat Rainforest expedition (1-3pm): 
artists in attendance . 


PORTAL GALLERY 9414-91 St (702-7522) * Opan Tue-Fri 12 

Sat 12-7om * ALL THINGS BEAUTIFUL Artworks by Cheri ag 
‘until Oct.31 * MEDLEY FIELDS: Artworks by Giselle Danis; Nov. 1- 
Dee. 31; opaning reception: Nov, 24 (6-10pm) 


ap agrees 
leavers’ Guild Annual ° y, Now. 3{10am-3) 
Sait alia tie bint eto paeenl> 


PROFILES PUBLIC ART GALLERY 19 Perron St. St. Albert 
(460-4310) * Open Tue-Sat (10am-Spm), Thu (10am-8pm) « 
READING TREES: Artworks by Rise Horowitz and the 
Bookmaking group * Until Oct. 27 * ON EARTH: Featuring art 
‘works by Susanne Loutas, and Judy Schafars * Nov. 1-Dec. 1 
= Opening reception; Nov. 1 (7-Spm) 


REMEDY CAFE 8631-109 St *CREATIVE INQUISITION: A collec- 
{ive artistic social event featuring artworks, digital prints and 
sculptures * Oct. 26 (4-9pm) 


ROWLES AND COMPANY 10130-103 St, Mazz (426-4035) * 
URBANSCAPES; Paintings by Pauline Ulliac, Featuring paintings 
and sculptures by various artists * Opening reception: Thu, Oct. 
25 (5-8pm) 


ST. ANDREW'S CENTRE 12720-111 Ave * The Edmonton 
Weavers’ and Spinners shaw and sale * Sat. Nov. 3 (10am-3:30pm) 
* $3. Food Bank donations accepted 


‘SCOTT GALLERY 10411-124 St (488-3619) * Open Tue-Sat 10am- 
‘Spm * Paintings by Francine Gravel * Until Nov. 6 


SWAP GALLERY 10309-97 St (423-1492) © Open Tue-Sat 12-5pm 
* Main Gallery A DAY OF DISCOVERY. Sketches and etchings by 
Jun Shirasu; until Nav. 24 © Studio Gallery: PAPER CUTS: 
Printworks by various artists; until Nav. 24 


SPRUCE GROVE GALLERY 35-5 Ave, Spruce Grove * A COUN- 
TRY SIDE OF ALBERTA: Artworks by Corrine Roberts * Until Nov. 2 


THE STUDIO GALLERY 11 Perron St (460-5993) * Open Thu 
12-8pm, Fri 10am-6pm, Sat 10am-5pm # LAMELLAE-THAT 
WHICH IS LAYERED; New works by Douglas Fraser * Nov. 3-24 
* Opening reception: Sat, Nov, 3(1-4pm) 


‘TU GALLERY 10718-124 St (452-9664) * Featuring paintings by 
Rose Buk, Sasha Buk, Bonnie Ellerbeck, and others Until Nov. 10 


VAAA GALLERY 3rd Fl, Harcourt House, 0215-112 St (421- 
1731) * TERRAIN: Artworks by Gary Langman and Judith Martin 
© until Nov. 3 


WEST END GALLERY 12308 Jasper Ave (488-4892) * An axhi- 
bition of recent paintings by Alan Bateman; until Noy. 1 * THE 
DARK FALL; Paintings by David Langevin; Oct. 27-Nov. 8; opening 
reception: Sat, Oct. 27 {10-Spm) 


LITERARY 


THE ARDEN St. Albert (459-1542) © storytelling concert with 
Robert Munsch © Oct. 2B (17am, Ipm and 3pm) * $18 (adult/$14 
(child) at the Arden’s box office, TicketMaster 


CANADIAN AUTHORS ASSOCIATION Education South Bldg, 
Rm 122, U of A, 87 Ave, 112 St (423-5477) Meeting Avoiding 
the Fiction Slush Pile with strategies to “shape up flabby fiction” 
featuring speaker Barbara Scott; Fri, Ict. 26 (preceded by wnt- 
ers’ circle at 7pm) * A Fiction Writers Day Spa with Barbara 
Scott; Sat, Oct. 27 


DOW CENTENNIAL CENTRE-FORT SASKATCHEWAN + 
Storytelling concert with Robert Munsch * Oct. 26 (Spm and 
7pm) * $18.50 at TicketMaster 


GREENWOODS' BOOKSHOPPE 7925-104 St * Rick Ranson's 
Edmonton launch of Paddling South: Winnipeg to New Orleans 
‘by Canoe; Thu, Oct-25 (7pm) be 


HORIZON STAGE-SPRUCE GROVE 1001 Calahoo Rd, Spruce 
Grove (962-8995) * Storytelling concert with Robert Munsch * 
Sat, Oct 27 (11am, 1pm, and 3:30pm) * Tickets at the Horizon 
Stage box office, TicketMaster 


TALES.-THE ALBERTA LEAGUE ENCOURAGING 
‘STORYTELLING Aosie’s Bar and Grill, 10475-80 Ave (437-9555) 
* Story Cafés: Mavericks: open mic opportunity * 1st Thu each 
month; Nov. 1 (7-9pm) « $5 


3 BANANAS CAFE Sir Winston Churchill Square * 
WOW-Wired on Words: We all have something to say, amateurs 
and professionals alike. Let this creative writing process guide 
you into self-discovery * Meetings bi-monthly, Sun [4-6pm) for 
info e-mail feelgoodbewellin2007@gmail.com 


UPPER CRUST CAFE 10909-86 Ave (422-8174) * The Poets’ 
Haven Monday Nights weekly reading series presented by Strott 
of Poets; every Mon Night (7pm); $5 * Tim Bowling launches 
The Lost Coast: Salmon, Memory and the Death of Wild Cultures 
‘Sun, Oct. 28 (2pm) 


WRITERS GUILD OF ALBERTA 2nd Fi Program Aim, Strathcona 
Public Library, 8331-104 St * An evening with Rob Mclennan 
2007-08 writer-in-residence, U of A * Wed, Oct. 31 (7pm) # free 
{WGA member)/$5 (non-member) 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulavard (469-4999) « 
Thu (8:30pm), $11; Fri (8:30pm), $20; Sat (8pm). $20; Sat (10:30pm), 
$20 © Every Wed (8:30pm): Wacky Wednesday, $5 * Darryl 
Rhoades; Oct. 25-27 * Darryl Rhoades, Nov. 1-3 


THE COMIC STRIP 1645 Bourbon St, WEM, 8882-170 St (483- 
5939) Open nightly 8pm, Fri 8pm and 10:30pm, Sat 8pm and 
10:30pm, Sun 8pm * Hit or Miss Mondays, Oct. 2 
Alternative Comedy Night; Tue, Oct. 30 * Special concert pres- 
entation: Damon Wayans, Rick Bronson and Paul Brown; Oct. 25- 

«28'* Special concert presentation: “Biff” from Back to the 
Future Trilogy Tom Wilson; Wed, Oct. 31 


JUBILEE AUDITORIUM 11455-87 Ave (427-2760) * Bill Cosby 
© Sat, Oct. 27 (Bpm and Spm) * $69.50, $59.50, $49. 50 at 
TicketMaster 

MYER HOROWITZ THEATRE * Second City Comedy Tour * Oct. 
25 (7pm) © $8 (advi/$10 (door) at SUB, HUB, CAB, ETLC info desks 


RIVER CREE RESORT AND CASINO * Wayne Newton; Nov. 
26-27 (8pm) « Howie Mandel; Tue, Oct 30 (8pm) * Tickets at 
TicketMaster 


RIVERSIDE BAR AND GRILL 367 St. Albert Ad (460-1122) « 

Wednesday Night Live: Open stage every Wed for comedy, and 

te hosted by Barbara May and the Tumbling Dice (8-10pm) + 
cover 


YUK YUK'S KOMEDY KABARET (Londonderry Mall (481-9857) 
* Open Wed-Thu 8pm, Fri-Sat 8pm snd 10:30pm * Sun: 
Industry Night; $10 * Amateur Night Tuesdays, $5 * 
Wednesday Comedy Challenge: $5 * Kenny Robinson; until Oct 
27 » Dave Hemstad; Oct. 31-Noy. 3 * Greg Props from Whose 
Line Is tt Anyway; Nov. 1-3 


THEATRE 


ALMOST, MAINE Varscong Theatre, 10929-83 Ave (434-5564) * 
‘Shadow Theatre * A mythical tale set in a mythical small-town by 
John Cariani * Until Nov. 4 Tickets at TIX on the Square 


AUTISM VS. MITCHISM Studio A, TransAlta Arts Barns, 10330- 
84 Ave * Presented by the Autism Society of Edmonton Area, a 
play written and performed by thase with autism. Followed by a 
‘question and answer period with the gctors and the dirsetor. Trent 
Wilkie (Mostly Water Theatre| * Det. 26 (7:30pm) * $5 (door) 


THE CHIMES/THE BACCHAE 2.1 Centre for the Arts and 
Communications, 1045-156 St, 1st Fl (420-1757) * ‘black box’ 
Theatre Lab * The Chimes, Charles Dickens’ sequel to The 
Christmas Caro). Charles Mee's The Bacchae 2.1 is based on the 
original Greek classics oy Euripides * Unni! Oct 28 * $7 at TIX 
on the Square 


CHOKE Roxy Theatre, 10708-124 St (453-2440) © Theatre Network 
* A.world premiere about a mother’s love for her sons, by Theatre 
Network's playwright-in-residence Cathleen Rootsaert, starring 
Chris Bullough, Kevin Corey and Maralyn Ryan. directed by 
Marianne Copithame When Catherine becomes seriously ill, it 
Tums the family upside down, forcing her sons Dylan and Greg to 
push past their sibling rivalries and figure cut what it means to 
care for someone else * Oct 30-Nov 18 


DESPERATE HOUSEHOLDS Jubilations Dinner Theatre, 8882-170 
St (484-2424) # On Hysteria Lane the houses, the lawns and the 
gardens are parfect. This is a look at life behind the walls of a 
gated, bedroom community where affairs. scandals, music. murder. 
dance, intrigue, food and deception exist-all the elements for an 
amazing block party * Nov. 2Jan. 27 


DIE-NASTY Varscana Theatre, 1929-83 Ave (433-3399) # Improv 
soap opera will begin the new season with a brand new theme © 
Every Mon (8pm) 


DUCK DUCK BANG TransAlta Arts Barns, 10330-84 Ave (420- 
1757) « Firefly Theatre, Fringe Theatre Adventures # An innova- 
tive new spectacle featuring aerialists, dancers, gadgets, stunts 
and live music * Until Oct. 21 (8pm) 


GOD'S FAVOURED CHILD Living Room Playhouse, 11315-106 Ave 
(454-0583) * Azimuth Theatre * By Jemes Hamilton # Until Oct 
27 (Thu-Fri Bpm, Sat 2 and 8pm) * Pay-what-you-can 


HALLOWEEN THEATRESPORTS Varscona Theatre (10329-83 
Ave (448-0695) * Edmonton's top improvisors face the blood-cur- 
dling challenge of Unele Zombie. The Justice League battles the 

ion of Doom in Improv on Infinite Earths * Fri, Oct 26 (11pm) * 
$10 (door\/$5 (Halloween costume) 


HANA’S SUITCASE Citadel Shoctor Theatre, 9928-101A Ave (425- 
1820) * By Emil Sher based on the book by Karen Levine, directed 
by Allen Macinnis. A suitcase from Auschwitz arrived at  chil- 
dren's Holocaust education centre in Tokyo, Japan. On the outside, 
painted in white, were the words: “Hana Brady, May 16, 1931" and 
“Waisenkind"—the German word for orphan. Each performance will 
be followed by a talkback with members of the cast * Nov. 3-15 


1, CLAUDIA Citadel Rice Theatre, 9828-101A Ave (425-1820) « By 
Kristen Thomson, directeé by Chris Abraham starring Liisa Repo- 
Martell. Claudia, a preteen gil, finds herself suffering the triple 
afflictions of puberty, unpopularity and her parent's divoree. For 
mature audiences * Until Oct 28 


LITTLE WOMEN Dow Centennial Centre, 8700-84 St, Fort 
Saskatchewan (992-6400) * (Music by Jason Howland, lyrics by 
Mindi Dickstein, book by Allan Knee, Based on Louisa May Alcott’s 
novel. Musical, set during the Civil War, produced by MacEwan 
Theatre Arts and Theatre Prodoction Programs * Nov. 1-2 (8pm) * 
$15 {adult\/$10 (senior/student) at TicketMaster 


LITTLE WOMEN John L. Haar Theatre, 10045-155 St (497- 
4393/420-1757) * MacEwan Theatre Arts and Theatre Production 
* Based on Little Women by Louisa May Alcott, music by Jason 
Howland, lyrics by Mindi Dickstein, book by Allan Knee * Untit 
Oct. 27 © $18 (adult door)/$14 (student/senior door/$12 (adutt 
adv)/$9 (student/senior adv) at TIX on the Square 


MOISTURE Faculte Saint-Jean U of A, 8406-91 St * Presentad 
by the Polish Culture Society * Theatre Scena Plastyczna Kul-u, 
directed by Leszek Madzik, music by Jan AP Kaezmarek * Nov. 1 
(7pm and 8pm) * $10 (door) 


NASHVILLE OUTLAWS Mayfield Dinner Theatre, Mayfield Inn, 
16515-109 Ave (483-4051) * Go for a ride with the bad boys of 
country, featuring the music and offbeat Jives of Willie Nelson, 
Waylon Jennings and Johnny Cash # Until Nov. 4 » $49-$79 


OH SUSANNA! HALLOWEEN SPECIAL Varscona Theatre, 
10329-83 Ave (433-3399) The spook-tacular Euro-style variety 
spectacle. All-Hallows’ scary songs, creepy cocktails, glamourous 
ghouls with the bewitching Susanna Patchoull and her devilish co- 
host Eros, God of Lava * $10 (doar) * Sat, Oct. 27 (11pm) 


STORIES FROM OUR BLACK BOOKS-THE PLAY Catalyst 
Theatre, 8529 Gateway Blvd (420-1757) * Written and directed by 
Barbara Pollard, starring Andy Thompson, Denise Jones and Sara 
Bynoe * Until Oct. 28 * $24-$39 at TIX on the Square 


‘STUCK Third Space, 1516-103 St (420-1757) * Workshop West 
Theatre * By David Rubinotf * Featuring Frank Zotter, directed by 
Rob Moffat * Nov. 1-10 # Tickets at TIX on the Square 


23 Jubilations Dinner Theatre, 8882-170 St, WEM (484-2424) * 
Special Agent Jack Bauer always gets his man, or in this case, 
woman * Until Oct. 28 


URBAN TALES 10: BI-FURIOUS Third Space, 11516-103 St 
(471-1586) * Norther Light Theatre * 10th Anniversary Special 
Edition, four playwrights will each be assigned a character and 
compose four scary tales that are interwoven into & full play dur- 
ing this annwat workshop series * Oct. 26-27 * $20 fadult}/$18 
(student/senior) . 


VIMY Citadel Maclab Theatre, 9828-1014 Ave (425-1820) « By 
Vern Thiessen, directed by James Macdonald * In 1917, aided 
by a nurse from Nova Scotia, four wounded Canadian soldiers 
‘are recovering in a field hospital in France in the wake of the 
battle for Vimy Ridge. Coincides with the 90th anniversary of the 
Battle of Vimy Ridge * Until Nov. 17 


WHAT THE BUTLER SAW Timms Centre for the Arts Main Stage, 
86 Ave, 112 St (492-2495) * Studio Theatre * By Joe Orton, direct 
ed by Ron Jenkins * A psychiatrist is convincing @ young woman 
to undress as part of @ job interview, and when his wife enters. a 
wild, farcical romp is off and running * Nov. 1-10 (7:30pm); Thu, 
Nov 8 (12:30pm) ® $10-$20 at TIX on the Square 


YOU ARE HERE Walterdale Playhouse, 1032-83 Ave (420-1757) 
* Alison, an independent, unconverttional woman, who is “never 
the marrying type.” unfortunately marries psychologist and 
wannabe screenwriter Jerry Until Oct. 27 (8pm, Sun mat 2pm) 
© $12-$16 at TIX on the Square, door 
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OR THE WEEK ENDING OCT 25, 200 


Iron & Wine - The Shepherds Dog (sub pop) 
The Weakerthans — Reunion Tour (anti) 
Bruce Springsteen — Magic (columbia) 

Sam Baker — Pretty World (sam baker) 
Mark Knopfler - Kill To Get Crimson (mercury) 
Mary Gauthier - Between Daylight And Dark (lost highway) 
Stars - In Our Bedroom After The War (arts & crafts) 
Steve Earle - Washington Square Serenade (new west) 


9. Pinback - Autumn Of The Seraphs (touch & go) 
10. New Pomographers - Challengers (last gang) 


41. The Sadies - New Seasons (outside) 
12. MIA. - Kala (x) 


13.Samantha Schultz - Both Sides (samantha schultz) 


14.Blue Rodeo — Small Miracles (wamer) 


15.Sharon Jones & The Dap Kings - 100 Days 100 Nights (daptone) 
16.High On Fire — Death Is This Communion (relapse) 

17. Bettye LaVette — The Scene Of The Crime (anti) 
18. Peanut Butter Wolf - B-Ball Zombie War (stones throw) 


19. The Wheat Pool - Township (shamless) 
20.Scout Niblett - This Fool Can Die Now (too pure) 
21.Animal Collective - Strawberry Jam (domino) 


22. Shuyler Jansen - Today's Remains (black hen) 
23. Various - The Gift: A Tribute To lan Tyson (stony plain} 


24. Ministry - The Last Sucker (megaforce) 


25.The Traveling Wilburys — Collection (rhino) 


26. Baroness — s/t (relapse) 
27.Wilco - Sky Blue Sky (nonesuch) 
28. The National - Boxer (4ad) 


their collective experiénces and matured as 


both individuals and as a group. The songs 
on Aren't Ready For The Country aren't a 
departure from the sound that endeared 
them to many on their debut, but a growth. 


Mf 


THE DIABLEROS 


ARENT READY FOR THE COUNTRY 


The Diableros Aren't Ready For The Country; 
recorded by Pau! Aucoin at Halla Music in 

Toronto over the Spring and Summer of 2007, 
is a document of a band who have soaked in 


AE 
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at megatunes.com 434-6342 
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‘The most important place in FAVA might be the lunch room’ 
25 YEARS AFTER IT WAS FOUNDED, CREATIVITY AND COMMUNITY ARE STILL WHAT FAVA'S ALL ABOU 


DAVID BERRY / david@vueweekly.com 


en you're talking about an 
arts organization that’s 
been around for 25 years, it 


almost seems ridiculous to try to pin- 
point an overarching spirit. A quarter- 
century is nearing on an eternity in 
arts-organization terms, and the few 
that even make it that long have usu- 
ally had so many people pass through 
the doors, you'd be lucky to find any- 
one that remembers the names of its 
founders, never mind what kind of 
personality they built off of. 

The Film and Video Arts Society of 
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Alberta—more commonly truncated 
to FAVA—is hardly a standard arts 
organization, though. Founded in 
1982 by a group of 16 Edmonton film- 
makers trying to find a way to make 
film equipment more accessible, it 
shouldn't be much of a surprise that 
the organization maintains a certain 
kind of boundless creativity—after all, 
it still boasts an impressive number of 
original members. 

One of those is Tim Folkmann. 
Drawn towards film and video arts 
after he took a job as a projectionist 
at the old Roxy theatre, Folkmann 
joined FAVA at its inception, and has 
been one of Edmonton’s most 
respected video artists pretty much 
ever since. 

“At the time, video was pretty much 
the new kid on the block as far as 
media arts were concerned, but FAVA 
was pretty much the perfect place to 
show up and try new things,” explains 
Folkmann of the early days. “Obvious- 
ly there wasn’t nearly as much there 
as they have now, but they would 
support you no matter what you 
wanted to do, if it was documentaries 
or experimental filmmaking or fea- 
tures—it’s always been a place with 
lots of room for creative people. We 
also had the late-night key to the 
National Film Board office, so we 
could get whatever we wanted if we 
really needed it.” 


THAT LATE-NIGHT KEY is the stuff of 
some legend at FAVA, a fairly common 
memory for anyone who was around 
at the time, and in some regards one of 
the things that helped the organization 
find the feet that have carried it across 
these 25 years—as FAVA’s very 
founders knew, after all, it's hard to 


make films without the right equip- 
ment. The fact they got away with it, 
though, is as indicative of the creative 
spirit of the organization as it is of the 
esteem FAVA‘s been held in by the rest 
of Edmonton's arts community. 

“We always heard stories about it, 
even then,” explains Bonnie Thomp- 
son. Currently the producer at the 
National Film Board's Northwest Cen- 
tre, Thompsons joined the NFB back 
when it and FAVA shared space at the 
Ortona Armoury, and has maintained 
close ties to it ever since. “I don’t 
think anyone really minded; It was an 


incredibly fertile collective of people 
who were trying to create artistic 
projects, and there's a certain spirit 
that’s important in the creative arena, 
and I think sharing is part of that. 
Besides, I think they've given back far 
more than they ever borrowed.” 
Thompson is surely understating it. 
In its 25 years in Edmonton—which 
will be celebrated with a party and 
screening of works from FAVA mem- 
bers across the ages, as well as a 
Masterclass with Calgary filmmaker 
and long-time friend of the organiza- 
tion Gary Burns (see story on facing 


page)—FAVA has been everything 
from an equipment supply depot to a 
de facto film school to the hub of 
Edmonton’s film and media arts com- 
munity, a place where an independent 
filmmaker can quite literally get 
everything they need, whatever 
they’re interested in. 

“We are a place where someone 
who's making $7.10 an hour can 
come in and work with equipment 
that’s 40 times better than anything 
they could get even if they had 
$10 000 to spend,” says Clinton 
Carew. A local actor and filmmaker, 


Carew has served as the president 
FAVA's board of directors for fou! 
years, and been a member for 10, g! 
ing him first-hand knowledge of wha! 
having an organization like FAVA "! 
the city means. “Anyone who thinks 
we're just a place to get cheap ge! 
though, is looking at it wrong. Wh« 
it comes to filmmaking, until you | 
working with other people, you're " 
really doing it.” 


THAT'S A TRUISM that's not lost on 
CONTINUES ON PAGE 43 
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en I called up Gary Burns 
at his home in Calgary he 
was in the midst of fixing 


his fence. Burns is very much a guy 
who tends to his own backyard. He 
was born and raised in Calgary and 
has made all his films there, from 
Kitchen Party (1995) to waydowntown 
(2000) to Radiant City (2006). Having 
made all of his earliest work through 
independent film co-ops, it’s thus 
appropriate that Burns be the guest of 
honour at the 25th anniversary cele- 
brations for FAVA, Edmonton's own 
resident co-op. Burns will be giving a 
Master Class as well as being the sub- 
ject of a complete retrospective host- 
ed by Metro Cinema this weekend. 


VUEWEEILY: You're based in Calgary, but 
have you had a direct relationship 
with FAVA in the past? 

GARY BURNS: Well, they're Edmonton's 
film co-op and I was on the board of 
CSIF, Calgary's film co-op, so we've 
always had close ties. You know, I've 
borrowed plenty equipment off them 
and I’ve given talks and had films 
Shown through FAVA. The two co-ops 
have slightly different attitudes 
towards format, but they're pretty 
Similar in philosophy and in how they 
Serve the community. 


WW: With FAVA tuning 25 this year, I'm 
furious to know how you see such 
©rganizations as having played a role 
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in independent filmmaking in Alberta 
and how that's changed. 

68: 1 don’t know if it’s changed. | 
mean, CSIF has changed in that it 
started out as a pretty sleepy organi- 
zation and has grown a lot since. 
FAVA was always stronger I think. 
They had a head start. Maybe they 
were cooler people, I’m not sure. | 
remember when I first got out of film 
school, FAVA seemed like the hipper 
joint. In any case I've always felt it’s a 
great system, a great resource. The 
one thing that’s still kind of surprising 
to me though is how few feature films 
come out of Alberta. Maybe the co-op 
system just encourages shorts and 
tends to shy people away from fea- 
tures. Off the top of my head I can’t 
think of a feature filmmaker from 
Edmonton. 


W: Carl Bessai? Does he count? 
§8: Oh yeah. I guess | just always think 
of Carl as a Vancouver guy. 


W: Do you think the work that’s being 
created through the co-ops can inter- 
act with the national industry at 
large? Do you even think it should? 

G8: 1 remember back when I started 
out making shorts I taught this guy 
how to hold a boom and he went on 
to be like the number one boom guy 
So | think the co-ops can function as 
professional training ground. But I've 
always seen the industry and inde- 
pendent filmmakers as being sort of 
separate camps. | still don’t consider 
myself part of the industry really. 


W: But arguably you've straddled both 
worlds. You're still here where you 
started, still making personal films, 
but the films are features that go out 
into the larger world and have a life 
GB: It’s true. The co-ops can be a 
bridging thing. | made The Suburbana- 
tors entirely through the co-op and, 
hey, that’s been on TV! (Laughs) And 
even now when I’m making movies 
we're still phoning up the co-ops to 
help us out. 


\W. Well let's talk about your work. 
Metro Cinema is doing this retrospec- 
tive, which makes me wonder how 
you look back on your body of work 
so far, if seeing it all lined up together 
like this suggests a continuity to you. 
6B: Sure, if you look at all this stuff it’s 
very much about place and about me 
to some degree, where | live. I think if 
I lived somewhere else I'd make dif- 
ferent films. I've always been interest- 
ed in the suburbs because that’s 
where I grew up. And I've never been 
able to do the genre thing. I’m getting 
more interested in trying one out but 
whether I'll actually really go there 
I'm not sure. I’m not one to con- 
sciously ask myself what kind of film 
should I make. 


\W: You've been extremely productive. 
Do you think an Albertan filmmaker 
with some work under his belt has an 
advantage with regards to being a big 
fish in a small pond? 

68: For sure. I think it would be a lot 
harder to make movies in Toronto or 
Montréal. It’s all organized regionally, 
so when J hit up Telefilm I go through 
the Vancouver office and there com- 
petition isn’t as stiff as it would be out 
east. And with provincial money, peo- 
ple always worry about how much 
there is to go around, but if you live 
here, get to know the system and 
think about your projects far enough 
in advance it puts you at an advan- 
tage there too. 


W: Are you developing any new proj- 
ects right now? 

6B: 1m really hoping to do this movie 
about teen suicide clusters. It’s a 
comedy, kind of making fun of Holly- 
wood go-to-heaven movies. And Jim 
Brown and | want to make another 
documentary that would be a sort of 
remake of this French movie called 
Life Begins Tomorrow by Nicole 
Védrés. It’s about a guy who turns up 
in Paris, is having a hard time 


embracing modern France, and he 
bumps into this journalist who intro- 
duces him to all the leading intellec- 
tuals of the day—Jean-Paul Sartre is 
in it for example—and convinces him 
that life's going to be great. So we 
want to take that idea and place it 
here and now 


WW: it sounds like a natural progres- 
sion from Radiant City 

G8: Yeah, I’m not ready to embrace the 
straight doc yet. 


WW: What is a straight doc? 
GB: Exactly. 


WI: You still live and work in Calgary, 
and I’m wondering if there's some- 
thing about making films in Alberta 


i 


i 


2 { 


“AN 


cee 


be if I lived elsewhere I wouldn't be so pissed off’ 
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that continués to invigorate you as an 

artist 

G8: Well, things have changed for 
me, to be honest. When | started 
out I felt so lucky to have this local 
support system, but Calgary used to 
be a much cheaper place to live 

And back then | could always work 
with my dad and my brother in con- 
struction, which is how I paid for 
Suburbanators. Now we think of 
moving. If it wasn’t for the moun- 
tains I think we might not have 
Stayed as long as we have. But then 
I know Calgary, I think I really 
understand it, and both waydown- 
town and Radiant City came out of a 
lot of anger | feel toward if. So you 
never know, maybe if I lived else- 
where I wouldn't be so pissed off. v 
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© HATCHET HAS HUMOUR, BUT COULD BURY ITSELF DEEPER 


JONATHAN BUSCH / jonathan@vueweekly.com 
erhaps the most effective form 
of suggesting a 


film's self-aware- ¢y 


ness to its audience is 
THIS IS OK 


locating a sizeable sense 
of humour amongst the 
prominent action of the narrative. 


«a The sense of humour provides, 


through the irony of the film’s disre- 
gard for the “seriousness” of its 
events, the opportunity for the audi- 
ence to draw upon its own personal 
(but nonetheless common) cultural 
knowledge to inform its viewing 
experience. Therefore, the film must 
predict the audience’s familiarity 
with external cultural forms in order 
for the joke to succeed, thus creating 
an imagined, faceless viewer of its 
traditional genre. 

It is what primarily occurs in the 
events onscreen that express the 


ve’ identity of such a viewer, and 


emerging horror auteur Adam 
Green's Hatchet wittily describes 
this through a scope of dirty jokes 
and gruesome violence. 

While visiting New Orleans dur- 
ing Mardi Gras, heartbroken Ben 
(joel Moore) seeks for an opportu- 
nity skip out on trading beads for 
glimpses of ladies’ ta-tas, and 
drags his reluctant pal Marcus 
(Deon Richmond) on a boat tour of 
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a haunted swamp. They are joined 
by a cavalcade of nutty characters, 
including an ethnically confused 
tour guide (Better Luck Tomorrow's 
Parry Shen), an unsuspecting 
tourist couple and a “Beaver 
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Where Feet, Style & Comfort Meet 


Bayou” filmmaker accompanied by 
two aspiring female starlets. 

They learn of the legend of Victor 
Crowley, a disfigured child who was 
killed in a fire and haunts the 
swamp, murdering innocents with 
his father’s hatchet. The tourists 
crash the boat and lose their way 
back to the city, and Crowley's 
“ghost” runs rampant, plucking off 
the tourists in bloodily revolting 
ways as they plan their escape. 

Hatchet kicks off with an apparent 
tongue-in-cheek silly creepiness that 
indulges in the old-school horror tra- 
dition, with amusing cameos in the 
first 20 minutes by fright icons 
Robert Englund (A Nightmare On Elm 
Street) and Tony Todd (Candyman). 
Its comedic touch has the characters 
on the boat tour tossing around 
Slapstick absurdities and movie ref- 
erences, enforcing a hilarity that 
affirms its conscience of entertaining 
crowds amidst its irony. 


WHAT'S FASCINATING IN Hatchet is 


the sense of humour invested in its 
violence, a characteristic of recent 
“js-it-or-isn't it” horror-comedies like 
Slither and Severance, Crowley tears 
apart his victims and turns one’s 
guts in a multitude of directions. Not 
only does he use his signature 
hatchet, but also a belt sander, a 
crowbar and, perhaps most effec- 
tively, his bare hands. 

The ridiculousness of his murders 
occurs first in how truly awful they 
appear, followed by the realization 
of the film‘s chutzpah in projecting 
such flagrant gore. For some, this 
process is kind of fun; you get to dis- 
gust yourself with both the visceral 
on-screen event and the culture that 
helped produce it. 

Overall, Hatchet is most welcome 
before Halloween, as it draws upon 
the age-old thrill to be had from 
laughing at ourselves and our 
pathetic cinematic desires. However, 
it thakes a statement that’s becom- 
ing a little too obvious and wearing 
thin; sometimes it’s just as much a 
satisfying journey to invest oneself 
in the heteronormative camp of The 
Grudge or Rachael Ray cookbooks 
and pretend like you're the only one 
who knows it’s not for real. w 


Lee uses sex to get his 
way in Lust, Caution 


JOSEF BRAUN / josef@vueweekly.com 


ne of the enduring deficien- 
cies in movies 
centers around Nz 


their use of sex. Signifiers 
of sex are of course 
everywhere in movies, yet THIS ROCKS 
nothing could be more rare than the 
genuine evocation of sexual experi- 
ence, its breath and heat and smell 
and fumbling, or than genuine sexi- 
ness, whether conveyed subtly or 
audaciously. But above all, movies 
frequently fail to use sex as a way to 
help tell a story, to flesh-out a charac- 
ter, to add texture or specificity to the 
atmosphere—all the things that any 
significant aspect of any movie should 
be doing, which is to say actually 
adding to a movie's richness instead 
of just filling it with empty activity. 
Ang Lee's Lust, Caution (Se, jie), 
based on a short story by Eileen 
Chang, has endeavoured to remedy 
this chronic deficiency. A Mata Hari 
tale set in Hong Kong and Shanghai 
between 1938 and 1942, Lee's Gold- 
en Lion-winner is a broodingly paced 
and, at moments, heartsick evoca- 
tion of youthful ideology up against 
virtually absolute power, with poorly 
organized thespians-turned-resist- 
ance fighters convincing a smart and 
rather fetching young actress (Wei 


-Tang) to seduce and liquidate a high 


ranking government official (Wong 
Kar-Wai regular Tony Leung) guilty 
of collaborating with the occupying 
Japanese. One of the primary themes 
of Lust, Caution is that sex is never 
just a means to an end, and this goes 
not only for the movie's protagonists 
but the filmmakers as well. 


USUALLY WHEN WE dectare a movie's 
highlight to be its sex scenes we 
mean it as a slight, yet in the case of 
Lust, Caution the sex is so arresting, 
so powerfully rendered and so deeply 
revealing of the duplicitous nature of 
the complex central characters that 
it's something of a triumph for cine- 
matic subtlety and animalistic specta- 
cle both. A common complaint 
lobbed at Lee's Brokeback Mountain 
is that its sex was somehow too sub- 
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dued, too framed by a fussy, prettified 
mise en scéne that’s managed to 
detach itself from the sexual immedi- 
acy. I’ve seen it only once, but it 
seemed to me that the sex in Brok 
back simply stayed true to the nature 
of the basically old-fashioned nature 
vs society tragic love story it wanted 
to tell, and I'd argue exactly the same 
thing in this new movie's favour: the 
sex here is raw, cruel, intense, emo- 
tionally blurry and always uneasy, as 
it should be. 

Leung, playing the most chillingly 
nefarious character I've ever seen 
him embody, is brilliantly menacing 
and totally compelling, at one 
moment possessing the charisma o! 
an angst-ridden Bogart, at another, 
possessed by a brute urgency to 
crush his helpless desire for his 
immaculately seductive mistress. |n 
the end, however, the story—and the 
movie as a whole—belongs to Tang, 
who proves to be every bit up to thi 
exceedingly difficult role, and gene! 
ates much of the erotic charge purely 
through her relationship to Lee's 
consistently carefully placed camera 
She somehow manages to begin 
shaping her character from a place 
of absolute moral conviction and end 
in a place of dizzying compromis¢ 
and moral ambiguity, her sense 0! 
self and purpose cracking apatt. 

Sure, Lee's lighting can be exces 
sively tasteful at times, and his pac” 
ing perhaps takes our willingness !° 
let tension build of its own volition 
for granted, but I don’t think there 
are many other directors of his 
stature who could have brought such 
a combination of elegance and rap 
ture to this story. He takes a lot 0! 
flack from some very good critics 
but mainstream movies would do 
good to let a few more filmmakers ©! 
his flexibility, ambition and craft in!© 
the studio. v 
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’ subscribers called 
heir cable providers, thinking a technical 
sblem had brought the show to a halt. 
A {ot of fans were there to sing the 
praises of just one Soprano—Tony 
James Gandolfini), hulking in the mid- 
die of a TV culture that’s made the mob, 
ith its whack jobs, flashy cars, back- 
yoom deals, sex and swearing, seem 
cool. Even the Jersey Boys’ musical 
tribute to the show at the Emmys was a 
ostalgic number crooned out in front of 
clips of Janice murdering Richie (Sea- 
son 2), Vito gunning down Jackie Jr 
{Season 3) and Tony punching the wall 
ext to Carmela (Season 4). 

The challenge for creator David 
Chase and company was to fleck Tony's 
family and mob worlds with the petti- 
ness, hypocrisy and snap judgments of 
our own home and work worlds, and 
getting us to care about panic-attacked 
Tony, but then twisting the knife, show- 
ing how savagely he lashes back. 

The Sopranos, Season Six Part Il, 
is now out on DVD and a viewing of 
these final, expertly paced nine episodes 
should make the most desensitized view- 
er realize that Tony lives just a few 
blocks away, if not even closer to home. 
The descendant of the rapacious, whor- 
ing. murderous rulers of Rome in today’s 
American empire is a family man living in 
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the McMansion of upper-middle class 
suburbia. (Of course, there are some 


_ backyard plunges into dark humour, too: 


Chris's horrible mob-horror film Cleaver, 
Phil's very un-Santa-like gathering of chil- 
dren around him to explain the family 
name “Leonardo” was butchered into 
“Leotardo” at Ellis Island: "Why would 
they do that? Because they're stupid, 
that’s why,” he spits.) 

The Sopranos’ \ast gasp is never real- 
ly about a possible gang war between 
Phil's New York crew and Tony's gang. 
It's about Tony's slow imprisonment by 
his own shallow, grasping selfishness. 
Soon after a minor weapons charge in 
the first episode, he’s out on bail and at 
his brother-in-law’s cottage, his face 
flickering into a snarl when sister Janice 
trots out an unseemly family anecdote. 
His shattering need to humiliate and to 
monopolize his power is in his black, 
brooding look out on the calm lake next 
morning. In “Stage Five,” when Tony lis- 
tens to Little Carmine explain why he 
doesn’t want the burden of boss, the 
crafty thug in emperor's clothes is faint- 
ly puzzled by the man opting out. 


AT BOTTOM-LINE, Tony's friends are just 
underlings. Tony's hatred of nostalgia in 
“Remember When” has him considering 
a backstab of one of his most loyal bud- 
dies. Tony seethes at others’ content- 
ment, even their grief for a man he 
secretly suffocated in his own blood. An 
old pal can’t comfortably collect debts 
from Tony, gambling so heavily because 
all the American dad has any real invest- 
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Tony seems to move towards that 
unmarked grave he'd dug for so many 
others, but slowly realizes life, like this, is 
worse. From Carmela’s first words “Is this 
it?” to Tony's half-hopeful, half-paranoid 
expression in that last frame of “Made in 
America” (directed by Chase), here's a 
country trying to keep its head down, 
going about its often dirty business, but 
always waiting, watching out of the cor- 
fer of its eye for the blow to come. 

Chase offered his last words on his 
85-episode epic in the last speech of 
that Emmys night: “In essence, this is a 
story about a gangster. And gangsters 
are out there taking their kids to college, 
and taking their kids to school, and put- 
ting food on their table. And, hell, let’s 
face it, if the world and this nation was 
run by gangsters ... maybe it is.” 

The real legacy of The Sopranos, so 
full of Tony’s concerns about passing 
down and passing on, is a point-blank hit 
on capitalism's male-led heartlessness. 
Beyond the series’ wry humour and the 
widely parodied, family diner get-togeth- 
er finale (even riffed on by the Clintons in 
a campaign promo), the joke is actually 
on the politicians, on the American view- 
er, on all of us, only it’s not so funny. 

When we look at Tony in that final 
frame, he looks back. Then all we have is 
our own reflection in that black screen. It's 
your turn, Chase shrugs. You like Tony? 
Then be like him, try to live like this. Oth- 
erwise we, the real mob, have to change 
the ending of our American Dream—and 
quick, before time runs out. w 


FAVA 


CONTINUED FROM PAGE 40 


aAron Munson. One of Edmonton’s 
most prominent experimental film- 
makers, Munson got involved with 
FAVA after finishing the digital media 
program at Grant MacEwan. As some- 
one whose work doesn’t hold a lot of 
appeal for your standard film audi- 
ence, FAVA has been especially vital to 
getting him on his feet as an artist 

“I definitely couldn’t do my work 
without a place like FAVA,” he 
explains, pointing out that it’s more 
the intangibles that make that true 
than anything you can put your 
hands on. "By now, I have a lot of my 
Own equipment, but they really 
encouraged me from the start, and 
gave me the confidence to actually 
create my stuff and put it out, and it’s 
that kind of atmosphere and commu- 
nity that keep me around.” 

Fostering that sense of community 
is becoming increasingly important 
as the organization begins to look 
towards the next 25 years. As Mun- 
son alludes to, where once film 
equipment was essentially entirely 
out of reach to the average person— 
in fact, FAVA itself didn’t even have a 
35mm camera until just a few years 
ago—film technology is becoming 
increasingly easier to get your hands 
on, from handheld digital video cam- 
eras to editing suites that can be run 
on the average laptop. 


AS FAVA'S EXECUTIVE DIRECTOR aii- 


son Turner explains, though, it’s 
important to ensure that easier 


access to the stuff of filmmaking 
doesn’t discourage filmmakers from 
actually getting together, for the indi- 
vidual filmmakers as much as for 
Edmonton's film community. 

“Technology can have a really 
isolating effect on people, but it’s 
important to remember that cre- 
ativity doesn’t really happen in a 
vacuum,” she explains. "People 
need a community they can tap 
into. If you look at people like Guy 
Maddin [in Winnipeg] or Gary 
Burns [Calgary], they have close 
ties to their film organizations, and 
that’s a big part of what's allowed 
them to find the support to do what 
they're doing.” 

Carew couldn't agree more. 

"Just being a member of a com- 
munity is huge,” he says. “I think 
there are way too many people out 
there who think that doing it your- 
self is the way to go, and that’s just 
not it. | think anyone who really 
loves filmmaking knows that work- 
ing with other people is the only 
way to really do it. 

“Part of it is just how many peo- 
ple it takes to put a film together, 
but more importantly, it’s that 
exposure to people with different 
opinions and different skills that 
really helps you creatively,” he 
continues. “Whether or not you 
can do the technical things alone, 
you need a place to go where you 
can get exposure to that kind of 
things. I really think the most 
important place in FAVA might be 
the lunch room, and that’s going 
to be especially true as we go for- 
ward." vw 


OoLca 


save a lot of green. 


eshare week is october 29 - november 2 


pledge to pool & win! 


visit carpooL.ca and pledge to carpool at least one day during rideshare week 


€dmonton 
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wusweeny 43 


LUST CAUTION 


FRIDAY 6:30 & 9:30 PM; SAT 2:00, 6:30 & 9-30 PM 
SUNDAY 2:00 & 7:30 PM; MON - THUR 7-30 PM 
RATED R 
VISIT US ON LINE @ MAGICLANTERNTHEATRES.CA 


GARY BURNS 
RETROSPECTIVE 


SHORT FILMS TONIGHT (THURS) @ 7 PM 
KITCHEN PARTY TONIGHT (THURS) @ 9 PM 
THE SUBURBURATORS FAle 5 PM 
WAYDOWNTOWN = SIN@ 7PM 
APROBLEM WITH FEAR SUN @ Qa 

RADIANT CITY MO} 


NIGHTLY 7:00 & 9:10 PM 


SAT & SUN MATINEE 2:30 PM 
RATED 144 


HATCHET 


OLD SCHOOL AMERICAN HORROR 


Fri, Sun & Tue ii pm 
Sat@7 pm 
Sat & Mon@93 pm 


FAVA 


20TH ANNIVERSARY 
SUPERB SILVER SCREENING 


RECEPTION @ SPM * SCREENING @ 7PM 


GH wy 
COMMUNITY 
directed by brent speiys 
sun @ 2&1 pm 


pO a IRWIN'S ALLENS 5 i2 
“DAVE CLARKE ww 


TUE &WED @ 8PM - es . 
a SouoRPRIsEeEsS: 
All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
Metro operates with the support of 


se, Alera, .. Salman 
Conseil des Arts GAN Foundation ; edimonton 
du Canada Va tocthe Arts WA council 


Ea Canada Council 
<b> forthe Arts 


THE DARJEELING LIMITED 


VISIT US ON LINE @ MAGICLANTERNTHEATRES.CA 


OGTOBER 20-31 


30 Days of Night takes graphic nove! 
films out of the fan-boy ghetto 


JONATHAN BUSCH/ jonathan @vueweekly.com 


he graphic novel adaptation is 
| promising a twist in 
cinematic visual 
Style I’ve been reluctant 

towards in the past, but am 
learning to admire the per- THSIS Dk 
sistance of. Sin City being the most 
obvious example, these films proclaim 
the frame of the film as what's per- 


GARNEAU 
th 


INTO THE WILD 


NIGHTLY 6:45 & 9:30 PM 
SAT & SUN MATINEE 2:00 PM 
AATED 144 


ONE SHOW ONLY - THURSDAY, OCTOBER 25 (9:45 PM)) 


HOW PLAYING 
30 DAYS OF NIGHT 


coc 

So 

i= 

s DIRECTED BY DAVID SLADE 

Se | WAITTEN BY STUART BEATTIE, STEVE NILES 
STARRING JOSH HARTNETT, MELISSA GEORGE, 
BEN FOSTER 


haps its most important surface of 
communication to the audience. Now, 
Antonioni scooped out from the same 
bowl of mashed potatoes, but the 
plots of his films weren't so goddamn 
cheesy (which begs the question of 
several arguments that L’Avwentura is 
“about nothing,” but I'll save that for 
my soap-box on the corner). 

No, but really: the stories these films 
are based on, Spartans and prostitute 
vigilantes alike, take themselves far too 
seriously, to the degree that the cine- 
matic medium becomes a mere filter by 
which to satisfy basement fanboys. 

Hard Candy director David Slade’s 
30 Days of Night will help shut me up, 
for its novel approach to character that 
stimulates what might be tacky with a 
slim but happening dose of realism. 
Josh Hartnett plays Eben, a law 
enforcer in a cold Alaskan town that 
almost entirely evacuates for a month 
of sundown. His ex-wife Stella (Melissa 
George, a face somewhere between 
Eliza Dushku and Emanuelle Beart) has 
plans to ditch, but misses the last flight 
and shacks up with a selfless family 
daring to bear the risk of rickets. 


OH, HELL: a troupe of vampires with 
mouths of sharp teeth shows up. 


Actually, they're more like zombj 
they take a couple more bites for ihe 
road. Let's call them zompires 

Anyway, they ravage the shit out of 
this poor town, leaving behind a cou 
ple of survivors. They're determine: 
to wait it out, jumping from house | 
house so that these horrible creatur 
don't find them and eat them. Or bit 
them. Whatever. 

30 Days of Night looks like a comi 
book, and for the first time, | wa 
totally into it. The opening scene, in 
which a crazy drifter with binoculars 
(Ben Foster, in a incomprehensib\ 
but unique performance) finds h 
way to the village, is stunningly bea 
tiful, all snowy and picturesque. It has 
a sense of creating its own narrati 
apart from the source it adapts, bi 
bringing some of the prettiness of (! 
still, hand-drawn image. 

Unfortunately, as it is a horror movi 
the camera shakes like a motherfucke: 
and quickly ruins this effect. 1 mean 
just because a zompire is running alter 
a guy doesn’t mean it has to be Ali 
Witch all over again. The village has an 
alluringly barren set design, owning 4 
tension that’s a cross between His! 
Plains Drifter and The Thing, but th 
film's desire for maximum scarines 
ignores its aesthetic possibility. 

Essentially, 30 Days of Night is a !\ 
and-miss step in a direction th | 
opens the possibility for audience: 
who don’t eat smelly nachos and |i' 
in their parents’ rumpus rooms |0 — 
enjoy the movie as well. v 


— 9722 102 Street 
Edmonton, AB TSK OX4 
— office (780) 429.1677 
production (780) 424.4363 
—fava.ca 


TH ANNIVERSARY | NFB/ FAVA* 
|'MASTER 


presents 


GARY BURNS 


OCT 27th 
3pm at FAVA 
$5/ members 


$10/ non-members 
RSVP 429-1671 


— TH ANNIVERSARY 


OCT 26TH 
STH ANNIVERSARY SILVER SCREENING 
¥ screening 7-9pm at metro cinema 


OCT 25 - OCT 31, 2007 


back at the films of 

Burns. Screenings 
lection of shorts, as well 
Kitchen Party, The 
E waydowntown, A 
0 sem With Fear and Radiant City. Read 
tse Braun's interview with Gary Burns 
on page 41. METRO CINEMA, ZEIDLER HALL THU, OCT 
15 - MON, OCT 29 


HATCHET Adam Green's “old-school 
‘American horror” film takes place in the 
\ouisiana bayou, as a group of tourists 
gets stranded and picked off one by one 
by a hatchet-carrying killer. Read 
Jonathan Busch’s review on page 42. 


LUST, CAUTION Ang Lee returns with this 
story set in Japan-occupied China during 
WWII. Newcomer Wei Tang stars as a 
young actress who joins the resistance 
and must seduce a Chinese collaborator 
(2046s Tony Leung) so that he can be 
assassinated. Read Josef Braun's review 
on page 42. 


NOTORIOUS The Edmonton Film Society's 
Hollywood Classies fall program continues 
with Alfred Hitchcock's masterpiece of 
suspense and’ romance. Cary Grant stars 
as a US agent who convinces Ingrid 
Bergman to join a nest of Nazis as a spy. 
AOYAL ALBERTA MUSEUM; MON, OCT 28 (8 PM) 


SAW IV Filling the void left by Jason and 
Freddy Kreuger, the Saw franchise returns 
with another story about some people 
whio are trapped somewhere who can only 
get out by doing shit like crawling through 
feedles or sawing off their own arms. 
Creepy. Read Jonathan Busch’s review 
next week. 


THE SWARM Metro Cinema presents 
their first ever Turkey Shoot, wherein local 
actor Dave Clarke and friends take the 
piss out of a film that sorely deserves it, 
Mystery Science Theatre 3000-style. First 
up is Irwin Allen's 1978 disaster movie 
about killer bees, starring Michael Caine 
and Richard Chamberlain. METRO CINEMA, 
TENDUER WALL: THE; OCT 30, WED, OCT 31 (8 PM) 


FRI, OC HU, NOVEMBEF 


Orie ee 


WE OWN THE NIGHT (14A, brutal vio- 
lence, sexual content, substance 
Fri Sat 7:00, 9:05; Sun-Wed 8:00 


MICHAEL CLAYTON (14/) 
Fri Sat 7:00, 9:05; Sun-Thu 8:00 
PIERREPOINT THE LAST HANGMAN 


(14A, disturbing content) 
Film Club Night: Thu, Nov, 1, 7:30 


130 Aye 50 St. 472-9779 
GOOD LUCK CHUCK (184, sexual con- 


tent) 
Fri-Sat 1:55, 4:25, 7:05, 9:30, 11:40; 
Sun-Thu 1:55, 4:25, 7:05, 9:30 


THE BRAVE ONE (14A, violence, coarse 


language) 

Fri-Sat 1:20, 4:15, 6:45, 9:15, 11:45; 
Sun-Thu 1:20, 4:15, 6:45, 9:15 

3:10 TO YUMA (14A, violence) 
Fri-Sat 1:25, 4:10, 7:20, 9:55, 12:20; 
Sun-Thu 1:25, 4:10, 7:20, 9:55 


HALLOWEEN (18A, brutal violence, gory 
scenes) 

Fri-Sat 1:30, 4:05, 6:55, 9:25, 11:50; 
Sun-Thu 1:30, 4:05, 6:55, 9:25 


MR. BEAN'S HOLIDAY (G) 
Fri-Sat 2:05, 4:20, 6:50, 9:20, 11:25; 
Sun-Thu 2:05, 4:20, 6:50, 9:20 


THE BOURNE ULTIMATUM (144) 
Fri-Sat 1:50, 4:40, 7:15, 9:45, 12:15; 
Sun-Thu 1:50, 4:40, 7:15, 9:45 


THE SIMPSONS MOVIE (PG) 
Fri-Sat 2:00, 4:50, 7:30, 9:30, 11:35; 
Sun-Thu 2:00, 4:50, 7:30, 9:30 


HAIRSPRAY (PG) 
Fri-Sat 1:45, 4:35, 7:05, 9:40, 12:10; 
Sun-Thu 1:45, 4:35, 7:05, 9:40 


1 NOW PRONOUNCE YOU CHUCK 
AND LARRY (14A) 

Fri-Sat 1:40, 4:45, 7:25, 9:50, 12:20; 
Sun-Thu 1:40, 4:45, 7:25, 9:50 


HARRY POTTER AND THE ORDER OF 
THE PHOENIX (PG, frightening scenes, 
not recommended for young children) 
Fri-Thu 1:00, 4:00, 7:00, 10:00 


RATATOUILLE (G) 
Fri-Sat 1:35, 4:30, 7:10, 9:35, 12:00; 
Sun-Thu 1:35, 4:30, 7:10, 9:35 


PIRATES OF THE CARIBBEAN: AT 
WORLD'S END (PG, violence, not rec- 
ommended for young children) 

Fri-Sat 12:30, 4:10, 7:35, 10:50; Sun-Thu 
12:30, 4:10, 7:35 


CINEPLEX ODEON NORTH 
14231 137th Avenue, 732-2296 
DAN IN REAL LIFE (PG) 


Fri-Mon, Wed-Thu 1:50, 4:30, 7:30, 
10:05 


SAW IV (18A, brutal violence, gory 
scenes, disturbing content) 

Fri-Mon, Wed-Thu 12:45, 3:10, 5:30, 
8:00, 10:40 


THE COMEBACKS (14A) 
Fri-Mon, Wed-Thu 2:00, 4:45, 6:50, 9:00 


RENDITION (144, violence) 

Fri-Mon, Wed-Thu 12:50, 3:30, 7:15, 

10:15 

30 DAYS OF NIGHT (18A, gory scenes) 

Fri-Mon, Wed-Thu 2:10, 5:10, 7:50, 

10:35 

THINGS WE LOST IN THE FIRE (14) 

Fri-Sat,Mon, Wed-Thu 1:00, 3:45, 7:10, 

10:10; Sun 1:00, 10:10 

GONE BABY GONE (14A, coarse lan- 
age, violence) 

Bi-Mon, Wed-Thu 1:40, 4:20, 7:20, 

10:20 

WE OWN THE NIGHT (14A, brutal vio- 

Jence, sexual content, substance abuss) 

Fri-Mon, Wed-Thu 1:30, 4:40, 7:35, 

10:25 


ELIZABETH: THE GOLDEN AGE (PG, 
violence) 

Fri-Mon, Wed-Thu 7:05 

THE HEARTBREAK KID (18A, sexual 


Fri-Mon, Wed-Thu 1:45, 4:50, 7:40, 
10:30 


MICHAEL CLAYTON (144) 
Fri-Mon, Wed 1:10, 3:50, 6:40, 9:20; Thu 
1:10, 3:50, 9:20 


KINGDOM (144, violence) 
Mirra 4:15, 4:10, 9:45 


‘THE GAME PLAN (G) 
Fri-Mon, Wed-Thu 1:20, 4:00, 7:00, 9:30 


‘THE ASSASSINATION OF JESSE 
JAMES BY THE COWARD ROBERT 
FORD (144) 

Fri-Mon, Wed-Thu 2:20, 6:30, 10:00 


ACROSS THE UNIVERSE (PG, not rec- 


) 
Fri-Mon, Wed-Thu 12:40, 3:40, 6:45, 
9:55 


WWE: CYBER SUNDAY 
(Classification not available) Sun 6:00 


CINEPLEX ODEON SOUTH 


DAN IN REAL LIFE (PG) 
Fri-Mon, Wed-Thu 12:30, 3:10, 7:10, 
9:45 


SAW IV (184, brutal violence, gory 
s¢enes, disturbing coi 

Fri-Mon, Wed 1:45, 4:40, 7:30, 10:15; 
Thu 1:10, 4:40, 7:30, 10:15 


THE COMEBACKS (14A) 
Fri-Mon, Wed-Thu 2:00, 5:15, 8:00, 
10:15 


RENDITION (14A, violence) 

Fr-Mon, Wed-Thu 12:50, 3:45, 6:50, 
9:50 

30 DAYS OF NIGHT (18A, gory scenes) 
Fri-Mon, Wed-Thu 1:50, 4:50, 7:45, 
10:30 


THINGS WE LOST IN THE FIRE (14A) 
Fri-Sat, Mon, Wed-Thu 1:10, 3:50, 6:30, 
9:15; Sun 1:10, 9:15 


GONE BABY GONE (14A, coarse lan- 
guage, violence) 
Fri-Mon, Wed-Thu 1:00, 3:40, 6:45, 9:20 


WE OWN THE NIGHT (14A, brutal vio- 
fence, sexual content, substances abuse) 
Fri-Mon, Wed-Thu 1:30, 4:20, 7:40, 
10:20 


ELIZABETH: THE GOLDEN AGE 
(PG, violence) Fri-Mon, Wed 12:40, 3:30, 
6:30, 9:10; Thu 12:40, 3:30, 10:00 


LAAGA CHUNARI MEIN DAAG 

(14A) Fri-Mon, Wed-Thu 12:15, 4:15, 
8:30 

THE HEARTBREAK KID 

(18A, sexual content) Fri-Mon, Wed-Thu 
1:15, 4:10, 7:50, 10:30 


MICHAEL CLAYTON 
(14A) Fri-Mon, Wed-Thu 12:20, 3:20, 
7:15, 10:10 


INTO THE WILD 
(144) Fri-Mon, Wed-Thu 12:45, 4:45, 
8:15 


THE KINGDOM 
(14A, violence) Fri-Mon, Wed-Thu 1:40, 
4:30, 7:20, 10:00 


THE GAME PLAN 
(G) Fri-Mon, Wed 1:20, 4:00, 7:00, 9:40; 
Thu 1:45, 4:00, , 9:40 


ACROSS THE UNIVERSE 
(PG, not recommended for children) Fri- 
Mon, Wed-Thu 12:15, 3:15, 6:40, 9:30 


WWE: CYBER SUNDAY 
(Classification not available) Sun 6:00 


CINEPLEX WEST MALL 8 
8882-170 St. 444-1829 
HALLOWEEN 
(18A, bnutal violenca, gory scenes) Fri 


4:30, 7:20, 9:50; Sat-Sun 1:45, 4:30, 
7:20, 9:50; Mon-Thu 7:20, 9:50 


THE NANNY DIARIES 

(PG, coarse language) Fri 4:10, 6:50, 
9-20; Sat-Sun 1:20, 4:10, 6:50, 9:20; 
Mon-Thu 6:50, 9:20 


MR. BEAN'S HOLIDAY 

(G) Fri 4:45, 6:45, 9:00; Sat-Sun 12:45, 
2:45, 4:45, 6:45, 9:00; Mon-Thu 6:45, 

500 


THE BOURNE ULTIMATUM 
(14A) Fri 4:15, 7:00, 9:45; Sat-Sun 1:00, 
4:16, 7:00, 9:45; Mon-Thu 7:00, 9:45 


THE SIMPSONS MOVIE 
(PG) Fn 4:40, 7:10; Sat-Sun 12:40, 2:40, 
4:40, 7:10; Mon-Thu 7:10 


HAIRSPRAY 
(PG) Fri 4:00, 6:40, 9:10; Sat-Sun 1:15, 
4:00, 6:40, 9:10; Mon-Thu 6:40, 9:10 


HARRY POTTER AND THE ORDER OF 
THE PHOENIX 

(PG, frightening scenes, not recommend- 
ed for young children) Fri, Mon-Thu 6:30, 
9:30; Sat-Sun 12:30, 3:30, 6:30, 9:30 


RATATOUILLE 
{G) Fri 4:20, 7:15, 9:40; Sat-Sun 1:30, 
4:20, 7:15, 9:40; Mon-Thu 7:15, 9:40 


PIRATES OF THE CARIBBEAN: AT 
WORLD'S: 
END (PG, violence, not recommended for 


Pha iv 


young children) Fri-Thu 9:15 
CITY CENTRE 9 

10200-102 Ave, 421-7020 
30 DAYS OF NIGHT 
(18A, gory soanes) Daily 12:30, 3:10, 
6:50, 9:50 
SAW IV 
{18A, brutal violence, gory scanes, dis- 


turbing content) Daily 12:40, 3:15, 7-10, 
10:00 


MICHAEL CLAYTON 
(14A) Daily 12:50, 3:30, 7:00, 9:45 


DAN IN REAL LIFE 
(PG) Daity 1:05, 3:40, 6:45, 9:30 


RENDITION 
(144, violence) Fri-Wed 1:10, 3:50, 6:30, 
9:15; Thu 1:10, 3:50, 9:15 


GONE BABY GONE 
(14A, coarse language, violence) Daily 
1:20, 4:00, 6:40, 9:20 


WE OWN THE NIGHT 

(144A, brutal violence, sexual content, sub- 
stance abuse) Daily 1:30, 4:20, 7:20, 
10:00, 


THE ASSASSINATION OF JESSE 
JAMES BY THE COWARD ROBERT 
FORD 

(14A) Daily 1:00, 4:30, 8:00 


THE COMEBACKS 
(14A) Fri-Sun, Tue-Thu 1:40, 4:10, 7:30, 
9:40; Mon 1:40, 4:10, 9:40 


CLAREVIEW 10 


4211-139 Ave, 472-7600 


THE HEARTBREAK KID 

(118A, sexual content) Fri, Mon-Thu 4:00, 
6:35, 9:25; Sat-Sun 1:10, 4:00, 6:35, 
9:25 


RENDITION 
(14A, violence) Fri, Mon-Thu 4:05, 6:40, 
9:35; Sat-Sun 1:15, 4:05, 6:40, 9:35 


THE COMEBACKS 
(14A) Fri, Mon-Thu 5:00, 7:20, 10:00; 
Sat-Sun 2:00, 5:00, 7:20, 10:00 


THE GAME PLAN 
(G) Fri, Mon-Thu 4:15, 6:45, 9:15; Sat- 
Sun 1:00, 4:15, 6:45, 9:15 


GONE BABY GONE 

(14A, coarse language, violence) Fri, Mon- 
Thu 4:40, 7:10, 9:45; Sat-Sun 1:40, 4:40, 
7:10, 9:45 


WE OWN THE NIGHT 

(14A, brutal violence, sexual content, sub- 
stance abuse) Fri, Mon-Thu 4:20, 6:55, 
9:30; Sat-Sun 1:20, 4:20, 6:55, 9:30 


SAW IV 

(18A, brutal violence, gory scenes, dis- 
turbing content) On 2 Screens Fri, Mon- 
Thu 4:10, 4:50, 6:50, 7:30, 9:10, 9:50; 
Sat-Sun 1:30, 2:10, 4:10, 4:50, 6:50, 
7:30, 9:10, 9:50 


DAN IN REAL LIFE 
(PG) Fri, Mon-Thu 4:30, 7:00, 9:20; Sat- 
Sun 1:50, 4:30, 7:00, 9:20 


30 DAYS OF NIGHT 

(18A, gory scenes) Fri, Mon-Thu 4:25, 
7:05, 9:40; Sat-Sun 1:25, 4:25, 7:05, 
9:40 


GALAXY-SHERWOOD PARK 


DAN IN REAL LIFE 

(PG) Fri 4:00, 7:10, 9:40; Sat-Sun 1:00, 
4:00, 7:10, 9:40; Mon, Wed-Thu 7:10, 
9:40 


SAW IV 

(18A) brutal violence, gory scenes, dis- 
turbing content) Fri 4:50, 7:40, 10:10; 
Sat-Sun 1:30, 4:50, 7:40, 10:10; Mon, 
Wed-Thu 7:40, 10:10 


THE COMEBACKS 

(144) Fri 4:40, 6:50, 9:20; Sat-Sun 1:40, 
4:40, 6:50, 9:20; Mon, Wed-Thu 6:50, 
9:20 


RENDITION 

(14A, violence) Fri 3:50, 6:40, 9:50; Sat- 
Sun 12:10, 3:50, 6:40, 9:50; Mon, Wed- 
Thu 6:40, 9:50 


30 DAYS OF NIGHT 

(1BA, gory Scenes) Fri 4:15, 7:20, 10:20; 
Sat-Sun 1:20, 4:15, 7:20, 10:20; Mon, 
Wed-Thu 7:20, 10:20 


WE OWN THE NIGHT 

(14A, butal violence, sexual content, sub- 
stance abuse) Fri 4:30, 7:30, 10:15; Sat- 

Sun 1:10, 4:30, 7:30, 10:15; Mon, Wed- 

Thu 7:30, 10:15 


ELIZABETH: THE GOLDEN AGE 
(PG, violence) Fri, Mon, Wed-Thu 6:30; 
Sat-Sun 12:20, 6:30 

THE HEARTBREAK KID 


(18A, sexual content) Fri 3:30, 6:45, 9:45; 
Sat-Sun 12:40, 3:30, 6:45, 9:45; Mon, 


Wed-Thu 6:45, 9:45 

MICHAEL CLAYTON 

(14A) Fri 4:10, 7:15, 10:00; Sat 12:50, 
4:10, 7:16, 10:00; Sun 12:50, 10:00; 
Mon, Wed-Thu 7:15, 10:00 

THE KINGDOM 

(14A, violance) Fri-Sun 3:40, 9:10; Mon, 
Wed-Thu 9:10. 

THE GAME PLAN 

(G) Fri 4:20, 7:00, 9:30; Sat-Sun 12:30, 
4:20, 7:00, 9:30; Mon, Wed-Thu 7:00, 
9:30 


WWE: CYBER SUNDAY 
(Classification not available) Sun 6:00 


8712-109 St, 433-0728 
INTO THE WILD (14A) 
Dally 6:45, 9:30; Sat Sun 2:00 


ROCKY HORROR PICTURE SHOW 
(14A) Sat 


GRANDIN THEATRE 


Grandin Mall. Sir Winston Churchill 
Ave, St. Albert, 458-9822 
THE GAME PLAN (G) 
Daily 12:40, 2:45, 4:45, 6:45, 8:55 
THE COMEBACKS (14A) 
Daily 12:45, 2:25, 4:05, 5:45, 7:30, 9:15 


SAW IV (18A, brutal violence, gory 
scenes, and disturbing content, no pass- 
es) 

Daily 1:25, 3:25, 5:25, 7:25, 9:25 
ELIZABETH: THE GOLDEN AGE (PG, 
violence) 

Dally 12:35, 2:40, 4:50, 7:00, 9:05 
MICHAEL CLAYTON (144) 

Daily 1:45, 4:15, 6:50, 9:00 


4762-50 St, Leduc, 986-2728 
SAW IV 
(18A, brutal violence, gory scenes, and 
disturbing content) 
Daily 7:05, 9:35; Sat, Sun 1:05, 3:25 
30 DAYS OF NIGHT (18A, gory scanes) 
Daily 7:00, 9:30; Sat, Sun 12:55, 3:30 
THE COMEBACKS (144) 
Daily 7:10, 9:20; Sat, Sun 1:00, 3:20 


MICHAEL CLAYTON (14A) 
Dally 6:55, 9:25; Sat Sun 1:10, 3:35 


MAGIC LANTERN-CAMROSE 


Camrose, 780-608-2144 


SYDNEY WHITE (PG) 
Dally 7:15; Sat, Sun 2:15 


30 DAYS OF NIGHT (18A, gory scenes) 
Daily 7:00 9:00; Sat, Sun 2;00 


THE GAME PLAN (PG) 

Daily 7:05 9:10; Sat, Sun 2:05 

WE OWN THE NIGHT (144, brutal vio- 
lence, sexual content, substance abuse) 
Daily 7:10 9:20; Sat, Sun 2:10 


THE HEARTBREAK KID (18A, sexual 
content) 
Dally 9:15; Sat, Sun 2:05 


SAW IV 
(18A, brutal violenca, gory scanes, and 
disturbing content) 


Daily 7:20 9:20; Sat, Sun 2:20 
MAGIC LANTERN-SPRUCE GROVE 

205 Main St. Spruce Grove, 972-2332. 
MR. WOODCOCK (PG, coarse lan- 
guage, sexual content, not recommended 
for young children) 

Daily 7:00; Sun 2:00 

RESIDENT EVIL: EXTINCTION (184. 
gory scenes) 
Daily 9:00 


425-9212 


FAVA CELEBRATES ITS 25TH (STC) 
Fri 7:00 


THE SUBURBANATORS (STC) 
Fri 9:00 


HATCHET (18A, gory scenes) 
Fri 11:00; Sat 7:00, 9:00; Sun 11:00; 
Mon 9:00; Tue 11:00 


BRIDGE TO COMMUNITY: THE 
AFFORDABLE HOUSING CRISIS IN 
ALBERTA (STC) 

Sun 2:00, 4:00 

WAYDOWNTOWN (14A) 

Sun 7:00 


OCT 25 - OCT 31, 2007 
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g FILM LISTINGS fgg 


Pee Mele Fe eld 


A PROBLEM WITH FEAR (14A) 
Sun 9:00 


RADIANT CITY (PG) 
Mon 7:00 


THE SWARM (STC) 
Tue, Wed 8:00 ! 


GLOBAL VISIONS FILM FESTIVAL 


THE DARJEELING LIMITED (144 
Daily 7:10, 9:10; Sat Sun 2:30 


LUST CAUTION (A) 
Fri 6:30, 9:30; Sat 2:00, 6:20, 9:3! 
2:00, 7:30; Mon-Thu 7:30 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St. 444-2400 


DAN IN REAL LIFE 

(PG) Fri-Mon, Thu 12:55, 3:50, 7:25, 
10 Wed 3:50, 7:25, 10:25; Star and 
Strollers Screening: Wed 1:00 


SAW IV 

(8A, brutal violence, gory so 
turbing content) Fi-Mon, Wed. 
12:35, 2:20, 3:00, 4:50, 5:30, 
10:00, 10: 40 


THE COMEBACKS 
(14A) Fri-Mon, Wed-Thu 12:15, 3:30, 
7:20, 9:50 


RENDITION 


(14A, violence) Fri-Mon, Wed-Thu 12:45, 
3:55, 6:45, 9:40 


30 DAYS OF NIGHT 
(18A. gory scenes) Fri-Mon, Wed-Thu 
12:30, 3:45, 6:35, 9:45 


THINGS WE LOST IN THE FIRE 
(14A) Fri-Mon, Wed-Thu 1:00, 7:25 


WE OWN THE NIGHT 

(144, brutal violence, sexual content, sub- 
stance abuse) Fri-Mon, Wed-Thu 1:15, 
4:30, 7:40, 10:30 


THE HEARTBREAK KID 
(18A, sexual content) Fri-Mon, Wed-Thu 
12:55, 4:00, 7:30, 10:15 


THE KINGDOM 
(14A, violence) Fri-Sat, Mon, Wed-Thu 
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12:25, 3:25, 7:15, 10:10; Sun 12:25, 
3:25, 1010 
THE GAME PLAN 


(G) Fri-Mon, Wed-Thu 12:40, 3:15, 7:05, 
9:55 


RESIDENT EVIL: EXTINCTION 

(18A, gory scenes) Fi-Mon, Wed-Thu 
3:40, 10:20 

TRANSFORMERS: THE IMAX EXPERI- 
ENCE 

(PG, violence, not reconmended for 
young children) Fri-Mon, Wed-Thu 12:30, 
3:45, 7:00, 10:05 

ACROSS THE UNIVERSE 

(PG, not recommended for children) Fri- 
Mon 1:00, 4:10, 7:10, 10:25; Wed 4:10, 
7:10, 10:25; Thu 1:00, 4:00, 10:25; Star 
and Strollers Screening: Wed 1:00 

WWE: CYBER SUNDAY 

(Classification not avai 


| ___ WESTMOUNT CENTRE | 


111 Ave, Groat Rd, 455-8725 
SAW IV (184. brutal violence, gory 
scenes, disturbing ent) Dolby Stereo 
Digital 


) Sun 6:00 


Fri, Mon-Thu 6:50, 9:25; Sat-Sun 1:00, 
8:35, 6:50, 9:25 

MICHAEL CLAYTON (14A) 

Dolby 


9:15; Sat-Sun 1 
RENDITION (144. violence) 
DTS Digital Fri, Mon-Thu 6:40, 9:20; Sat- 


Sun 12:50, 3:3 


EASTERN PROMISES (184, gory 
scenes) 


OTS Dai 


Sun 1:10, 


SAW IV (18A_ brutal violence, gory 
soanes, and disturbing content) 
Daily 7:05, 9:35; Sat, Sun 1:05, 3:25 


WE OWN THE NIGHT (14A, brutal vio- 
lence. sexual content, substance abuse) 
Daily 6:55, 9:25; Sat Sun 1.10, 3:35 
30 DAYS OF NIGHT (1SA gory scenes) 
Daily 7:00, 9:30; Sat, Sun 12:55, 3:30 


THE COMEBACKS (144) 
Daily 7:10, 9:20; Sat, Sun 1:00, 320 


SLACK DOG 
W425 - 


Classical Music Sampler 
2007-2008 Season 


“Sundays at 3 Organ Recitals 
gqSunday, October 28,2007 
_ Mill Creek Colliery Band 
Sunday, November-4,2007 : 
The Alberta Barogtie Ensémble 
Sunday, December 9, 2007 
The Edmonton Chamber Music Society 
Saturday, January 19, 2008 
Pro Coro Canada 
Friday, March 21, 2008 
The Richard Eaton Singers 
Saturday, April 12, 2008 
The Edmonton Classical Guitar Society 
Friday, May-30; 2008 


Available through TIX on the Square 


420-1757 or www.tixonthesquare.ca 


- $2 AVE 


al 
3| 
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The narrative impulse fires up 
the Wood, Wires & Whiskey tour 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
f 00d ... wires ... whiskey 

.." Casey Laforet con- 

siders the checklist that 
makes up the title of national culture 
mag Exclaim!’s latest cross-Canada 
festival-on-wheels. "Pretty accurate. | 
believe we're deemed a whiskey-type 
band.” 

The guitarist and songwriter is one 
third of Toronto-based neo-murder 
balladeers/hoedown revivalists Elliott 
Brood, headliner on the Wood, Wires 
& Whiskey tour, who is indeed the 
whiskey-type—at least enough to gar- 
ner sponsorship from Grant’s Scotch 
Whiskey. The McCartney to Laforet’s 
Lennon (or vice versa), Mark Sasso, 
switched from writing on guitar to 
creating songs mostly propelled by his 
beloved banjo, either at a relentless 
funereal crawl or frantic bouncy rol- 
lick, depending on whether Brood is 
dissembling on violent betrayals or 
celebratory vice-indulging. 

“That's a common thing between 
us,” offers Andrew Penner, songwrit- 
ing core of Brood’s fellow Torontoni- 
ans and tour-mates, Sunparlour 
Players. “We all use banjos, but not in 
a bluegrass style, none of these 
bands.” 

Brood’s banjo is a jagged 
chiaroscuro of mood, while Penner’s 
band coaxes its four-stringed pickin’ 
into the role of ersatz electric guitar, 
circa early ‘70s hippie rock hangover 
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MUSIC 


TE, OCT 306 
THE EXCLAIM! WOOD, 


WIRES & WHISKEY TOUR 
WITH ELLIOTT BROOD, THE ACORN, SUNPARLOUR 


PLAYERS 
STARLITE ROOM, $13 


a) 
=) 
co 
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oa 


(the band’s homage to the era is 
explicit on the CD cover of its latest, 
Hymns for the Happy, which looks like 
a forgotten classic record gone 
through a villainous shrink ray). 

For Ottawa’s The Acorn, who com- 
pletes the WW&W lineup, the banjo 
becomes part of an intricate tapestry 
of burnished sound, like an exquisite 
Paul Simon project filtered through 
the jukebox of the most idealistic of 
orchestral pop practitioners. 

Beyond non-derivative banjo use, 
these are bands with sympathetic 
aural identities, loosely represent the 
domain of the Exclaim! section that 
lends the tour its name—basically, 
covering the kinds of bands who save 
rubber bracelets or hot pants for Hal- 
loween or kitsch sex play. 

Laforet declares, half-jokingly: “It’s 
like the Sun Records tour!” 


A STRIKING COMMONALITY is their col- 
lective advancement of narrative in the 
course of music-making. Given the 
wells these artists are drawing from— 
folk, roots and country traditions, with 
world references as well as pop—it 


may not be surprising their songs are 
less impressionistic or visceral than a 
lot of indie realms these days. Story- 
telling is rich in these veins, and all 
three bands seem to share the intense 
impulse for narrative of their forbeais, 
although approaches and results are 
varied—in the case of Elliot Brood 
even within the band. 

Sasso and Laforet are both story- 
tellers by training. The former is : 
filmmaker, while Laforet is a cartogra 
pher. Sasso’s career choice is directly 
of a storytelling bent, but Laforet's 
connection may seem oblique—yc' 
what is a map if not a story that cre 
ates a place? 

Both Brood songwriters frequently 
conjure a physical world as the star! 
ing point to their mini-epics. These 
are desolate places and stuffy rooms 
that belong to a chronologice! 
netherland where it’s simultaneously 
the 19th century and the moder" 


~ era. They occupy the same narrative 


space, like a page with a translucen! 
vellum overtop, which gives the 
band a kind of spooky intensity, like 
a ghost story by implication, magn' 

fied by a precociously loose take 0" 
what sounds like hillbilly mus!¢ 
shaken out of an antique radio an¢ 
roughed up by punk before the figi'' 
is broken up by Neil Young. It does 

n’t help that their stories are ofte" 
elucidations on the darker stuff 0! 
life (to be fair, they're also a con 


summate party band). 5 ’ 
“ark and | are both pretty visual. 


We both represent the visual strongly 
with words and music,” Laforet says. 
“we have no Strict process, but the 
music comes first and after that, 
something lyrical, an idea.” 

A scene is set, and a character 
manifests inside that scene before 
events unfold. The differences 
between Sasso and Laforet seem to 
be dictated largely by the voice of 
their instruments and how they each 
characteristically play. 

"It's important in any story to 
establish character, and we do that to 
an extent with the sound of our 
music—the instruments we use,” 
Laforet contends. “We're not intend- 
ing to sound old-timey, but our instru- 
ments ‘own’ that sound. The banjo’s 
not necessarily for old music, 
though.” 

Ambassador, the group’s last 
release, was named after a bridge. It’s 
tempting to put the album in that 
same category, as a link between 
backwater Americana and a Canadian 
urban aesthetic that embraces a 
sound that authentically pre-dates the 
popularization of music and skips 
right to the garage. On the track 
"WWYHMB?,” they skew the nostalgia 
inte a different period altogether, 
underpinning a mournful ditty of 
innocence lost with a background of 
found sound; a tape of a child from 
the ‘60s, trying out his Christmas gift 
of a Tobycorder by interviewing a rel- 
alive. For Brood, instrumentation 
completes a story set out by the lyrics. 


THE MESHING IS DENSER between the 
music in The Acorn’s latest album, 
Glory Hope Mountain, and the words 
of songwriter Rolf Klausener. The 
record is his retelling of the novelistic 
story of his mother, the titular Gloria 
Esperanza Montoya, as she travels 
from her native Honduras to Mon- 
(réal. Pulling from interviews he con- 
ducted with his mom in 2006, he 
traces her journey from her danger- 


ous birth—one that cost her own” 


mother's life—to her homecoming in 
4 groovy multicultural metropolis. 
Along the way, events range from cat- 
astrophic to comically serendipitous, 
and Klausener elucidates the story in 
4 way that realizes both the deeply 
‘uman and fantastic elements in 
Montoya’s life. 

“I never considered myself much of 
® storyteller,” Klausener admits. “It 
never feels there's a way that’s subtle 
enough. I’ve dealt with general 


NN 


themes, but was never directly narra- 
tive until this record. I found it to be a 
challenging way to write, but I like the 
idea that a record is like a novella or 
collection of short stories.” 

Glory Hope Mountain is masterful 
biography. It suggests passage of time 


through Klausener's shifting literal 
focus, taking its central figure from 
being an observed newborn, through 
the surreality of a childhood buffeted by 
forces incomprehensibly whimsical and 
vast, to the introspective world of a 
woman transcending her losses, before 


with special guest Wil 


November 6 
Myer Horowitz Theatre 


reserved seating 
maLiIVEnATION.com 


Gist 


ticketmasterc, (780) 451-8000 
www.myspace.com/serenaryder 


bringing her home to a fully ordinary 
life, magical in its comforting order and 
materiality. Klausener and other Acom 
members paint locale and atmosphere 
with music, embedding elements from 
folk traditions of Honduras peoples, the 
Garifuna and Miskito. 


www chartattack com 


“| didn't have a clear vision where | 
wanted to go with this d,” 
Klausener recalls. “It was an organic 
process—the intervie , eth- 
nomusical research, the putting it 


CONTINUES ON PAGE 53 


OCTOBER 28 
STARLITE ROOM 


TICKETS AVAILABLE AT MEGATUNES, BLACKBYRD, LISTEN, 
AND ONLINE AT WWW.TICKETMASTER.CA 
18+ / DOORS 8PM 


IN STORES NOW 


: NW LABWORKMUSICCOM 
#) Labwork Music | WWWWINTERSLEEP COM 


OCT 25 - OCT 31, 2007 


10551- 32 Avenue Rewiesl: -432-0314 


Kokanee pints and 
hiballs til 10:30pm 


Y¥! NOT WEDNESDAYS 


$1 HIBALLS TILL 11PM 


THIS WEEK: 
FRIDAY OOTOBER 26: Tae aa i 


HE UnUEN 


THE decenanns? 


UPCOMING: 


FRIDAY NOVEMBER 2: 


LISTINGS FOR YOU 


THU 


LIVE MUSIC 


ARDEN THEATRE Strunz and 
Farah; 7:30pm 


ATLANTIC TRAP AND GILL Tin 
Rutter 

BACKDRAUGHT PUB Open stage; 
Spm 

BUND PIG Moosehead Jam; The 
Rault Brothers and friends; 8-11pm 
BLUE CHAIR CAFE Lowry Olafson 
{singer-songwriter) 

CAFE LEVA Every Thursday: Travis 
Boa plays mellow gold; 7-930pm 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 


THE DOCKS 1 year anniversary 
and Hallowe'en party with Go 


DRUID Guitar heroes 

DUSTER'S PUB Thursdays open 
Stage: hosted by the Mary Thomas 
Band 

EDDIE SHORTS That's E-Town 
Rock ‘n’ Roll Open Stage: with 
hosts Rick, Mark and Matt 

FOUR ROOMS George 
Koufogiannakis; 8pm 
HULBEAT'S Vocalist showcase: 
launched by Diana Stabel (singing 
original folk, rock and pop); 8pm; $7 
(door) 

THE IVORY CLUB Live Dueling 
Pianos, no cover; 8pm 
JAMMERS PUB Thursday open 
jam; 7-11pm 

J AND BAR AND GRILL Open 
Stage with the Poster Bays 
(pop/rock/blues), 8:30pm-12:30am 
JULIAN’S PLANO 
BAR-CHATEAU LOUIS Graham 
Lawrence (piano jazz) 

NEW CITY The Raveonettes, Hot 
Panda, Cockatoo; no minors; 8pm 
{door}; $15 (adv) at Megatunes, 
Mars and Venus, Blackbyrd, 
Freecloud, New City 

NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


O'BYRNE'S Soul Beat Revival 


STARLTE ROOM Hey Ocean, The 
McGowan Family Band; $10 (door) 


WILD WEST Jo Hikk 
WUNDERBAR Jam hosted by 


Tippy Agogo with Eshod's Louie; 
9:30pm; $5 


CLASSICAL 


THE ARDEN Strunz and Farah; $30 
at the Arden’s box office, 
TicketMaster 

JUBILEE AUDITORIUM Carmen 
Edmonton Opera, Lyne Fortin 
(soprano) with a blend of Québec- 
based artists and international per- 
formers; sung in French with 
English supertitles; 7:30pm 


DJS 


BACKROOM VODKA BAR 
Thursday Nights: Electro Education: 
dub, trip hop, lounge, electro with 
BU Lazer Beam 


BILLY BOB'S LOUNGE Escapack 
Entertainment 


BLACKDOG FREEHOUSE Big Rock 
Thursdays: DJs spin on two levels 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 


ESMERALDA'S Big and Rich 
Thursday: top 40, country 


FILTHY McNASTY'S Punk Rock 
Bingo with DJ SWA.G 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 


40/dance with DJ Christian 
GINGUR SKY Urban Substance 
Thursdays: with Urban Substance 
Sound Crew: InVineeable, Touch It, 
TNO, Lady Vishus 


HALO Thursdays Fo Sho with Allout 
DJs, DJ Degree, Junior Brown 


KAS BAR Urban House: with DJ 
Mark Stevens; Spm. 


LEVEL 2 LOUNGE Dish Thursdays: 
tunky house/techno with DJ Colin 
Hargreaves, house/breaks with OJ 
Krazy K hardstyle/techno with DJ 
Oecha, tech trance/electro with DJ 
Savage Garret; no minors; no caver 


NEW CITY | Love ‘80s Thursdays: 
Spm (door); no cover 


NEW CITY Bride of Bingo 
Thursdays: hosted by Dexter Nebula 
and Anarchy Adam; 10pm; no 
minors; no cover 

ON THE ROCKS Salsaholic 
Thursdays; Dance lessons at 8pm; 
Salsa DJ to follow 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: clas- 
sic rock, R&B, urban and dance 
with DJ Mikee; 9pm-2am; no cover 


PLANET INDIGO-ST. ALBERT Hit 
It Thursdays: breaks, electro house 
Spun with PI residents 


THE ROOST Gorgeous: featuring 
hostess Dr. Lexa Tronic, Drag 
Kings and Queens, burlesque and 
Totating game shows, bands 
upstairs monthly 

VELVET UNDERGROUND NRMLS 
WLCM: Electro, techno, no wave 
with DJ Nik 7 of Shout Out Out Out 
Out; Spm (door) 


FAI 


LIVE MUSIC 


THE ALICE HOTEL-CAMROSE 
Slowbum (blues/rock); 9:30pm- 
1:30am: 

ATLANTIC TRAP AND GILL 
Acoustiholics 

ANS CAFE Friday Live Music 
Nights: acoustic singer-songwriters 
BLACKSPOT CAFE Roy Gay Biv 
Presents: Coco Love Alcorn w/ Ido 
Vanderlaan, Christian Hansen and 
the Autistics; 8pm; no minors, 
licensed event 

THE BLIND DUCK Blazing Violets, 
Brother Voodoo; 8pm; no cover 
BLUE CHAIR CAFE Tamara Nile 
(folk) 


CAFE LEVA Peter Beleo, 7pm 


CASINO EDMONTON VIP (coun- 
try/rock) 

CASINO YELLOWHEAD Cat Sass 
(pop/rock) 

CLIFFS PUB The Mary Thomas 
Band; 9:30pm-1:30am 

THE DOCKS 1 year anniversary 
and Hallowe'en party with Go 


EDDIE SHORTS Mr. Lucky 
(blues/roots); 10pm-2am. 


EDMONTON EVENTS CENTRE 
Hallowe'en Thriller; tickets at 
TicketMaster 


EDMONTON PETROLEUM CLUB 
Hallowe'en dinner dance: Rollanda 
Lee and the Canadian Hot Jaz 
Band with Al Muirhead and Jim. 
English, Jamie Cooper; 5:30pm 
(door), 6:30pm (dinner), 8-12 (dance) 
FOUR ROOMS George 
Koufogiannakis; Spm; $5 

FRESH START BAKERY CAFE 
Marty and Lil; 6-Spm 

HULBERT'S Vocalist showcase 
Kaley Bird (Beisiegel) with Jamie 
Philp (guitar); $7 (door) 

THE IVORY CLUB Live Dueling 
Pianos, no cover, Spm 

JAMMERS PUB Country/rock 
band, 9-2am 

JEFFREY'S CAFE The Tuxedo 
Junkies (jazz) $10 

JUBILEE AUDITORIUM Led 


Zeppelin Experience tribute featur- 
ing Led Zepplica, The AC/DC 


MUSIC WEE 


Experience featuring Back in Black; 
8pm; $49.50 and $39.50 at 
TicketMaster 


BAR-CHATEAU LOUIS Graham 
Lawrence (piano jaz) 


MACLAB CENTRE FOR THE 
PERFORMING ARTS — LEDUC 
Brad Johner (country); 8pm; $25 
(adult)/$20 (student/senior) at TIX 
on the Square 


MUARIETTA'S Terry Jorden 
(piano); 7-Spm: 


ON THE ROCKS Captain Tractor, 
$12 (adv)/$15 (door) 


ORLANDO'S 1 FIGU Hallowe'en 
(metal); 9:30pm; $5 (adv)/$7 (door) 


PAWN SHOP The Surgents, My 
Sister Ocean; no cover before 10pm 


RENDEZVOUS PUB Fuse 


ST. BASIL'S CULTURAL CENTRE 
Full Moon Folk Club: Bamey Bentall 
Trio; $17 (adva)/$20 (door) at 
Southside Sound and TIX on the 
Square 


SHAW CONFERENCE CENTRE 
The Bear's Hallowe'en Howler: 
Buckcherry, Inward Eye, Rattpoison 


STARLITE ROOM Do Make Say 
Think, Apostle of Hustle; 8pm 
(door); $22 at Unionevents.com, 
TicketMaster, Megatunes, 
Blackbyrd, Listen 


TOUCH OF CLASS-CHATEAU 
LOUIS Christine Home (pop/rock) 


URBAN LOUNGE Unplugged 


VELVET UNDERGROUND 
Hallowe'en with: Forbidden 
Dimension, The Get Down, The Fat 
Dave Crime Wave; 8pm (door); $10 
(adv\/$12 (door) 


WILD WEST Jo Hikk 
YARDBIRD SUITE Rubim de 
Toledo Jazz Quintet; 8pm (door), 


Spm (show); $12 (member)/(quest) 
$16 at TicketMaster 


CLASSICAL 


WINSPEAR CENTRE Robins Pops: 
John Pizzarelli sings Nat “King” 
Cole: Edmonton Symphony 
Orchestra, John Pizzarelli, Rudi 
Schlegel (conductor); Spm; tickets 
available at the Winspear box 


office 
DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 
BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 
BAR-B-BAR DJ James; no cover 
BAR WILD Bar Wild Fridays 
BLACKDOG FREEHOUSE DJs on 
two levels; Wooftop: DJs Ben 
Jammin’ and Bobby Torpedo heat 
up the patio 

BOOTS Retro Disco: retro dance 


BUDDY'S We made ‘em famous! 
DJ Eddy Toonflash, come early to 
avoid lineup, no cover before 10pm 


DELUXE BURGER BAR Rare ‘60s 
and ‘70s progressive rock, disco, 
and electronic Indie with Joal 
Reboh 

EMPIRE BALLROOM Rock. hip 
hop, house, mash up; no minors 
ESMERALDA'S DJ Jimmy Friday; 
8pm (door) 
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PREVUE/ FR OCT 26 & SAT OCT 27 / CAPTAIN TRACTOR / ON THE ROCKS, 
$15 Hmm, ! wonder if this could actualy be the elusive Captain Tractor. 


FEVER Global Fridays: R&B, hip 
Hi reggae, reggaeton and mash- 


iat BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 

GAS PUMP Top 40/dance with DJ 
Christian 

HALO Mod Club: indie rock, new 
wave, Brit pop, and ‘60s soul with 
DJ Blue Jay, DJ Travy D; no cover 
before 10pm; $5 (after 10pm) 
LEVEL 2 LOUNGE Hypnotiq Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuuze 


NEW CITY SUBURBS Bitch! 
Bitch! Bitch! Fridays: electro, indie, 
altemative, techno with DJs 
Dervish, Plan B, quests; no minors; 
9pm (door); $5 


NEW CITY Friday Night Freek Out: 
rockandroll/punkrock/abitofever- 
thing/indy with Dus Jebus and 
Anarchy Adam (from CJSR’s Your 
Weekly AA Meeting); G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: clas- 
sic rock, R&B, urban and dance 
with DJ Mikee; Spm-2am; no cover 


RED STAR Movin on Up Fridays: 
indie, rock, funk, soul, hip hop with: 
DJ Gatto, DJ Mega Wattson 


THE ROOST Fridays All Request 
Dance Party: with DJ Jazzy with 
Totating shows every week; $4 
(member}/$6 (non-member) 


ROUGE LOUNGE NYC Nights: 
Salsa-merengue-bachata-house- 
feggeaton-urban-old school with DJ 
Spice 


SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday 
fesident DJ Luke Morrison 


‘SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO 
Top 40 request with a mix of retro 
and disco; 7pm-12midnight 


STOLU'S Top 40, A&B, house with 
People’s DJ 


STONEHOUSE PUB Top 40 with 
DJ Tysin 


TWILIGHT AFTERHOURS 
Flashback: house/hard with Johnny 
Dangerous, Andy Inertia, quests; 1- 
7am 


URBAN FRAT Funktion Fridays 


WUNDERBAR Fridays with the 
Pony Girls, DJ Avinder and DJ 
Toma; no cover 


Y AFTERHOURS Foundation 
Fridays Halloweekend: Anthony 
Donohue, Ryan Wade, Nestor 
Delano (mainroom); Touretto, Bree 
{underground}; Roofio (upper heay- 


SAT 


LIVE MUSIC 


THE ALICE HOTEL-CAMROSE 
Slowbum (blues/rock), 9:30pm- 
1:30am 


ATLANTIC TRAP AND GILL 
Acoustiholics 


AVENUE SKATEPARK Deadifest 
Halowe'en Festival; all ages, 
licensed area, 6 bands, screening of 
indie horror movie and slideshow 
www .deadfest.ca 


CAFE 
Festival: presented byR 
Robot Human, Cracker 
minors, licensed event 
admission by donatior: 
Kenton Jasks, Red Hot Dac... 
Orange in the Light. The Jo. 
Party, Envious, The Lyrae 


Gloom Room, Jeremy Nisei 
Portraits, Desiderata, Flora. ,\ 
Put. Team Building, Bicycle 
Squadron, Hector Fector, Th: 
Tetraktys, | am a Liar, Jone 
Johnston, Hot Panda Beija Fic 


BLUE CHAIR CAFE Rob 2. 
Karla Anderson, Jessica Hy 
(singer-songwriters in th 
8pm; $12 (advi/$15 (door) 

THE CARROT Saturday oper 
stage; 7-10pm. 

CASINO EDMONTON \iP (c. 
try/rock) 

CASINO YELLOWHEAD ( 
(pop/rock) 

CASTLE ROCK-ST. ALBERT 
Saturday showease open sia 
hosted by Carmen Cook, Sir 
Bennett and the Castle Rocke 

Spm 

CUFFS Mr. Lucky (blues 
Hallowe'en Bash 

THE DOCKS 1 year ann 

‘and Hallowe'en party with G 
DOW CENTENNIAL 
CENTRE-FORT 
SASKATCHEWAN Alberta Counir 
Legends; 7:30pm; $26.50 
EDDIE SHORTS Rotten Dan 
the Boogie Patro! (blues) 
EDMONTON EVENTS CENTRE 
Monster Mash Hallowe'en Bash) 
tickets at TicketMaster 

FOUR ROOMS George 
Koufogiannakis; 9pm; $5 
FRESH START BAKERY CAFE 
Raisin Cain; 6-Spm 
HULBERT'S Vocalist showcs 
Lauren Busheikin with Steve Frise 
guitar) and Brennan Cameran (ke 
$7 (door) 

THE IVORY CLUB Live ducli 
pianos, no cover, Spm 
JAMMERS PUB Saturd: 
jam, 3-7:30pm; country/r 
9pm-2em, 

JEFFREYS CAFE June Macr 
Quartet (jazz); $10 
JULIAN'S PIANO 
BAR-CHATEAU LOUIS Den 
Begoray (piano jazz) 


NORTHGATE LIONS Salsa Freak 
Night: !Bomba! 8pm (door), 8 
(salsa lesson), 9:30pm (band); $2!' 
(ady)/$25 (door) phone 913-465 


ON THE ROCKS Captain Tractor 
$12 (advi/$15 (door) 


OVERDRIVE NEIGHBOURHOOD 
PUB Open stage Saturday hos! 
by Jenny Joy; Spm 

PAWN SHOP It's Hallowee 
Misfits Tribute, Children in Hee! 
The Firebrands; no cover before 
10pm 

QUEEN ALEXANDRA 
COMMUNITY HALL North 
Lights Folk Club; Michael Jer 
Browne (roots/blues); $1 
the Square, Acoustic Mi 
Myhre'’s Music, 
RENDEZVOUS PUB Bitchso'" 
Un-arm-me, Day One, Chain‘ie 
SHAW CONFERENCE CENTRE 
Oktoberfest to Rocktoberfest: '"° 
Black Forest Band 


STARLITE ROOM Current S 
Jon and Roy, Jesse Dee : tick= 
Blackbyrd, Listen, TicketMas'e! 


TOUCH OF CLASS-CHATEAY 
LOUIS Christine Horne (pop/'o**' 


URBAN LOUNGE Mo Bad ss 


VELVET UNDERGROUND 1'° 
Russian Futurists, Gloom Room 
Westfalia; 8pm (doar); $13 
{adv\/$15 (door) at Blackbyr, 
Listen, TicketMaster 


:/ SAT, OCT 27 (8 PM) / DEADFEST / WITH 
f STONE AVENUE SKATEPARK, 


| 


FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 
DU Kwake 


FUNKY BUDDHA (WHYTE AVE) 


Top tracks, rock, retro with DJ 
Damian 


‘GINGUR Sovlout Saturdays: 
Hallowe'en Bashment sexiest cos- 
tume, dress-up not mandatory 


HALO Halo Saturdays: house with 
Junior Brown, Luke Morrison, and 


WILD WEST Jo Hike 


YAADBIAD SUITE Hecubus Tro, 
‘indy Milne: 8pm (door), Spm (show), 
$14 (memberl/S18 (guest) at 


TicketMaster 


CLASSICAL 


Se 
‘HOLY TRINITY ANGLICAN — 
CHURCH Edmonton Recital Society: 
Latayatte String Quartet; Bom; $20 
(adulti/$15 (student/seniar} at Ton 


the Square, door Nestor Delano 

WINSPEAR CENTRE Robins Pops: LEVEL 2 LOUNGE Size Saturday: 
John Pizzarelli sings Nat “King” DJ Groovy Cuvy and quests 

ade: Ecroghan STORY NEW CITY LIKWID LOUNGE 


Orchestra, John Puzarelli, Rudi 
Soiilegel (conduetorl; Spm: tickets 
available at the Winspear box office 


DS NEW CITY SUBURBS Saturday 
Sucks: electro, industrial, alt and 

indy, electro, rock with Dus Nik 

pereye and Blue Jay (Mod Club); 


Saturdays real altemative, clasics, 
punk with DJ Nazz Nomad; no cover 


BACKROOM VODKA BAR 
Saturdays: Top 40 with DJ 
Soundwave 


BANK ULTRA LOUNGE Stiletto PLANET INDIGO-JASPER 

Saturday. ‘8fls and ‘90s with DJ AVENUE Suggestive Saturdays. 

Duncan bisa electro house with Pl resi- 
ants 


BLACKDOG FREEHOUSE DJs on 
two levels alt rock/electra/trash; 
Main Floor The Menace Sessions 


RED STAR Saturdays indie rock, hip 
hop, and electro with DJ Hot Philly 


with Miss Mannered and guests 

BUDDY'S Undie nioht for men only, THE ROOST Saturdays—Always like 
free pool and ee DJ me New Years Eve: with DJ Dan (Retro) 
Arrowchaser downstairs and DJ Jazzy (New 


Music) upstairs; $4 (member)/$6 
DELUXE BURGER BAR Rare '60s (non-member) 
and 70s progressive rock, disco, and 


electronic Indie with Joel Fieboh, 


EMPIRE BALLROOM Rock, hip 
hop. house, mash up 


SPORTSWORLD ROLLERSKAT- 
ING DISCO Sportsworld Inline and 
Roller Skating Disco: Top 40 request 
with a mix of retro and disco; 1-5pm 


; 


i} 


hard NRG/trance/funky with Jeff 
Hillis, DTOR, Big Daddy, STX, Tweek. 
Tam-8am, 

WUNDERBAR Featured DJ and 
local bands 

Y AFTERHOURS Release 
Saturdays: Halloweekend: Luke 
Morrison, Erin Eden, Tianna), 
Donovan (mainroom); STX, Tweek 
{underground}, Hector Castro, Mix 
Matt’r (upper heaven) 


SUN 


LIVE MUSIC 


BLUE CHAIR CAFE Jim Findlay 
(acoustic jazz trio) 

CROWN AND ANCHOR PUB 
Sunday jam; 7pm 

DUSTER’S PUB Sunday open stage 
hosted by the Mary Thomas Band 
EDDIE SHORTS Every Sunday open 
stage with Rob Taylor; 4-8pm 
HULBERT'S Sunday night mic with 
Rhea March; 7-10pm 

JAMMERS PUB Sunday open 
blues jam; 4-8pm 

JEKYLL AND HYDE Push Pins 
{indie rock), Dog Day, Eric's Trip, The 
Superfantastics, Shotqun Jimmie, 
B.A. Johnston: 7:30pm (door), 8pm: 
(music); all ages; $10 


ONSTRO PEQUENO, JEZIBELLE, AMAZIN 


fF 


G LEE POSSIBLES, AGUA, DRUNK BY 
| 0 (ALL AGES) With Halloween just around the corner, it's time to start keep- 
} ing your eyes peeled for the walking dead. Seriously, those zombie-types are just no fun at all once they start ripping your flesh apart 
and eating it raw. Of course, if you happen to be one of those types, then you might just want to check out Deadfest where you can 
| share in some music and art with other like-minded ... er, like-animated corpses. Not only will this all-ages event feature a variety of 
hands, but there will also be a screening of The Wheel and the Wound, an indie-horror flick by Uwe R Braun, and some horrific art- 
 work—in style, not quality—by a bunch of local artists. —EDEN MUNRO / eden@vueweekly.com 


ON THE ROCKS Souljah Fyah 
Sundays with DJ Dudeman 


OSCARS PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Tractor; 8-11pm. 


OVERDRIVE Anything Goes: 
acoustic jam every Sunday aftemoon 
with the Shufflehound; 1:30-5pm 


RIVERSIDE BAR AND GRILL The 
Red Ants {jazzy R&B) every Sunday, 
7-\1pm 


ROSEBOWL Sunday open stage 
featuring the Digs/Mike McDonald 
altemate weeks; 9-12 


ROYAL COACH DINING 
ROOM-CHATEAU LOUIS Petro 
Polujin (classical guitar) 


STARLITE ROOM Wintersleep, 
Wooden Stars, 8pm (door); no 
minors, licensed show; $15 at 
TicketMaster, Unionevents.com 


TRANSALTA BUS BARNS 
Northern Light Folk Club: Connie 
Kaldor, Ann Vriend; $25 at TIX on 
the Square 


URBAN LOUNGE Mo Bad Ass 


CLASSICAL 


ALL SAINTS’ ANGLICAN 
CATHEDRAL A Lullaby for Autumn: 
Janet Smith (soprano), John Mahon 
(clarinet), Frank Ho (violin), Jim 
Cockell (violin), Leslie Matir (viola), 
Jeremy Spurgeon (piano); 3pm; free, 
donations accepted 


CONVOCATION HALL Denisova- 
Komienko Duo; 3pm; $15 and $7 
(door) and at TIX on the Square 


8pm; $20 {adult)/$15 (seniori/$10. 
{student) at TIX on the Square 


EDMONTON MORAVIAN 
CHURCH Devotional Music for 
Brass; 3pm; by donation 


ROBERTSON-WESLEY UNITED 
CHURCH Wind Rose Trio; 3pm; $20 
{adult)/$10 (student/senior) at TX on 
the Square 


ST. JOSEPH'S BASILICA Sundays 
at 3 Organ Concerts: Philippe 
Bélanger (organ); 3pm; $15 at TIX on 
the Square 


WINSPEAR CENTRE Sacred Music 
Festival; Concordia Concert Choir, 
Concordia Community Chorus, 
Concordia Symphony Orchestra with 
quest Carl Schalk (composer); 
7-30pm; $15 (adult}/$10 (senior/stu- 
dent/child) at the Winspear box 
office, Concordia 479-9313 


DIS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic Improv, 
Jameoki and OJ Tim 


BLACK DOG FREEHOUSE Got To 
Give It Up Sunday Aftemoons: Main 
Floor: Funk, soul, Motown, disco 
with DJ Red Dawn 


BUDDY'S NIGHTCLUB House, pro- 
gressive, and trip-hop with DJ Rudy 
Electro; 10pm-2:30am; guest DJs 
welcome inquire at 
kelly@michett.com 


EMPIRE BALLROOM Rock, hip 
hop, house, mash up 


GINGUR SKY Urban Ladies Night 
Sundays: with Dus InVinceable, 


FESTIVAL PLACE Juan Martin, end Tomn-12 miinight NEWCASTLE PUB Live Sunday jam | CONVOCATION HALL Music at Mace 
Pon: $$2 (eataret/$20 (boxYS28 | STOLLI'S ON WHYTE Top 40, RUB, | hosted by Wily and Dave; 2:30pm Convocation Hall ll: Emerado O'BYRNE'S Dy Finnegan; Som 
theate) at Festival Place box office. | house with People’s DJ O'BYRNE'S Joe Bird's Ire Jam hoe Ha der ooh ees (door); $20 (basic)/$30 (premium); 
etMaster soprano), Mel Braun (baritone), available by phone at 414 6766 
TWILIGHT AFTERHOURS Anthem: open stage for all; 9:30pm, no cover Rudoff (cello), Laura Loewen (piano); M 


* ALL SAINTS’ ANGLICAN CATHEDRAL 10035-103 St * ARDEN THEATRE 5 St. Anne Street, St. albert, 459- 
1542 © ATLANTIC TRAP AND GILL 7704-104 St, 432-4511 * AVENUE SKATEPARK 9030-118 Ave *AXIS CAFE 
10249 Jasper Ave, 990-0031 * BACKDRAUGHT PUB 8307-99 St, 430-9200 * BACKROOM VODKA BAR 10324A- 
82 Ave, upstairs, 436-4418 * THE BANK ULTRA LOUNGE 10765 Jasper Ave 420-9098 « BAR WILD 10552 82 Ave, 
504-7777 © BILLY BOB'S LOUNGE Continental Inn, 16625 Stony Plain Rd, 484-7751 BLACK DOG FREEHOUSE 
10425-92 Ave, 439-1082 * THE BLACKSPOT 15120A Stony Plain Rd, 481-7768 * THE BLIND DUCK 10416-118 
Ave ® BLIND PIG PUB 32 St. Anne Street, St. Albert, 418-6332 © BLUE CHAIR CAFE 9624-76 Ave, 989-2861 * 
BLUES ON WHYTE 10329-82 Ave, 439-5058 * BOOTS 10242-106 St, 423-5014 * BUDDY’S 117258 Jasper Ave, 
488-6636 * CAFE LEVA 11053-86 Ave * CASINO. EDMONTON 7055 Arayll Rd, 463-9467 * CASINO YELLOW- 


PARTY PUB 2021 Millbourne Rd, West, 462-6565 * CLIFF'S PUB 8214-175 St, 487-8887 * CONVOCATION 
HALL Arts Building, University of Alberta, 492-0601 * CROWN AND ANCHOR PUB 15277 Castle Downs Rd, 113 


WHERE THEY ARE 


UM CLUB 71110-108 St « EMPIRE BALLROOM WEM Phase 2, upper level, WEM, 486-9494 * 
PESTIVAL PLACE Telus Theatre, 100 Festival Way, Sherwood Park, 449-3378 * FEVER NIGHTCLUB Phase 3 of 


FESTIV) " 
1-3117 * FIDDLER’S ROOST 8906-99 St * FILTHY MCNASTY’S 10511-82 Ave, 916-1557 * FLUID 
LaUNGE TGB88 Jasper Ave, 429-0700 » FOUR ROOMS Edmonton Centre, 102 Ave, 426-4767 * FOX 10125-109 


FRESH START CAFE Riverbend Sq, 433-9623 » FUNKY BUDDHA (Whyte ‘Ave) 10341-82 Ave, 432-9676 * GAS PUMP 10166-114 St, 488-4841 » GINGUR 


452-1188 * HULBERT'S 7601-115 St, 436-1161 ¢ IVORY CLUB 2840 Calgary Trail Sour! B z 
4008-108 St 496-4403 JEFFREYS Gare aslo St, 451-8890 = AEKYEL AND HYDE 1010-100 Aves JULIAN'S PIANO BAR Chateau Louis Hotel, 11727 Kingsway 
Aye, 732-4683 + KAS BAR 1044452 Ave, 433-6768 « KINGSKNIGHT PUB 9221-24 Ave, 433-2599 » LEG 
Jesper Ave, 2nd Fi, 447-4495 * MACLAB CENTRE FOR THE PERFORM 
MURRIETTA’S 10612-62 Ave » NEWCASTLE PUB 6108-90 Ave, 490-1999 
NORTHGATE LIONS 7524-139 Ave « O'BYRNE’S 10616-82 Ave, 414-6766 
ORIVE NEK PUB 6104-104 St, 436-9485 « OVERTIME BOILER AND TAPROOM Sout 
fm 467-0814 « PLANET INDIGO-JASPER AVENUE 11607 Jasper Ave » PLANET INDIGO-ST. 
HALL 1096057 Ave, 474-5270 * QUEEN ALEXANDRA COMMUNITY HALL 10425 


University Ave * RED STAR 10528 Jasper Ave, 428-0825 * REN- 
DEZVOUS PUB 10109-149 St, 907-0886 « RITCHIE UNITED CHURCH 9524-74 ‘Ave * RIVERSIDE BAR AND GRILL 326-51. Albert Trail, 460-1122 * ROBERTSON- 
WESLEY UNITED CHURCH (0209-123 St » ROUGE LOUNGE 117 St, Jasper Ave, 


482.5152 ST. BASIL'S CULTURAL CENTRE 10819-71 Ave * ST. JOSEPH'S 
BASILICA 10044-113 St * SAPPHIRE RESTAURANT AND LOUNGE 10416 Whyte Ave, 637-0231/7 10-162 
498-2582 * STARLITE ROOM 10030-102 St, 428-1099 * STOLLI'S 2nd floor, 

Ave, St. Albert, 458-0860 » TOUCH OF CLASS 


See 451-5506 * WILD WEST SALOON 12912-50 St, 476-3388 * WI 
AFTERHOURS 10028-102 St. 994-3258, wwwyatterhours.com * YARDBIRD 


COME AND CHECK OUT THE 
GREAT NEW LOCATION ON 
WHYTE AVE! 


UNPLUGGED 


FRIDAY 
OCT 26 


sees THE 
RAUNCHIEST HALLOWEEN 


PARTY IN TOWR! 
TIX S10 ADV / $15 DOOR + GALL 423: 


10544-82 AVE. PH:437-7699 
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- ———_—$—$—$——————_—_— = OVERTIME BROILER Sunday Industy Night: CASTLE ROCK PUB Tuesl3y Mocscheod Freeway | LEVEL2 LOUNGE Open mi 
Requests with Du Bo Jam: hosted by Mark Ammar Dale Collins . and Chama ee ce 
URBAN LOUNGE Suna ih Lehr by DA el prea ane e- an Q cover Mymiew and puests: SA, 
Choclit ‘Sweetz Spm; DRUID (JASPER AVENUE) with Chris 
lve entertainment 10pm Wintare = REMARTVEN COMBRINTY HL... 
WUNDERBAR Sundays DJ Gallatea and XS, EDMONTON EVENTS CENTRE Bright re Me Society ivan Weare 

a pe lg RIVERSIDE BAR AND GRILL Wesnes,,.. 
niol com, i itunes, es 
Blackbyrd, Listen, FS (WEM) ~ Live: Open stage for comedians, fist 


bands; hosted by Barbara May; 7pm (so Up), Reap. 


“THIS DIAMOND RING", “COUNT ME IMP". SAVE YOUR 
HEART FOR ME", “EVERYBODY LOVES A CLOWN”, SHE'S 
JUST MY STYLE”, SURE GONNA MISS HER”, GREEN 
GRASS”, SEALED WITH A KISS” AND MORE! 


“SWEET CITY WOMAN” 


“WILD EYES” AND 
“OH MY LADY" ‘\ 


‘ 


Led 
or Century Casino 643.4000. 


TICKETS AVAILABLE AT CENTURY CASINO 
ALL SHOWS DOORS AT SPM 
13%O3 FORT FO 645.4000 


MON 


LIVE MUSIC 


IVORY CLUB Open mic Mondays: music and come- 
dy; Bpm 

PLEASANTVIEW COMMUNITY HALL Acoustic 
instrumental old time fiddle jam hosted by the Wild 
Rose Old Tyme Fiddlers Society; 7pm. 

SECOND CUP-MEADOWLARK Paul Cresay 
TAPHOUSE Monday Live 

VELVET UNDERGROUND Sunset Rubdown, Magic 
Weapon; no minors; 8pm (door); $15 at 
TicketMaster, Unionevents.com, Megatunes, 
Blackbyrd, Listen 

WINSPEAR CENTRE Henry Rollins (spoken word 
tour); 8pm $26.50, $31.50 at the Winspear box 
office 


DJS” 


BAR WILD Bar Gone Wild Mondays: Service 
Industry Night; no minors; 8pm-2am 

BLACK DOG FREEHOUSE Main Floor: Eclectic 
Nonsense with Confederacy of Dunces, Dad Rock. 
TJ Hookah and Rear Admiral Saunders 

BUDDY'S NIGHTCLUB House, progressive, and 
trip-hop with DJ Rudy Electro; 10pm-2:30am; quest 
Dus welcome inquire at kelly@michetti.com 
FILTHY McNASTY’S Metal Mondays: with DJ 
SWAG 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE Munch on Metal 
Mondays: ‘80s metal with DJ Sammi Kerr no 
minors; no cover 


O'BYANE'S Best local musical talent with DJ 


“TUE 


LIVE MUSIC 


BLACKSPOT CAFE Tuesday Talent Show Open 
Mie/Stage hosted by Ilifit Outfit's Liam Tremble; 
16+, 8pm; bring your acoustic instrument and join 
in, also poetry/spoken word/literary works. 


LEGENDS PUB Tuesday Open jam hosted by Gary 10:30pm (show) 


O'BYRNE'S Celtic Jam: with Shannon Johnson and 
friends; 9:30pm. 
‘STARLITE ROOM Elliott Brood, The Acom, The Sun 


Parlour Players: tickets at Tickemaster, Blackbyrd, 
Listen 


YARDBIAD SUITE Jam session every Tuesday: 
Rhonda Withnell; 8:30pm (door), Spm (show); $3. 


DJS 


BUDDY'S Free pool and toumey, DJ Arowchaser 
ESMERALDA’S Top 40, country, R&B with DJ 
Foreplay, Du Jimmy 

FUNKY BUDDHA [Whyte Ave) Latin and Salsa 
music, dance lessons 8-10pm 


GINGUR SKY Bashment Tuesdays: Reggae music, 
no cover 


RED STAR Tuesdays: Experimental Indie Rock, Hip 
Hop, Electro with Du Hot Philly. 


‘SAPPHIRE RESTAURANT AND LOUNGE Tapas 
Tuesday: popular house beats with DJ Kevin Wong 


SPORTSWORLD INLINE AND AND ROLLER 
SKATING DISCO Top 40 request with a mix of 
retro and disco; 7pm-12 midnight 


VELVET UNDERGROUND Tuesday Night 
Shakedowns: with DJ Genenc (hipster twister) and 
quests; 8pm (door); no cover 


WUNDERBAR Sweet Brit and Punk with Phillip 
and Bogner 


WED 


LIVE MUSIC 


BLACKDOG FREEHOUSE Hallowe'en Night: 
Scaraoke Hallowe'en Costume Party 


BLACKSPOT CAFE Dialogue Wednesday: Live hip- 
hop featuring featuring Mikey Maybe and the Joe 
EDDIE SHORTS Wednesday blues jam with Bran 
Peteh (guitar) 


EDMONTON EVENTS CENTRE Bright Eyes; all 
ages with licensed area; 7pm (door); tickets at 
TicketMaster 


FIDDLER'S ROOST Little Flower open stage; 
7:30pm (door); $2 


HOOLIGANZ PUB Open stage Wednesdays hosted 
by Rock ‘n’ Roll Kenny 


URBAN LOUNGE White Cowbell Oklshors ¢, 
{advJ/$15 (door) 


WILD WEST Billy Ringo 
CENTRE Broadway and Boyyn4 


WINSPEAR 
Wilkinson $59.50, $69.50, $79.50 and sa9 
Winspear box office 


DJS 


BACKROOM VODKA BAR Doep Weds... 
Soulful Deep House with Nic-E and Smooy 


BANK ULTRA LOUNGE Wednesday Nights yy 
DJ Harley Z 


BLACKDOG FREEHOUSE Glitte: Gulch 
‘Wednesdays: roots music with Du Bustes F; 
No cover, live music once @ month; Wootton 
RetroActive Radio with LL Cool Joe, alternstiy: 
and ‘90s, post punk, new wave, garane, Bri. 9 
rock and roll 4 


BLACKSPOT CAFE Dialogue Wednesda 
BUDDY'S Hump day with DJ Sexxy Sea 
FEVER NIGHTCLUB Industry Wednesdays 


THE FOX Screamer Hallowe'en Jam win 
Wednesdays with Invinceable, Touch |: 


FLUID LOUNGE Wednesday Rock This 


THE FOX Wind-up Wednesdays: R&B 
gae, old'skool, reggaeton with InVin 
weekly guest DJs 


LEGENDS PUB Hip hop/ARB with DJ sp 


NEW CITY LIKWID LOUNGE Rock Out Wir! 
Box Out Wednesday Night: no minors: no cx: 


NIKKI DIAMOND'S Punk and ‘80s metal 
Wednesday 


RED STAR Guest DJs every Wednesday 


STANDARD Wednesday Gone Wild Feat with { 
Nestor Delano 


STOLLI'S Wild Cherry: House/garage wit 
Tripswiteh, Rezidnt Funk, fusion with Steve 


VELVET UNDERGROUND Panic: Every Wear 
with the JBOTS; indie mod rock dance party; £ 
(door) 


WUNDERBAR Wednesdays with new DJ, F 
Y AFTERHOURS Y Not Wednesday: Nestor Dela 


‘with Hector Castro, DJ Bree, Erin Eden 


Is anything still blowing in the wind? 


BACKLASH BLUES 


> 

7) 

= ALAND PEMBERTON 
roland @yueweekly.com 


The rebel yell has been around for as long as music 
itself. From African-American slave spirituals to the 
dawn of conscious reggae to anti-Vietnam War folk 
tunes, the use of music as an outlet for conveying dis- 
taste with perceived negative societal issues has been 
common for much of the 20th century. One can't help 
but wonder if, with today’s homogenized media sec- 
tors, its even possible for a true protest song to exist. 

The ‘60s had Nixon, Vietnam and racial segrega- 
tion influencing critical songs asking for sociopoliti- 
cal change. But even though there's a war of ill 
repute being waged on foreign lands easily viewed 
through television, YouTube and the expansive court 
of public opinion, our protest songs just aren't as 
cool. In the mainstream, Green Day and Dixie Chicks 
get credit for making appeals to the lowest common 
denominator, but there seems to be just as much 
apathy in creating powerful songs about the political 
condition as there is in the general population. 

The Vietnam War was equally pointless and 
enraging to the youth of the ‘60s as the Iraq War is 
to the youth of today. So why were the songs more 
powerful back then? Why don't people seem to care 
as much now? Perhaps it's a result of the iGenera- 
tion's bend towards a more self-centered identity. 
Even though we have the capability to know more 
about the current war than any other generation— 
for example, we can instantly find the personal testi- 
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monials of soldiers posted on YouTube—we're moi 
interested in furthering the trivial aspects of our own 
lives than promoting the survival of others 


THERE ARE SOME modern examples of the protest 
song. Conor Oberst, best known for his work a 
Bright Eyes, performed a song called “When the 
President Talks to God” on The Tonight Show With 
Jay Leno on May 2, 2005. While people can criticize 
the blunt nature of this song’s approach ("When the 
president talks to God / Are the conversations brie! 
or long? / Does he ask to rape our women's rights / 
And send poor farm kids off to die?”), one must sti! 
consider this an honest attempt at making a powe'- 
ful song about the current condition. Oberst als 
keeps to this methodology with everything he does. 
he even eschews the use of Clear Channel-promo' 
ing venues in North America. ; 

In the long run, protest songs remind people the 
the decisions of the Government (or the general sta\v 
quo) can be challenged by anyone with a voice. If pee 
ple are more interested in pushing for social justice 
because of a catchy song, it’s definitely a good thing. 
Ultimately, | am an advocate of people utilizing ‘" 
power of the information that we have. In most cas°> 
we have as much access to information as people ' 
positions of power, people who work for publications 
people who used to have a marked advantage. | op’ 
for the good of the next generation, our artists tek? 
this information and create something with it. w 


Bright Eyes is fighting at the Edmonton Event Cen'"’ 
on Tue, Oct 30. 


rr. 


WYN NIKODYM / carolyn@vueweekly.com 
my ure, there’s been more than 
~ mere fall crispness in the air, 
Pout is it already time to be 
aming of a little Sunset 
ibdown? 
Jow, if you're a fan of Spencer 
ug—just off of tour with Wolf 
ade and Frog Eyes before that— 
i've likely already been enjoying 
‘Montréal band’s third full-length, 
dom Spirit Lover, and looking for- 


| OH, 7 28(8 0M) 

| SUNSET RUBDOWN 
+ WTR MAGIC WEAPON 

) Ver UNDERGROUND, S16 


ird to a date with the quartet, which 
urrently touring with Magic 
apon and Johnny and the Moon. 
at's 11 boys on tour with one 
illa Wynne Ingr. Formerly of 
itréal's all-female Pony Up! and for- 
ly of Edmonton, Ingr says she does- 
sally mind being the odd one out. 
My first tour ever, | toured with 


y 


four girls,” she says from the band’s 
crappy 15-passenger van somewhere 
just outside of Washington, DC. “Um, I 
kinda prefer this if you want to know 
the truth.” 


SUNSET RUBDOWN began as a Krug 
solo project, through which he 
released the decidedly lo-fi Snake's 
Got a Leg in 2005. There's a fair 
amount of humming and hawing on 
the internet about Krug’s ability to 
keep his five (I think!) bands straight 
(he says that he does them one band 
at a time). Naysayers are commenting 
that this track sounds like Wolf 
Parade and that one like Frog Eyes. 
But when he started adding other 
musicians to the band during 2005, 
he found others who also have more 
than one iron in the fire. 

Michael Doerksen does time with 
Trancelvania and performance art 
collective The Discriminating Gentle- 
mem’s Club and Jordan Robson- 
Cramer is one half of Magic Weapon. 

Ingr was the final addition to the 


THE SUSSLOM FUTURES TS 


vatunes 


GLOOM ROOM 


WESTFALIA 


“Me, Myself and Rye” 


but here’s the Sunset Rubdown 


talented lineup. 

“| had just gotten kicked out of my 
other band, and I got asked to be in 
the band,” she explains. “But I was 
already a big fan of Spencer's Sunset 
Rubdown stuff. I had some on a tape 
that I used to listen to.” 

With the new lineup, and Ingr 
adding her keys, her voice and her 
glockenspiel, the band released its 
self-titled EP in 2006, quickly following 
it up with the full-length Shut Up | Am 
Dreaming several months later. It’s a 
fairy-dust of an album—the change in 
the band’s sound was immediately rec- 
ognizable. It wasn’t different as much 
as more evolved. Sunset Rubdown 
rose with many more hues. 

The recently released Random Spirit 
Lover shows even more sound blos- 
soms, as the boys and one girl dig 
into their muse a little bit deeper, with 
sometimes darker and other times 
more manic results. And you can say 
what you want about Krug being 
spread too thin: his continually strong 
lyrics simply don't bear that out. w 
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PREVUE / WED, OCT 31 / WHITE COWBELL OKLAHOMA / THE URBAN LOUNGE 
Anyone interested in some more White Cowbell Oklahoma? Because if you are, and if 
you're also interested in—and this is straight from the band’s website—“ass-kickin’ 
southern fried boogie rock with four guitars, sexy ladies, bizarre onstage debauchery, 
plus acts of filth and destruction,” then you're in luck. The Oklahoma lads will be offer- 
ing up all that and more when they arrive in town for a Hallow's Eve party at The Urban 
Lounge. The band is touring on the strength of a new album—the thoroughly incendi- 
ary Casa Diablo—and past incidents of flagrant disregard for puritan society and a rep- 
utation for mayhem. Yeah, it should be a good time, all right—that is as long as you're 
fot still living in the 16th century. —EDEN MUNRO / eden@vueweekly.com 
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metry between his 


| landscape in the 
ded by river and 


ty simple,” Klausener says. The 
sht of the story was overbearing 
netimes, but a lot of the album is 
ut joy and triumph, celebrating 


e big theme is held in the first 

d of the title. Klausener revisits 

pry’ at stages of Montoya’s saga, 

otiated as she grew into adult- 

. "The idea is obviously tied to 

name, and initially, surviving her 

.” Klausener explains. “But 

’s the idea that glory is some- 

5 simple things, not this grand 

a of being rich or having this suc- 
sful job or accolades.” 

Although careful not to make his 

nceit overwrought, Klausener was- 

| afraid to deploy craft, whether in 


an 
evening 
with 


LC? vue i 


the form of rhythmic wordplay that — 
paralleled Garifuna percussive pat- 
terns or devices like metaphor. _ 
“I'm a closet science nerd and I 
love tying in those elements,” 
Klausener elaborates. “1 had that idea 


of the period, the long ellipse in 
astronomy, playing with orbits and 
the concept of gravity to look at the 
weight of situations on my mother 
and me, how situations and themes 
acted on each other. I was thinking 
about colliding galaxies in ‘Low Gray- 
ity'—how they seem to go through 
each other, but they take from and 
lose material to one another.” 


SUNPARLOUR PLAYERS’ SONGS are 


likewise inspired by the fantastic in 
the everyday. Penner remembers his 
farm childhood as stoking the fires of 
creativity. “I was alone for long peri- 
ods of time and loved being alone. I'd 
think up stories forever. You know, 
before you become incredibly self- 
conscious? I'd make up horrible songs 
and make Lego instruments.” 

As his guitar playing older brother's 
tagalong sibling, he filled unwanted 
musical roles, starting with drumming 
and evolving into a multi-headed 
hydra of musical expertise. Penner’s 
songwriting was shaped by his 
unorthodox musicianship—“several 
instruments at once, one-man-band 
stuff’—fed by his desire to communi- 
cate in broad thematic strokes. 

Lyrically, Penner magnifies moments 
of startling banality in the middle of 
some romp through lofty ideas like lib- 
erty and morality drawn through the 
tales of misfits and outlaws, ambigu- 
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“ously heroic ditties that posit a kind of 


postmodem protest genre. 

“I feel like the really specific often 
can be really universal,” Penner 
muses of the recent Hymns for the 
Happy, a technicolour storybook 
about his small, eccentric Ontario 
hometown. “I was collecting a lot of 
hymn books, and that was mixed 
with old folk music about persons, 
places, things. If you look to what's 
local and common to you when you 
write, you still create myth around 
you. And Aesop's fables element 
crept into certain songs.” 

Penner insists the fun is not in his 
stories’ skeletons, but how they find 
flesh in the minds of the listener. 

“Ultimately, they're written from my 
perspective. We present them as a 
personal thing. There may be a loose 
narrative, but I don’t like something 
closed up to steer people strongly. | 
want people to create their own thing 
and see themselves in the picture, 
atmosphere, situation I'm trying to 
relay.” Penner concludes, “I want to 
invite people to become part of it.” v 
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old of Vancou- 
musician and 
enTaRa, she 
off a plane at the 
of a tour that will 
aton after she enjoys 
T at home. Touring by 
ep for any musician, 
entaka is well aware of how 
is to be taking it. 
My days of driving across the 
) “ae in a van are over!” she 
_ “4 love flying because it's 
ul pcker, you can do all the major 
jes fast, it’s efficient. It may cost 
, but it’s efficient.” 
such efficiency when it comes to 
uring goes a long way towards get- 
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 GreenTaRa’s tightly crafted sonic 
srings—which blend funk, R&B, hip 
sp and a not insignificant amount of 
folown—out into the air for people 
» hear. She says that her broad musi- 
tastes were partly shaped by a gift 
he received as a kid. 

“when | was younger, around 11, 12 
13, my mom had this boyfriend who 
ad all of the Billboard top hits from 
1947-1967 or so—all of these cas- 
ttes,” she reminisces. “I can’t even 
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remember his name, which is embar- 
rassing, but I remember him asking if | 
wanted to check out this music. It took 
me two years to go through it—it really 
had an affect on me.” 


PERHAPS MORE INTEGRAL than 
Motown to GreenTaRa’s sound is a 
current of political activism that 
moves through her music. This impe- 


tus to work for social betterment, she 
recently discovered, is a part of her 
personal history. 

“My father’s family ran a depot on 
the Underground Railroad, | found out, 
and I thought to myself that it all made 
sense—I come from a long line of peo- 
ple who care about this stuff,” she 
Says. “Music is the best thing, I think, 
to relay a message to people.” vw 
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Folk Festival favourite returns 


BRYAN BIRTLES / bryan@vueweekly.com 
he last time Connie Kaldor 
rolled through town, she was 
performing in Gallagher Park as 
part of last summer's Folk Fest, but 
this weekend she'll be performing in 
the much more intimate setting of the 
Arts Barns. According to Kaldor, folk 
singers like her deal with widely vary- 
ing venue sizes all the time. 

“When you're a travelling per- 
former, especially in the folk scene, 
sometimes it’s a small hall and some- 
times it’s a large festival,” she says. 
“You do have a different show, there's 
a different kind of energy in an out- 
door show than in a more intimate 
setting. There's a lot more things you 
can do in a smaller setting —you: re 
more in control.” 

Kaldor says that every Edmonton 
performance feels like something of a 
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homecoming; in 1976 Kaldor graduat- 
ed from the University of Alberta with 
a degree in theatre, and even though 
she eventually left the acting life to 
concentrate on her music, she holds 
fond memories of the city. 

“You know what's interesting about 
coming to a town you know is that it 
feels familiar, but it’s so different,” she 
explains. “Right now it feels just like 
when I was there because it’s boom 
time again.” 


ALTHOUGH KALDOR WILL BE piaying a 


show geared towards adults when 
she hits town, her past two albums 


have been geared towards children 
Even so, she says, they weren't typica| 
children’s albums. 

“The minute you do something {o; 
children people think you're going tc 
be in a clown suit performing at birt! 
day parties,” she kiddingly laments. “ 
think that that’s unfair. I think kid 
deserve good music too.” 

And since adults deserve good 
music too, Kaldor is planning 
recording some new songs in the ver 
near future. That said, the woman 
who started her own label back in 
1981—long before it was easy as pie 
to do so—isn’t sure how she’s going 
to distribute it just yet. 

“Everyone I know has an iPod now 
so I was thinking of just having a 
computer there and we'll just plug 
them into it and they can have it on 
their iPod.” w 


Classical violin/piano duo finds inspiration 
in the works of the old masters 


SARAH CHAN / sarah@vueweekly.com 

ood music is often the result 
G« collaboration and coopera- 

tion, and the Denisova- 
Kornienko duo—made up of violinist 
Elena Denisova and pianist Alexei 
Kornienko—from Vienna is a shining 
example of international fellowship in 
the name of new and contemporary 
music. 

Piotr Grella~-Mozejko, member and 
composer for the Edmonton Com- 
posers’ Concert Society remembers 
first seeing Denisova and Kornienko 
at the Flanders festival in Belgium 
seven years ago. At the recommenda- 
tion of a friend, Grella~-Mozejko went 
to a premiere performed by the duo 
and he was sold 

Grella-Mozejko suggested that the 
duo perform new Canadian music in 
Europe. This led to much exposure 
overseas of new Canadian music and, 
ultimately, to Denisova and 
Kornienko’s first tour to Canada. “The 
Denisova is one of these productions 
that we always try to encourage with 
our international colleagues and it 
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pays very handsomely,” Grella-Moze- 
jko comments. “It pays off very hand- 
somely because, as it stands, we have 
ongoing international exchanges with 
several similar organizations in 
Europe and in the states.” 


AS FERVENT FANS ana advocates of 


new music, both the duo and the 
Edmonton Composers’ Concert Soci- 
ety are anticipating the Sun, Oct 28 
program that features Austrian pieces, 
new Canadian music and two heavy- 
hitting gems from the 20th century. 
Sch6nburg’s Fantasy for Violin and 
Piano, Op 47 and Prokoviev’s Sonata 
No | in f minor for violin and piano 
are grand examples of modern 
music’s accessibility. 

“This is a modern piece which 
unites very nicely some discoveries of 
new music but places them within the 


context of traditional sonata form 
combined with Prokoviev’s legenda' 
melodic invention and his sense 0! 
humour, and sense of timbre,” Grella 
Mozejko says of the Prokoviev, before 
continuing with regard to the Schon 
burg. “It is poignant, expressive and 
brooding. It has proven to be one 0! 
the most moving pieces ever written 
for any combination of instruments.’ 

“From time to time, a well-know/ 
virtuoso will play a contemporary 
piece ... but it can be unconvincing, 
he notes. “Denisova and Kornienko 
play this music on a regular basis." 
they really shine. They really sho" 
that when you’re committed, whe! 
you play it often and you understan? 
this music, all of a sudden everythins 
becomes clear. It becomes clear (" 
what you thought was complexity © 
another means of expression, 0! 8!‘ 
ing music drama. It is, I hope, th! 
composers are not interested in ol” 
masters, but developing what thos 
old masters had achieved in the pas! 
All the pieces we will hear on the 28th 
are those kinds of works." v 
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ael Jerome 
arts picking his 
on “Sugar Baby,” the 
ond track on his new album Live at 
ont jail, he’s not Playing some 
‘rument that was put together in a 
tory. No, he’s picking those notes 
= d banjo. 
; eon but it's handmade 
y this guy in California,” Browne 
xplains over the phone the morning 
sr 2 show in Penticton. “It's made 
ma with animal skin stretched 
ver it, and it’s usually fretless.” 
When Browne stumbled upon the 
Hrument in a Toronto music shop a 
ade ago he says that he was 
trigued by the design and immedi- 
( ly snapped it up. The banjo s 
arthy tones give it an exotic air, 
mething that Browne says 1S inten- 
al with many gourd banjos. _ 
“phe builders} are often replicating 
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what they’ve seen in paintings of 
plantation scenes from the early 
1800s or late 1700s,” he says. “Some- 
times you'll see somebody playing a 
banjo—usually a slave playing a 
banjo—and some of these instru- 
ments are copying the look of those 
instruments. Mine isn’t that much of a 
copy in the sense that it had been 
made with frets—which I had 
removed because it didn’t make much 
sense to me—so it doesn’t have that 
look so much, but some of them do.” 


BROWNE'S BANJO MIGHT NOT be an 


exact replica of a 200-year-old instru- 
ment, but there's no denying that the 


sound he draws from it has an aged 
feel to it. There's a distinct difference 
to Browne’s music when he plays the 
banjo as opposed to songs that he 
uses a guitar on, and according to 
him much of that is simply a result of 
the approach that the banjo demands 
“You do play it differently,” he muses. 
“For one thing it’s fretless, so that limits 
what you can do. You can’t do all the 
things that you would do on a regular 


banjo. You have to limit the harmony 
involved. You can’t play chords as 
much. It becomes more melodic than 
chordal. It limits the kind of songs you 
can do—you have to go for songs that 
have one or two chords, three chords 
tops. And it is, ! guess, emotionally kind 
of different. It has a more mellow kind 
of sound to it. In terms of how it makes 
me feel, it’s a very comforting sound:” 
On Live at Main Hall, despite the 
old-timey sound of the banjo, Browne 
manages to find a place where his 
blues can sit comfortably between the 
past and the present. It’s a happy 
medium, but one that can be tricky to 
find in today's musical climate 
“In some ways, (the blues] almost 
stopped evolving since the ‘60s and 
‘70s," Browne considers. "It kept chang- 
ing with the times until I think what 
happened was that the original audi- 
ence for the blues, which was African- 
American people, sort of turned their 


with Simon Joyner 


back on it at a certain point, and that 
kind of meant that it moved on into a 
different realm and became kind of a 
classical form that you study, but it was 
no longer a folk music played by the 
people who originated it 
"What we get today is mainly peo- 
ple recreating it, because the origina- 
tors of it are mostly dead ... so it’s 
kind of people recreating it, and some 
of them do it really well, and some of 
them it’s more artificial sounding,” he 
continues. “It's all about being able to 
do it in a way that it has an authentic 
feel, but it also has an authentic emo- 
tional content. And I think a lot of that 
is people singing about stuff that 
doesn’t have anything to do with what 
they're doing now and it doesn’t 
make very much sense. I hear a lot of 
people singing blues and they're stuck 
in the 1950s or something with their 
lyrics. It’s not really them singing— 
they're trying to be somebody else.” wv 
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NEW SOUNDS 


NATHAN LAWR AND THE MINOTAURS 
A SEA OF TINY LIGHTS 
MINOTAUR MUSIC 


CAROLYN NIKODYM / carolyn@vueweekly.com 


There's a peaceful thread 


that runs through Nathan 
Lawr and the Minotaurs’ 
Ma third outing—that peace that 
comes with being totally comfortable 
in one’s own skin. Full of little gems, 
the aptly titled A Sea of Tiny Lights is a 
beautifully rendered—albeit a bit dark- 
er—piece of work. Lawr breaks out of 
the more personal lyrics of The Heart 
Beats a Waltz and Secret Carpentry, 
looking more to the craziness of the 
world outside of his head for his muse. 
And the lushness of the Minotaurs 
emanates with labyrinthine complexi- 
ty, a nice complement to Lawr’s sooth- 
ing, monotone vocal style. 

With the album‘s opener, “Right- 
eous Heart,” we find Lawr and his 
band firmly planted in their folk roots, 
complete with Lawr’s harmonica tak- 
ing us buzzing over the flowering 
lyrics. But things snare drum up with 
third track “Footsteps,” a raucous ode 
to Jim Loney, the Canadian peace 
activist who was held hostage in Iraq. 
for several months in 2005 and 2006. 
The middle of the album follows 
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“Footsteps” with more rock guitars, 
even gaining a Billy Bragg crunchi- 
ness in “Swimming Like a Needle in a 
Haystack.” Aside from the ho-hum 


“Make Yourself,” A Sea of Tiny Lights is 


a stellar collection of fully realized 
songs from musicians who know 
exactly what direction they're headed. 


RADIOHEAD 
IN RAINBOWS 
INDEPENDENT 


ALEX KONYE / alex@vueweekly.com 

Maybe it’s the fact that Radio- 

head is no longer fettered by 
THIS ROCKS the old Zecord label ‘ball and 

chain,” or maybe it’s a 
renewed appreciation for the band’s lot 
in life, but Radiohead is rockin’ our 
world from beyond cyberspace. 
Remember when the guys in the band 
used to play guitars? You know those 
funny looking doohickies that look like 
lutes but sound like a dragon in heat? 
Well, Johnny Greenwood's using ‘em 
again instead of fooling about with 
world band radios and delay pedals. As 
for the general sound of the album, you 
can make the case that, if pressed on 
the topic of influences, Radiohead 
would cite its own body of work and 
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— oo oo oll 


leave it at that. In Rainbows is closer to 
OK Computer than to Hail to the Thief, 
more to the point than Kid A and more 
subtle than Pablo Honey. 

Thom Yorke’s mewling and croon- 
ing are as constant as the North Star. 
He's got a real penchant for singing 
the blues like he’s Billy Pilgrim shifting 
from the Renaissance smack dab into 
a dystopian virtual future, deeply con- 
founded about why the girls in both 
times don’t get him and why he keeps 
losing track of his Dasein. 


SLOOP JOHN SCRONGE BERRY & THE 
ROGER’S BEATS 


SLOOP JOHN SCRONGE BERRY & THE 
ROGER'S BEATS : 


REPLICATOR 


BRYAN BIRTLES / bryan@vueweekly.com 
What the heck is a scronge 
berry? To me, it seems like 
some sort of sex act that 
THIS ROCKS involves eating delicious 
fruits while doing the nastiest things 
you can imagine. 

Anyway, Sloop John Scronge Berry 
& the Roger’s Beats make music less 
akin to my personal fantasies and 
more to jumping on the bed fully 
clothed, It’s fun, it bounces, there's a 
nutty Minor Threat cover and you can 
probably cuddle to it, but I would 
leave the lube in the dresser drawer 
for now. Also, it’s a 7”, so before you 
jump on the bed make sure your 
turntable is on a solid surface. 


GREG HOBBS 
THUNDER AND DUST 
MAPLEMUSIC 


LEWIS KELLY / lewis@vueweekly.com 
There is a lot to like about Thunder 


top 10 sellers 


01. macho d.v.a.s. 
02. shepherd's dog iron & wine 
03. $/t wooden shjips 


04. night falls over kortedala jens tekman 


05. cease to begin band of horses 


58 


OCT 25 - OCT 31; 2007 


MUSIC 


GREG Hos 


And Dust. The songwriting feels ;,); 


( mate and honest, the mj.) 


cianship is solid ang the 

production is exce)j., t 
THSISOK Before 1 get to my one Feta 
problem with it, let me emphasi,. 
this record is easily better than Most 
records released today. But irep 
Hobbs’ full-length debut record jy. 
lacks something—anything—to ma} 
it stand out in the crowd. 

Everything about this album fee|< 
like it’s been done before, from the 
bland album art to the genericajiy 
scruffy musician with the generically 
scruffy beard. For a roots-folk record 
you could do a lot worse, but don't be 
surprised if Thunder And Dust is ban 
ished to the archives of your colle 


tion after one or two listens. 


Greg Hobbs will be playing the Blue 
Chair Café on Thu, Nov 1. 


DEON BLYAN 

LESSONS (AND OTHER THINGS 
LEARNED 

SHAMELES: 


EDEN MUNRO / eden@vueweekly.com 


From the opening notes o 

¢y “Little Things,” the lead-of 
track on Deon Blyan' 

THIS IS OK Lessons (And Other Thing 
Learned), the warm tones of th 
record surround and comfort a 
Blyan’s voice soothes with a gentle 
reminder that it’s the little things thal 
count. The next track, “(Tomorrow) 
It'll Be Alright,” keeps the album mo\ 
ing with a bouncing rhythm thai ai! 
but lifts you up and carries you along 
Lyrically, things are still hopeful, if a 
shade darker, with Blyan singing “! 
want to change / It’s going to take me 

more than one night.” 

There’s an unmistakable feeling of 


10443q - 124 Street | 
i 780.732.1132 
www. listenrecords.ne! 


fa cucaracha co 


06. flying club cup beirut 

07. strawberry jam animal collective — 
08. 5 cents a piece climax golden twins 
09. pilgrimage om 

10. trees outside thurston moore 


‘the music, with 
ir Smear oe by a gentle 
9 that reminds of the work of 
Rodeo's jim Cuddy. Like Cuddy, 
has a bent for catchy, laid-back 
adies and lyrics that capture the 
of everyday life. The 
atsiness sometimes gets obscured 
wall of sound that many of the 
are built with, and the best 
ents: happen on tracks like 
” and “Don't Pass Me By,” 
of of which sound as though Blyan 
there in the room singing, but 
fs not to say that something like 
ar and Peace” doesn't hold a few 
srises hidden away in its soaring 
san and tight horns. 


on Blyan is playing at Axis Café on 
H, Oct 26. 


, | 
| 
HABAD 


i AMS 


AS KELLY / lewis@vueweekly.com 


Trey Mills sounds (and 
¢y looks) like a cross between 
THS IS 0K 


Coldplay and james Blunt, 
with a healthy injection of 
anadiana thrown in for good meas- 
we. Athabasca, the full-length debut 
af his career as a solo musician, is 
exactly what you would expect: pol- 
shed, precocious and full of irritating 
alsetto singing. 
Athabasca feels like it has been 
esigned from the ground up to climb 
the Top 40. Professional through and 
through, the ultra-produced vibe of the 
ecord also feels impersonal and a lit- 
generic. it would be nice to see an 
ftist as talented as Mills let loose and 


st a little wild, but on Athabasca he 
somes across as reserved and distant. 


For anyone who dismisses 
bluegrass as hokey ora 
degenerate son of gospel, 
jazz and country, you are 
sing Out On something. You should 
have a good bluegrass album in 
es in case you ever meet a 
said named Ellie and you need to 
\gratiate yourself with her father Zeke. 
The picking isn’t fast enough to 
raw blood—the best bluegrass 
albums always have a track where 
ou hear a drip and someone scream- 
ing in the booth, “Did you see Jim- 
ob? He plum plucked the whiskers 
the devil’s Van Dyke!”—but the 
umomies are perfect and the waltzes 

ough to melt the hardest heart. The 
CSB have put together a perfectly 
espectable album that would defi- 
itely impress old Zeke. 


Will the Top 100 albums 
please stand up? 


= ENTER SANDOR 
STEVEN SANDOR 
=} | steven@weweekly.com 


About a year ago, | got an email from 
east-coast rock writer Bob Mersereau. 
He was putting together a book on the 
greatest Canadian albums of all time, 
and he was asking music writers, 
Musicians and fans from across the 
country to submit lists of their top-10 
Canadian albums. Mersereau would 
tally the votes and create a definitive 
list of this country’s best albums. 

lt was an intriguing proposition; the 
book, The Top 100 Canadian Albums is 
out this week, and | can see Mersereau 
got a lot of feedback from Edmonton. 
Listed on the panel are the likes of 
Corb Lund, We colleagues David Berry 
and Eden Munro, Sandra Sperounes 
from the Edmonton Journal, Park War- 
den from the Bear, Melissa Wright 
from K-Rock, Fish Griwkosky, 
Megatunes’ David Gawdunyk and Jay 
Hannley from CJSR, to name a few. 

For Mersereau, the book is a cele- 
bration of Canadian music, without the 
airs usually associated with rock writ- 
ing (ahem, this writer is guilty as 
charged). 

“| am not the only one to say 
this,” Mersereau said to me this 
week. “| have had other people say 
this to me, and | know they didn’t 
hear it from me, but if we were to 
have a Mount Rushmore in Canada it 
wouldn’t feature politicians. It would 
have Neil Young, Joni Mitchell, Gor- 
don Lightfoot ... these are the people 
who have helped define us, not 
politicians.” 


QUICK SPINS 


= 

= 

a | WHITEY ano 18 PLAYER 
=H | quickspins@vueweekly.com 


MANOWAR 

GODS OF WAR LIVE 

MAGIC CIRCLE F 
Leather-clad cheesewads 
Sing of metal, Odin, swords, 
Vikings, swords, war, swords 


PUPPINI SISTERS 
THE RISE AND FALL OF RUBY WOO 
UNIVERSAL 


Party girls bust out 
Old school harmonies like it's 
1939 


JOHN FOGERTY 
REVIVAL 
FANTASY 


lt seems the rumours 
Of John’s demise were greatly 
Exaggerated 


KEVIN KANE 

HOW I vung A LIGHTHOUSE 
BONGO 8 

Ex-Grape aia ae 

Softer than a guylooking |; , 
At Bea Arthur nude f 


OF COURSE, THE FIRST thing | did 
upon opening the book—as | am sure 
any of the hundreds of people who 
submitted lists did—was search for 
the album | put at #1 on my list. And 
there it was, at #17: Rush's 2712. 

Why did | pick it? When | got the 
email, | tried my best to exclude every 
urge to be a music snob. | thought about 
just what my favourite Canadian record 
was. And while the likes of The Buttless 
Chaps, The Hidden Cameras and The 
Lowest of the Low also made it up high 
on the list, my top pick was influenced 
by one of my favourite childhood memo- 
fies. As a toddler, | used to sneak into 
my teenage brother's room—when he 
wasn't around, of course—and violate 
one of his most sacred decrees: that | 
not touch his turntable. | would pilfer 
through his colourful records and slap on 
a platter. And, mesmerized by those 
damn opening chord blasts on Side 1 of 
2112, | kept coming back to that album. | 
cared about that record as a kid. As a 
teenager, too. And, it never went away. 
Punk came into my life, but there was 
no doubt that 2772 was the record that 
made me love rock music. 

In the end, | tossed away my rock- 
critic snobbery and went with an emo- 
tional choice for my #1. And, judging 
by Mersereau's list, the army of voters 
who gave him their top-10s did, too. 

Rush's Neil Peart was on the panel 
and also wrote a short bit on the top 
Canadian drummers. Wonder if he 
voted for 2772. Would it be bad form 
to vote for yourself? w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 


HELLOWEEN 

GAMBLING WITH THE DEVIL 
STEAMHAMMER 

We used to make fun 

Of guys who like Helloween 
We called them “Germans” 


THE NAKED BROTHER'S BAND 

SONGS FROM NIKELODEON'S HIT TV 
SERIES 

COLUMBIA 

Nothing more than bad 


Songs, bad show, but plenty of 
Pedophile fodder 


ANDRE 3000 
WHOLE FOODS 
THINK DIFFERENT MUSIC 
Soul stylings by a 


Guy well loved by music fans 
_ And moreso himself 


JONI MITCHELL 
SHINE 

HEARMUSIC 

Just like the Starbucks 


That released Mitchell's comeback, 
It's saccharine-y 


MIRACLES 
VOLUME INTHE LIONS OF LOVE 
INDEPENDENT 


A bunch of liars! 
Songs are more than two minutes, 
but still pretty good 


MUSIC 


4 


FULL MOON 


‘Tix 17 


od 


St Basils Cultural Centre 


| 10819- 71 Ave 


Available at 
Southside Sound & 
Tix On The Square 


FOLE: eLue 


toad 1 7000, 
= a ously 


Vite Mberts 
Pounsbatior 
for the Arts 


info: 438-6410 


www.tmtc.org, \ Ta 
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55 | QUEERMONTON 


| TAMARA ORZALIA 
tam@weweekly.com 


Gay people are drawn to the movies. 
When you're queer in a small communi- 
ty, that rare glimpse of a film with homo- 
sexual undertones is all you need to feel 
a little less alone in the world. So why 
the hell are we forced to sit through 
such derivative drivel most of the time? 

You don’t need to be a lesbian film 
buff to recognize these clichés. Even the 
occasional viewer has shaken their 
head at these plot devices. Definite 
spoilers ahead! 


MURDER MURDER DEATH BLOOD GORE 
Sure, that's actually the rejected title of 
Tegan and Sara's latest album, but 
there's no better way to describe the 
homicide, suicide and terminal illnesses 
wreaking havoc in lesbian movies. Let- 
ting a lesbian enter your life seems tan- 


\> tamount to inviting the grim reaper 


through the door. 

Movies as far back as Madchen in 
Uniform and The Children’s Hour used 
suicide in their devastating finales. 
Perhaps it made sense back then, the 
fear of ridicule so great that the only 
answer seemed to be taking one’s 
own life. That doesn’t explain it’s re- 
emergence in Lost and Delirious, a 
good movie with a beautiful final shot, 
but it’s hard to understand why rejec- 
tion forces Piper Perabo’s character to 
jump off a building. 

In Peter Jackson's Heavenly 
Creatures, two girls kill the mother of 
one of them so that they can be togeth- 


\> er. Queen Latifah’s violent end in Set /t 


Off was a heartbreaking finale for the 
lesbian bank robber. Sometimes the les- 
bians kill each other and then die, like in 
Mulholland Drive. Or one-half of a les- 
bian couple dies and the other's filled 
with suicidal sadness or homicidal rage. 
Like Willow's descent into magic-fuelled 
madness on Buffy. Clearly, lesbians are 
freaking psychotic. 


NEVER TRUST A BISEXUAL 


Apparently if you like a bisexual, she 
will hurt you, cheat, leave you for a 
man or just generally be a totally 
crappy human being. Sure, some bi 


.%~ girls aren't decent people: just like 


their gay and straight counterparts. 
Bisexuals don’t have the market cor- 
nered on shitty. Sharon Stone in Basic 
Instinet will always be the model of 
evil bisexuality. 

One of the many twists in Wild 
Things is Neve Campbell and Denise 
Richards’ relationship. One scene sees 
the girls attempting to drown each other 
and then making out. Physical alterca- 
tions leading to sex also appear in 
Queer as Folk and The L Word. Appar- 
ently nothing is quite the aphrodisiac for 
two women like a nice, messy catfight 

Along with her queer character on 
The L Word, Mia Kirshner has portrayed 
four other bisexuals. Three were evil and 
manipulative, among them an assassin 
on 24, a cocaine-induced coma victim in 
New Best Friend and an incestual char- 
acter in Not Another Teen Movie. She 


~ ss 


was also seen most recently as the trag- 
ically murdered bisexual namesake in 
the true story of The Black Dahlia. 


PLINKY-PLUNKY ACOUSTIC GUITAR 

| like my folk just as much as the next 
lesbian, but why must every movie be 
scored with that boring, sparse back- 
ground guitar? Get some real music! 
This one isn’t just for the girls, the 
plinky-plunky guitar in Brokeback Moun- 
tain threatens to steal your attention 
from Jake and Heath in some of the 
movie's most pivotal scenes. 


“HELLO, MY NAME'S HOMO GAYLORD.” 
If a character that isn’t straight is intro- 
duced, that seems to be the only trait 
they need to possess. Maybe that’s why 
so many movies in the queer genre focus 
solely on the journey towards coming 
out. A regular gay couple is never seen 
on television, it's always the big secret 
they were hiding, revealed at the very 
end. Can't we see some queers who are 
already okay with being gay? 


VAMPIRES 

Vampire movie makers love their les- 
bians. Sexuality tends to be abundant in 
vamp flicks and adding some girl-on-girl 
action seems par for the course. Look no 
further than a movie called Vampiros 
Lesbos. 


SOFT GLOW, SOFT TOUCH 

Why is lesbian sex so unrealistic and 
chaste? This one might not be the fault 
of the directors. In a world where gay 
sex will always get you a harsher rating, 
this is an unfortunate necessity if you 
want your movies to get seen. For more 
information on this phenomenon, includ- 
ing shot-for-shot comparisons of straight 
and gay sex, check out This Film Is Not 
Yet Rated. 


IF A QUEERS OUTED IN THE FOREST, 
DOES IT MAKE A SOUND? 

Directors and writers like this game. 
Create a project that hints that a char- 
acter is gay, but don’t actually show 
it. Once it’s done and viewership does- 
n't matter anymore, announce that 
they were gay the whole time. Xena 
did it, playing with subtext for years 
between the title character and her 
sidekick. After it went off the air, the 
producer and both actresses con- 
firmed that Xena and Gabrielle were 
totally doing it the whole time, but 
they never had the guts to show the 
relationship on-screen. 

Nothing's quite as shocking as JK 
Rowling's announcement that Albus 
Dumbledore is gay. The Harry Potter 
author decided last week to give fans at 
Carnegie Hall answers to questions left 
open by the end of the series. What's 
incredibly frustrating is that Rowling 
chose not to write this into the books. 
It's a cop-out to say it now. Since it’s 
unlikely that Dumbledore’s orientation 
will make it into the next movies since 
it's not in the books (and she confirmed 
that the character is very much dead), 
Rowling lost a great opportunity for 
queer inclusion. While it’s better than 
nothing, it's definitely a case of too little, 
way too late. w 


= 
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FAX YOUR FREE LISTINGS TO 426.2869 
DEADUNE(S RDAYATS Pat 
CLUBS/LECTURES 
THINKING 


10135-100 St (492-9957) ¢ A free public lecture to lean 
about the critical issues involved in the design of affordable 
homes and communities * Nov. 4 (7-8pm) * Free, pra-regis- 
ter 


AGA LECTURE: KURT SCHWITTERS’ CATHEDRAL OF 
EROTIC MISERY: THE MERZBAU Fine Arts Building (FAB) 
fim 2-20, Uot A © Lecture by Elizabeth Bums Gamard © Oct. 
25 (7pm) * $10/$5 (AGA member)/free (U of A student) 


ARTS OUTREACH BIG BANDS MacEwan's Centre for the 
Arts (497-4303) * For musicians of all levels to play a variety 
of music * Tue or Wed {7:30-9:30pm) 


AWA 12-STEP SUPPORT GROUP Braeside Presbyterian 
Church basement. N. door, 6 Bemard Dr, Bishop St. Sir 
Winston Churchill Ave, St. Albert For adult children of alco- 
holic and dysfunctional families * Meet each Mon including 
holidays (7:30pm) 


BEST FOR THE CHILD: WEANING AND SKELETAL 
REMAINS IN BYZANTINE GREECE Humanities Lecture 
Theatre 1, UofA * Lecture presented by Sandra Garvie-Lok 
* Thu, Oct. 25 (7pm) 


CLUB DU SOLEIL SINGLES HALLOWEEN DANCE Italian 
Canadian Seniors Drop-in Centre, 9111-110 Ave (988-4144) = 
Sat, Oct. 27 (9pm-1am) * $10 (member)/$13 (quest) 


CO-OP HOUSING INFORMATION FORUM Commonwealth 
Stadium, Green and Gold Room (496-4875) * A panel of 
experts will explain how to access programs, funding/services 
To help make your housing projects affordable * Wed. Oct. 

31 (12:30-4:30pm) * Free, pre-register 


THE CULTURE OF FLUSHING Biological Sciences Bldg, U of 
A. fim 145M © « Free lecture presented by Jamie 
Benidickson * Wed, Oct. 31 (noon) 


THE EDMONTON NORDIC SKI CLUB Goldbar School, 
10524-46 St, www.edmontonnordic.ca * A Nordic Ski Swap. 
Information and sign-up for ski programs * Sun, Nov. 4(1- 
3.30pm) * $1 


FRIENDS OF MEDICARE Edmonton Room, Stanley Milner 
Library, www.healthcoalition.ca (425-1025) * Presentations 
on the nead for pharmacare to be included in the Canadian 
Health Care * Mon, Oct. 29 (1-Spm) 


IMAGES ALBERTA CAMERA CLUB Allendale School, 
6415-106 St (469-9776) www.imagesab.ca * Meets the 2nd 
and 4th Thu (8pm) each manth featuring presentations, speak- 
ers, workshops, outings, Photographers of all levels are wel- 
come * $40 (membership)/$50 (family\/$20 {full-time stu- 
dent); visitors may attend three times before joining 


INVITING SPIRIT INTO ADULT LITERACY EDUCATION 
MeDougall United Church, 10025-101 St (428-1818) * 
Women’s Breakfast featuring speakers Dr. Mary Norton, with 
Lillian Gallant and Beverly MacKinnon * Sat, Oct. 27 (9- 
Tam) 


LEUKEMIA INFORMATION SESSION Zane Feldman 
Auditorium, Cross Cancer Institute, 11560 University Ave (1- 
866-547-5433 press 2) ¢ Various topics will be addressed, 
Understanding Leukemia with Dr. Loree Larratt; Diet, 
Nutrition, Exercise with the Energize Team * Tue, Oct. 30 (1- 
4pm) © Free 


MEN AND RELATIONSHIPS WEEKEND (944-5542/944- 
5543) * For men wrestling with relationships, intimacy, com- 
Munication, parenting, separation/divorce or who feel empty 
or alone * Oct. 26-28 


ORGANIZING TO WIN Myer Horowitz Theatre, SUB, 8900- 
114 St UofA © Presentation by author Ward Churchill « 
Fri, Oct. 26 (7pm door} * $10 


PAN-CANADIAN DAY OF ACTION CALLED FOR BY THE 
CANADIAN PEACE ALLIANCE Gather at Corbett Hall (1pm) 
march down Whyte Ave to TransAlta Arts Barns, 
www.ecawar.org * Canada Out of Afghanistan and U.S. Out 
of Iraq. organized by ECAWAR (Edmonton Coalition Against 
War and Racism) * Oct. 27 


PLANET ORGANIC MARKET 7917 Calgary Trail South (433- 
6807) * Sprouting with Connie Dekramer; Wed, Oct. 24 (6:30- 
8pm); $10 * Gluten-free Store Tour with Linda Amold; Thu, 
Oct. 25 (6:30-8pm); $10 


RIVERDALE NETZERO ENERGY HOUSE U of A Engineering 
Teaching and Learning Complex (ETLC), Rm ETL-E 1-017 1st Fl 
* ACMHC Equilibrium Housing Initistive featuring speaker 
Gordon Howell * Tue, Oct 30(7-8:30pm) * Free 


ST. STEPHEN'S COLLEGE PRESENTS: FREE NOON- 
HOUR LECTURES SERIES of A, 8810-112 St (439-7311) « 
The Sacred in Contemporary Children’s Literature, \ecture pre- 
sented by Anne Hill # Fri, Nov. 2 (noon-2pm) 


‘SELF ESTEEM SUPPORT GROUP (496-5930) * For women 
who are experiencing chaos as a result of a life crisis and 
who feel isolated * Group meets each week 


SOCIAL JUSTICE MOVIE NIGHT Unitarian Church of 
Edmonton main hall, 10804-119 St * 4th Fri each month 
(7pm) * Nuclear Question: Power, depleted uranium weapons 
showing sagments of Beyond Treason, and all of Hard Rain. 
Discussion of the proposed nuclear developments in Northem 
Alberta will follow * Fri, Oct. 26 (6:30pm door) * $5 (dona- 
tion/Pay-What-You-Can (door) 


‘SPIRITUAL CONNECTIONS: AN EVENING WITH PAUL 
ELDER Edmonton Continuing Care Centre, 1111 Jasper Ave 
(452-9388) * Author of Eyes of an Angel * Thu, Oct. 25 
{6:30-9:30pm) * $29.95 at Stillpoint Healing Centre 


STRENGTHENING VOLUNTEER BOARDS Grant MacEwan 
College City Cantra Campus, Rm 5-187 (497-5616) © Sat, Oct. 
27 (Sam-4:30pm) * $21.20 


VAMPIRES AND OTHER MONSTERS, A JUNGIAN 
APPROACH Grant MacEwan City Cente Campus, 105 St. 
Bidg, CN Conference Theatre, 10700-104 Ave (488-0477) + 
Speaker Dr. Urs Mehlin will speak on the “monster-typology” 
with a focus on the fascinating figure of the vampire * Oct. 


guided hike, é 
bby the Bonr 
WELCOME TO THE REEL WORLD (CEB. U of A Can 
Showing of An Inconvenient Tn 1© Oct. 31 (5pm) * | 


AFFIRM SUNNYBROOK-AED DEER Red Deer (403-347- 
6073) © Affirm welcome LGBTO people and their friends, fam- 
ily, 8nd allies, meet at Sunnybrook United Church the 2nd Tue 
(7pm) each month 


AGAPE Faculty of Education, U of A Campus © Sex, sexual, 
gender differences in education and culture focus group © 
Contact Dr. Andra Grace (andre.grace@ualberta.ca) for info 


BISEXUAL WOMEN'S COFFEE GROUP 
http://groups.yahoo.cam/group/bwedmontan * Social group 
ee aro and bisexual women * 2nd Thu (7:30pm) each 
m 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavern with pool tables, restaurant, shows. Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-7736) * Open 
nightly Ipm-3am, Fri 8pm-3pm * Sun: Rotating drag shows 
with Mz Bianca and Mz Vanity Fair in The Stardust Lounge 
and GoDiva and Donatella NE1 in The GoDonna Show, DJ 
WestCoastBabyDaddy * Mon: Amateur strip contest with 
Mia Fellow, midnight, DJ WestCoastBabyDaddy * Tue! Free 
pool and tourney, DJ Arrawchaser * Wed: Hump day with DJ 
Sexxy Sean * Thu: Wet underwear contest with Mia Fellow, 
midnight, DJ WestCoastBabyDaddy * Fri: We made "em 
famous! DJ Eddy Toonflash, come early to avoid lineup, no 
cover before 10pm * Sat: Undie night for men only, free poo! 
and toumey, DJ Arrowchaser 


DOWN UNDER MENS BATH HOUSE 12224 Jasper Ave 
(482-7960) * Open 24/7 * www.gayedmonton.com 


HIV NETWORK OF EDMONTON SOCIETY 300, 11456 
Jasper Ave (488-5742) or contact?@hivedmonton.com * 
Programs and support services for people affected and infect- 
ed by HIV/AIDS and related illnesses. Counselling, referrals, 
Support groups, harm reduction, education, advocacy and pub- 
lic awareness campaigns 


LIVING POSITIVE 404, 10408-124 St, www.edmlivingposi- 
tive.ca (1-877-975-9448/488-5768) © Providing confidential 
peer support to people living with HIV © Tue (7-Spm): Support 
group * Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 8406 
Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) * Program 
for HIV-AIDS prevention. treatment and harm reduction in 
French, English and other African languages * 3rd and 4th 
Sat (9am-5pm) each month * Free (member)/$10 (member- 
ship) * Pre-register 

MAKING WAVES SWIMMING CLUB 
Www.geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encouraged 
to participate. Socializing after practices © Every Tue, Thu 


PFLAG Pride Centre, 9540-111 Ave * Support meeting for 
parents, families and friends of fesbian, gay, bisexual and 
transgendered people * 1st Tue (7pm) each month * 
Information phone Ruby at 436-1998 after 6pm, or edmon- 
tonab@pflagcanada.ca 


PRIDE CENTRE OF EDMONTON 9540-111 Ave (488-3234) 
® Open: Mon-Thu 1pm-10pm, Fri 3-10pm © Youth theatre 
project is developing a play to educate about and reduce 
homophobic bullying, It's a way for GLBTO and straight identi- 
fied youth to address the problem; no previous theatre experi- 
ence needed, Meetings: Wed (7pm) at the Pride Centre, con- 
tact Emily (Emily@pridecentreofedmonton.org, 488-3234) for 
info * Bears Movie Night: Bears Club: last Sun each month 
{i-Spm, TV room) * Trans Education/Support Group: Support 
and education for transsexual, transgendered, intersexed, 
two-spirited and questioning individuals; 1st, 3rd, tast Sun (2- 
4pm) each month with Cody * Sunday Night Men's 
Discussion Group; Mens social and discussion group; Sun 
(7pm); Rob Wells at robwells780@hotmail.com * Friends and 
Family Playgroup: 2nd Sun (2-4pm) each month with Noelle, 
friendsandfamilyplayqroup-owner@yahoogroups.ca * 
Monday Movie Night: Movie nights with themed movies and 
discussion afterwards; Mon TT Alliance: Support meeting 


~ for transgender, transsexual, intersex and questioning Znd Tue 


each month; ttiqualliance@shaw.ca, 718-1412  GLBT 
Seniors Drop-In: Thu (2-4pm) with Jeff Bovee, 488-3234 « 
Sick and tired of being sick and tired? Cocaine Anonymous 
meeting; Thu 7-8pm; CA Hotline 425-2715 ¢ HIV Outreach; 
Drop-in circle every other Thu (7pm) * Youth Understanding 
Youth: Youth support and social group; Sat (7-9pm); 
yuy@shaw.ca; www.members.shaw.ca/yuy * Suit Up and 
Show Up-Alcoholics Anonymous Big Book Study; Sat (12-1); 
suitupshowup@hotmail.com * NDP LGBT Caucus: last Sun 
each month with Jay, 488-3234 


‘THE ROOST 10345-104 St (426-3150) * Open Thu, Sun 8pm- 
3am; Fri Sat 8pm-4am; closed Mon, Tue, Wed * Thu: 
Thursdays are Gorgeous with Hostess Hootie McBoob, featur- 
ing Drag Kings and Queens, burlesque and amateur strip the 
last Thu each month * Fri: All Request Dance Party with DJ 
Jazzy rotating shows every week ® Sat Always like New 
Years Eve: with DJ Den (retro) downstairs and DJ Jazzy (new 
music) upstairs * Sun: Flashback Sundays: Featuring host- 
esses Miss Bianca and Vanity Fair, rotating quests. Free pool 
all night long; $3 cover * Weekends: $4 {members}/$5 (non- 
member|/Sun $2 cover 


SINGLE LESBIANS 40 PLUS * A woman's social group 
gathers once a month on Sat for conversation over tea and 
coffee * Information e-mail: 
singlewomen40plus@hotmail.com 


STEAMWORKS 11745 Jasper Ave (451-5554) « Steam 
baths open daily (24hrs) 

WOMONSPACE (780-482-1734) » A non-prafit lesbian 
organization, organized activities held monthly including 
licenced non-smoking dances, coffee houses, family events, 
games nights, golf tournaments and more * www.gaycana- 
da,com/womonspace, e-mail: womonspace@gmail.com 


WOODYS 11723 Jasper Ave (488-6557) © Daily (noon) 
© Sat-Tue Karaoke with Tizzy and Patrick * Sat-Sun Pool 
Toumaments 


ANARCHIST BOOKFAIR Alberta Avenue Community 
League, 9210-118 Ave * Vendors from across North AMerica 
will be offering books, zines and information * Oct. 27-28 
(Sat 11am-7pm; Sun 12-Spm) * Free 
ANARCHIST SEX SHOW Jekyll Hyde Pub, 10610-100 Ave © 


With Norman Newrocki, Maude Barlow will be signing copies 
of her latest book * Thu, Oct. 25 (8pm) « $8 


CANDLEUGHT TOUR AND TREATS Multicut, 
Se eee 
ma: n ‘shaun! las © Oct. I. 
$5/815 (family) enon» 


fue fe in; Spm WS depart} » §2 . 


EDMONTON GHOST TOURS Meet in front of the po, 

Statue, Walterdale Playhouse in Old Strathcona, 13) « 

Lid peter tale ial a Hear stc 
is a le unknown 

Her Hy i ie * Mon-Thu, un 


‘AN EVENING IN TIBET Westmount Hall, 10970.)27 
(914-2677) # Fundraising dinner and silent auction + \y, 
(6:30pm) * $30 (until Oct. 291/$35 (thereafter) 


FESTIVALS GARAGE SALE TIX on the Square, Sir yvin- 
Churchill Sq * Until Oct. 27; Mon-Fri S304m-6pm; S2r 
9:30am-4pm 


GLOBAL VISIONS FILM FESTIVAL Festival screening. 
downtown at the Paramount Theatre on Jasper Ave. the 
Metro Cinema, and the Stanley Milner Library Theatr: 
wawwalobalvisionsfestival.com * Nov. 1-4 Festiva) 
Superpass, Six Pack or individual tickets available 31 TIX», 
the Square, Remedy Café, Mountain Equipment Co-op, the 
Carrot, Festival office and on-line 


HALLOWE'EN EXTRAVAGANZA Woodvale Facility, 
Millwoods Golf Course (668-3583) * The Animal Cance; 
Therapy Subsidization Society (ACTSS) © Fri, Oct. 26 (6pm) « 
$30 (adult)/$27 (senior/child under 12) 


INTEAFEAR ARTS FESTIVAL Various locations, www inte 
fear.ca (431-2126) * A performance-based arts festival 
brating Hallowe'en with theatre, visual and musical 
ment * Oct. 25-31 


JEANS AND BEANS Delta Edmonton South Hotel (945 
4642) * Fundraiser for EmployAbilities, includes a d 
dance, live and silent auction and a dance featuring y 
Hooper's Band the Honky Tonk Heroes * Sat, Nov 3 {ap 


MASQUERADE BALL FUNDRAISER Multicultural Herit29 
Centre, Stony Plain (963-2777) * Featuring live mu: 

room dance demonstrations from the Arthur Murra 
Studio, prizes for best historically accurate costu 
mask, palm and tarot card readings * Nov, 3 {7pm- 
night) * $50 

MULTICULTURAL FAIR Changing Together, A Centve (i 
Immigrant Women, 3rd Fl, 10010-105 St (421-0175) » Gif 
from all over the world * Oct. 26 {Fri 11am-7pm), Oct. 27 |Sa1 
T0am-Spm) 

NORTHERN ALBERTA BRAIN INJURY SOCIETY (MARIS) 
Derrick Golf and Winter Club (479-1757) Dinner and silent 
auction * Sat, Nov. 3{5:30pm) * $60 

RUSSIAN MASQUERADE PARTY Belmead Community 
Hall, 9109-182 St (240-9282) © Dinner, danoe. and entertain 
meant * Nov. 3 (6pm-lam) * $35 


ST. ANDREW'S UNITED CHURCH QUILTING GROUP 5) 
Andrew's United Church, 9915-148 St (452-4454) « Quilt Sale 


* Nov. 3(1-4pm) 
KARAOKE 


BILLY BOB'S SPORTS BAR Continental (nn, Stony Plain fd 
(484-7751) © Wed (8pm-12am); Thu, Fri, Sat (9:30pm-1.30am 
with Right Said Ed 

BLIND PIG 32 St Anne Street, St Albert * Wed/Fii: a 
with Shelly 

CASTLEDOWN'S P UB 16753-100 St * Tue (9pm-lam 
Off-Key Entertainment 

CROWN AND ANCHOR 15277 Castledowns Rd (472-/6 
© Thu (10:30pm) * Wed: Name that Tune 

GAS PUMP 10165-114 St (488-4841) * Tue-Wed (9.307 
Gord's Best Live Singing Show 

HOOLIGANZ PUB 10704-124 St (452-1168) * fri. Karel: 
with Krista, Liquid Entertainment 

HAWKEYES TOO 10044-102 Street (421-9898) * Fr (Spr 
midnight); Hot Karaoke Productions 


LIONSHEAD PUB Coast Terrace Inn, 4440 Gateway SIV 
(431-5815) * Sun (8pm); With Evolution Entertainment 


PEPPERS Westmount Mall, 135 St, 113 Ave (451-8072) * 
Thu (9:30pm-1:30am); with Gord from Stonerock Products 


KNIGHTS PUB SOUTH 19 Ave, 105 St (461-0587) * fa! 
{10pm-2am): Gord's Best Live Singing Show 

MAZADAR 10725-104 Ave (429-4940) * Fri (Spm-late) 
Karaoke with Chris 


MOJO'S Best Westem Hotel, Fort Saskatchewan (998-70*" 
* Fri(9:30pm): with Sonia/Prosound Productions 


NEWCASTLE PUB 6108-90 Ave (490-1999) * Thu: Karac\ 


NIKITA’S 10162-100A St (414-0606) * Karaoke Tue and 
{7pm-12am) with Shelley 


O'CONNOR'S IRISH PUB 9013-88 Ave (489-9155) * 
(9pm): Name that Tune 


ON THE ROCKS 11740 Jasper Ave (482-4767) * Kareol= 
‘Mon (9:30pm): with Wil Clark and Mr. Entertainment * Tr 
(Spm): Salsa Rocks 

ORLANDO'S 1 15163-121 St (457-1649) * Wed/Thu/Su 
(8:30pm-Zam): with TLC Entertainment 

OVERDRIVE NEIGHBOURHOOD PUB 6401-104 St (22° 
5457) # Sat (Spm): Karaoke hosted by Jenny Joy 
ROSARIOS 1715-108 Ave (447-4727) © Longest running 
Karaoke bar; 7 days a week 

ROSIE'S BAR AND GRILL * Downtown, 1060¢-101 Si!’ 
3499) * Mon-Sat (9pm); Sun (7om}:with Ruth * Highst 
10315-124 St (482-1600); daily 9:30pm) * Old Strathoun. 
10475-80 Ave (439-7211), Thu-Sat (8:30pm-1:30am) * 39°! 
63 Ave; Thu-Sat (Spm-lam); with Off-Key Entertainment 
ne St (472-6936) © Tue, Fri-Sat (2pm-midnightt: 
Sun (1- 


YESTERDAY'S 112-205 Camegie Dr, St. Albert (459-0255 * 
Thu (8:30pm-2am): with Off-Key Entertainment 


KIGY «OCT 25 - OCT 31, 2007 


CLASSIFIEDS 


ifeless habits that are infecting 
ir roach to expressing intimacy, 
ness, and! mess. 
s hummingbirds, and bats love to 
the nectar that flowers offer. In 
urn, these pollinators are expected to 
ome pollen stuck on their bodies and 
it away to fertilize other plants. 
ile the nectar is tasty, it's usually not 
ure sweetness. If it were, the first polli- 
or to come alang would suck it all dry, 
leaving nothing for further visitors. And 
that wouldn't be good from the plant's 
int of view. because it would limit the 
number of places where its pollen would 
be disseminated, To keep nectar-drinking 
sessions short, therefore, most plants 
include just a touch of bitterness in the 
blend. Regard this entire scenario as a 
useful metaphor for you to keep in mind 
during the coming weeks, Taurus. 


EDUCATIONAL 


F/T Acting for Film & TV 

Student Loans Available 

weaw.vadastudios.com 
1-866-231-8232 


GEMINI (MAY 21 - JUN 20) 

Pulitzer prize-winning journalist Seymour 
Hersh told CNN's Wolf Blitzer that the 
governments of the US and Israel were 
slavering for a bombing raid on Iran. “The 
Israeli position is very firm,” he said. 
“They want us to go into Iran. And they 
want us to hit hard ... If you run into a 
lion, you either shoot it or ignore it. You 
don't pluck out its eyebrows.” Keep that 
last image in mind, Gemini. In the coming 
weeks, | advise you to take a similar atti- 
tude toward the enemy within you. Don't 
Mess around with cosmetic changes or 
half-assed measures. Either go all the 
way or don't go at all. 


CANCER (JUN 21 - JUL 22) 

Best days this month for smart love, heal- 
ing beauty and uplifting adventure: 2, 3, 4, 
6, 7, 9, 10, 11, 15, 16, 17, 18, 19, 20, 23, 
24. Best days to search for the loot from a 
1967 bank robbery hidden in a metal box 
stashed inside a hollowed-out log in the 
woods: 2, 3, 9, 10, 11. Best days to dream 
about a dancing rhinoceros whose careen- 
ing around a giant ouija board gives you 
information about an opportunity to mani- 
fest one of your most ambitious dreams: 6, 
7, 13, 15, 18, 21, 22. 


LEO (JUL 23 - AUG 22) 

When a plant needs help, mused film- 
maker David Lynch, “the experienced gar- 
dener doesn’t worry about the leaves. He 
gets at the problem from the roots.” That 
thought should be a central guide for you 
in the coming week, Leo. Don't attack the 
symptoms of your dilemma with money, 
tears, or accusations. Instead, find the 
hidden causes and gently massage them 


with crafty compassion. 


VIRGO (AUG 23 - SEP 22) 

The owners of a parts supply store in 
South Carolina billed the Pentagon 
$998 798 for sending two 19-cent wash- 
ers to a Texas army base. Let's install 
them as your symbolic reminder not to 
Overpay for anything in the coming week, 
No matter how crucial it may be to your 
operations. And when | invoke that word 
“overpay, |'m referring not only to fork- 
ing over money, but also to giving away 
your emotional energy, directing your 
attention, or offering up your help. Make 
sure that you're getting equal value for 
your contributions. 


LIBRA (SEP 23- OCT 22) 

In the realm of competitive swimming, it's a 
big deal when an athlete shaves a fraction 
of a second off an existing world record. At 
a championship meet in Melboume earlier 
this year, Michael Phelps was virtually can- 
onized when he beat the previous mark for 
the 200-metre freestyle by two-tenths of a 
second. | predict that you will achieve a 
comparable feat in the coming week, Libra. 
Some tiny improvement you accomplish will 
make a major difference. 


SCORPIO (OCT 23 - NOV 21) 

A drunk dominatrix sidled up to me at a 
party and said, “Reverend, please absolve 
me of my sins.” I'm not officially a priest, 
but in the spirit of fun and games | 
replied, “Why, my dear? Have you seen 
the error of your ways?” She spread her 
arms wide as she bowed, hissing like a 
serpent through a toothy smile. “Not at 
all, Reverend,” she said. “Il just want to 
clear the docket so | can go out and com- 


1996 from 9am-5p 
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IEDS 


HELP WANTED 


STUDENTS & 
SENIORS 
4 Hours - AM 
or 
4 Hours - PM 
Mon-Sat 


PHONE 
702-5519 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570. 


ee SS 
CHANGE YOUR LIFEI TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs quar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941. 


Reporter/editor and ad rep needed 
for community newspaper. p/t contract work. 
e-mail: info@ratereek.org or go to 
wwwratereek.org <http://www.ratcreek.org> for 
more details 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Music Instruction for quitar, bass, drums, and percussion. 
Private instruction: focus on individual! Professional, 
caring instructors with music degrees. Quality music 
instruction since 1981. 
i 
Beginner and intermediate drum lessons 
(rock/funk/alternative) from an experienced, easy- 
going drummer/teacher 
ch.s-I@hotmail.com 


MUSIC SERVICES 


Professional and experienced sound, lighting and 
soundman for hire. Please e-mail me for rates and 
availability. ch.s-1@hotmail.com 


mit a slew of fresh, new sins with crazy 
abandon.” | sprinkled a few draps of her 
Heineken on her head and channelled 
William Blake: “You'll never know what is 
enough unless you know what is more 
than enough. The road of excess leads to 
the palace of wisdom. If the foo! would 
persist in her folly she would become 
wise.” And now, Scorpio, I'm channelling 
the same blessing for you. 


SAGITTARIUS (NOV 22- DEC 21) 

“Dear Rob: Thanks for being in my 

dream last night. We were in a beat-up, 

barely running old Chevy on a windy, 

dusty trail. You explained that it would 

be highly beneficial for a Sagittarian 

like myself to demolish this junker. With 

me behind the wheel and you riding 
shotgun, we slowly and gently smashed 
it again and again into the side of the 
cliff, cracking and denting and tearing it 
up. Then we got out and hammered it 
with logs. | felt free when | woke up, 
like I'd achieved some great feat. — 
Liberated Wrecker.” Dear Liberated: I'm 
pleased | could join in the work that you 
(and all Sagittarians) are best suited for 
right now: creative destruction. It was 
smart of you to dismantle a symbol of 
what you'll no longer settle for and that 
wouldn't drive you to where you need to 
go anyway. 


CAPRICORN (DEC 22 - JAN 19) 

The number of TV channels we have to 
choose from is growing steadily. Where | 
live, for example, there were a mere 61 
options in 2000. Now | can choose from 
104. And yet surveys show that most of us 
watch no more than 15 per cent of what's 
available. If you'd like to be in alignment 


with cosmic rhythms in the coming week, 
Capricorn, you will make a concerted effort 
to sample a much laiger selection than you 
usually do—of TV channels and everything 
else. Take in sights and sounds you don’t 
normally even think of tuning in to 


AQUARIUS (JAN 20 - FEB 18} 
Neurobiologists at a university in Berlin 
have conducted experiments that stronaly 
suggest fruit flies have free will. If that 
awesome capacity can thrive in the tiny 
brains of short-lived insects, | think it’s 
safe to assume that you and | also have 
it—and probably in much larger amounts 
In a separate study reported on by Scien- 
tific American, researchers at the Universi- 
ty of Kentucky demonstrated that you can 
boost your willpower simply by using it a 
lot, in the same way that you strengthen a 
muscle by exercising it. | present you with 
these two bolts of good news, Aquarius, 
just in time for the build-your-free-will 
phase of your astrological cycle 


PISCES (FEB 19 - MAR 20) 

“As a European in the movie industry,” 
writes actor W Morgan Sheppard, “I’ve 
leamed to think in terms of questions (as in 
European films) rather than in terms of 
answers (as in American films). That's why 
| love this quote from the play Marat/Sade, 
which | use when I'm teaching acting: ‘For 
me the last word cannot ever be spoken. | 
am always left with a question that is 
open.” | urge you to take your next assign- 
ment from these thoughts, Pisces. Accord- 
ing to my reading of the astrological 
omens, answers are utterly useless to you 
in the coming days. Certainty is a sham. 
What you desperately need are ripe, round- 
ed, provocative questions. w 


FRAMING 


MOVIE DOSTER SHOE 


Affordable nieture frame options. Music Posters. 
6126 Gateway Blvd, 439-0408. 


RUMMAGE SALE 


he Ee eee eS 
Holy Trinity Anglican Church, 101 St. & 84 Ave. Fri, 
Oct. 26, 6:00 pm ~ 9:00 pm Sat, Oct. 27, 9:30am - 1:00 
pm. Small furniture, clothing, household, books, toys, 
treasures. Free admission! 


WORKSHOPS 


someone to jam with? Place up to 20 words FREE 
Ads more than 20 words are subject to regular price 
or cruel editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mail. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication 
Placement will depend upon available space 


ARTIST TO ARTIST 


The Senvest Collection 
of Now Canadian Art 


Now accepting submissions 
www.senvestcollection.com 


Submissions for Stage Struck, 2008 at the Walterdale 
Playhouse. Submission deadline: Nov. 30. Info 
Mary-Ellen Perley at 481-3715, mperley@shaw.ca 


JAPANESE DRUMMING WORKSHOPS 
Share in this dynamic choreographed activity for fun 
or potential membership with Kita No Taiko. Sun, Nov. 
4 (day); Mon, Nov 5 (eve); Wed, Nov 7 or 14 (eve). 
$45, Min age 14. Ph 431-0300; fax 431-0406; 
info@kitanotaiko.ca; www.kitanotaiko.ca 


ARTIST 10 ARTIST 
FREE*FREE*REE*FREEFREE 


FREE*FREE*FREE*FREE*FR! 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 


AGA lecture at the U of A Fine Arts Building (FAB) 
Rm 2-20: Kurt Schwitters’ Cathedral of Erotic Misery- 
The Merzbau, lecture by Elizabeth Bums Gamard; Oct 
25 (7pm); $10/$5 (AGA member)/U of A students free 


Call for donations: 2007 fundraiser. Looking for small 
and medium sized artworks. Submit f 
VAAA Gallery. For info call 421-1731 


Juried photography exhibition: Deadline: Feb. 4, 2008 
for exhibition: May 29-June 14, 2008 at TU Gallery. Ph 
421-1731 for info 


m Mon-Fri « Email rob@vueweekly.com * 10303-108St. Edmo 


inton 
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CLASSIFIEDS 


Print your ad here... 


OT 25 = OCT 31, 2007 
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ARTIST TO ARTIST 


Call to Enter: ArtsHab Studio Gallery features gu 
artists. Inck: proposal: 10 slides/photos; CV: artist 
statement. For info Ph Tim 423-2966 


ghee edule Mohali 


2008 application to the Art Market or 
Stage is 16. You can download the application 
off of our website at www.theworks.ab.ca 


MUSICIANS 


Ex member of Las Vegas Crypt Keepers looking to join a 


band—all original act with some covers. Lots of experi- 
ence. Call Paul Ellingham 237-8940. 


Percussionist and drummer needed for upcoming con- 
tracts - davidfolker@msn.com 757-4928 ask for folker 


Millet bassist/autoharpist, seeks musician, poet, 
dancer, etc. Play to improve and perform. No drugs, 
booze, or egos. 387-3343 


Wedding/bar band lead guitarist needed. 
Have gigs booked. Sasha 271-0030 


Versatile percussionist{s) required. Will accept talented 


temp(s) for upcoming shows. Would prefer person(s) for 
long term commitment. haunteddave@msn.com 


SERVICES 


Pilgrims Hospice Helps Grieving Young People: weekly 
sessions. Families, schools and agencies call 413- 
9801 ext 309 to register and for info. 
wwwpilgrimshospice.ca. 


SACE - Public Education Program: Sexual Assault 
Centre of Edmonton (www.sace.ab.ca) provides crisis 
intervention, information, counseling and public edu- 
cation services. We can customize a presentation to 
meet your needs. T: (780) 423-4102 / F: 421-8734 / E: 
info@sace.ab.ca; www.sace.ab.ca / 24 Hour Crisis 
Line: 423-4121 


VOLUNTEER 


Pilgrims Hospice seeks musical volunteers to lead 
sing-a-longs and/or to perform for our very forgiving 
day program clients. Tracy: 413-9801 


Theatre Network Live @ the Roxy need volunteer 
usher/concession for any Tue-Sun starting Oct. 30. 
Get a free ticket to the show for each day worked. 

Phone Elisa, 453-2440. 


Become a friend to a new Canadian and share a life- 
changing experience. Contact Dulari at 474-8554 


Volunteers with educational/professional background 
in psychology/sociology, needed to assist workshop 
facilitators with workshops related to psycho-social 
issues (depression, anger management...) Thu evgs 
for 10 wks, or Sat morns. for 5 wks. NE Edmonton. 

Erin, 432-1137 ext. 357 


The City of Edmonton Youth Council (CEYC) is recruit- 
ing for its 2007-2008 term membership! We are look- 
ing for youth aged 13-23, residents in the City of 
Edmonton and interested in being involved in civic 
youth issues. www.ceyc.ca, Info: Jennifer 496-4938, 
E: Jennifer. Wong@edmonton.ca 


quest 


‘Tutors needed to assist adults with disabilities leam 
basic reading and writing skills, Training, materials, 
and support provided. Flexible hrs, 1-2hrs/wk. Various 
city locations. Erin, 432-1137 ext. 357 


ElderCare Edmonton needs volunteers to help with 


our daily that assist seniors to remain inde- 
pendent and active in their communities. For a few 
hours each week, volunteers can help with lunch and 
coffee breaks and socialize with clients. Please call 
434-4747 Ext. 4 to volunteer 


Baking with Seniors. Help female seniors living in a 
new extended care facility in NE Edmonton with bak- 
ing and other recreation activities. Day or evening 
placements, 2-3 hrs/wk. Erin, 432-1137 ext. 357 


Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! 

Call Judy 424-3545, ext 249 


Canadian Mental Health Association/Board Members 
Required. To leam more about CMHA visit: 
www.cmha-edmonton.ab.ca 


Love Bingo? Come Volunteer at ElderCare Edmonton. 
Help raise funds for programs, meals and outings. 
Call 434-4747, ext. 4 


“Let's Go!"isa program which helps newcomers leam 
about their community and Canadian culture. Volunteers 
needed for the summer months only. Lots of Fun! 
Contact Judy 424-3545, ext. 249 


Walking Coaches. Get fit and have fun walking and 
socializing with a small group of adults with develop- 
mental disabilities. Walking is preceded by 
supper/snack together. 5:30-8:30pm every 2nd Fri at 
Westmount Mall. Staff support provided. Erin, 432- 
1137 ext 357 


Volunteer at ElderCare, help with crafts, card 
games and socializing. Edmonton's day programs for 
seniors. Call 434-4747, ext 4 


Volunteer Kitchen and Drivers Need for 
Edmonton Meals on . Varied jobs, flexible 
hours 10am-1pm weekdays. Phone 429-2020 


Scrapbook Social Friend. Help a middle-aged woman, 

who has a developmental disability, with her scrap- 

book interests. Westmount area, 2-3 hrs/wk, flexible 
schedule. Erin, 432-1137, ext. 357 


Social Companion for a lonely, disabled senior who 
enjoys horses, gardening, exercise and travelling. 2 
hrs/wk. Downtown location. Erin, 432-1137 ext 357 


Mentors for children/youth living in group care. 2 
hrs/wk, evenings or weekends. Various locations. Erin, 
432-1137 ext 357 


Initiative Ambassadeurs pour la Paix is looking for fran- 


cophone volunteers, Come lear how to present interac 
tive workshops on antiracism/cultural diversity. Karina 
at (780) 425-4644 ext 9 or kezyzewski@naarr.org 


Become a distress line volunteer. The Support 


Network, 732-6648. www.thesupportnetwork.com 


Surplus produce wanted 


Bring your extra rhubarb, beets, zucchini, carrots, 


potatoes, or any extra pruce to Meals on Wheels. 
Drop-off at 11111-1038 Ave, weekdays 8am-3pm. 
www.mealsonwheelsedmonton.org 


FUNDRAISING FOR 
GREENPEACE 


weak needed to assist new a IG wine 
ping. Mori Approx. rs. “On 
2 position. Call Judy 424-3545, ext. 249 


Have you ever thought of volunteering with your pet? 


Pet therapy is a great way to help those in our com- 
munity. Call Deanna at 413-4682 


CANADIAN LIVER FOUNDATION is looking for 


enthusiastic volunteers for presentations and special 
events. Call Carmen at 444-1547 


Volunteers, enjoy working in our dining room at 
Strathcona Place 


Senior Centre, for more info 
phone Terrie Shaw at 433-5807 


Volunteer Drivers needed for the Seniors Volunteer 


Driving Centre, 2-3 hrs Mon-Fri. Ph Anna 732-1221 


Volunteers needed to teach conversational ESL to adult 


immigrants at various library locations. 1-2 
days/week, 10-12pm or 1-3pm.(dep. on location) No exp. 
req. Call Judy 424-3545, ext. 249 


ElderCare Edmonton needs volunteers to help with 


daily activities such as crafts, card games and social- 
izing. For info ph 434-4747, ext.4 


CNIB is looking for volunteers with vision, adults 


(50+) to help seniors with vision loss. For more info 
call Catherine 453-8304 


HEALTHY VOLUNTEERS for research 
studies with the Brain Neurobiology Research Program 
at UofA. Must be in good health, not be taking any 
medication for mental health issues, and not abuse 
drugs or alcohol. Ph 407-3775/407-3221 


The Brain Neurobiology Research Program at UofA 
seeks individuals who may be suffering from 
SION to be involved in a research study. Must be in 
good health, and not abuse drugs or alcohol. Ph 407- 
3221 for more info 


Love Bingo? Volunteer for ElderCare Edmonton: 
Bingo volunteers needed to help raise funds for pro- 
grams. Ph. 434-4747, ext. 4 


Had Enough? Cocaine Anonymous 425-2715 


different brand 


Do You Know Someone Who Has Diabetes? Help 


YEAR ROUND ON-LINE AUCTION for Alberta Easter 


Volunteer for a more just society for immigrants 


SEEKING musicians, literary and visual artists 


Volunteers needed to teach English to adult immi- 
grants. Daytime, weekdays,or evenings for 2-3 
hrs/session, approx. 1-2 times a week. Call Judy 
424-3545, ext. 249 


The Sexual Assault Centre of Edmonton needs 
volunteers to take calls on our 24-hour Crisis line. 
For information ph 423-4102 


DO YOU HAVE MODERATE ASTHMA? You may 
be eligible to take part in a study examining the 
effects of fragrances on asthma. 435-9028 x 
230/jevans@toxcon,com 


Help to broadcast news for blind and print- 
restricted Edmontonians. Email: edmonton@voice- 
printeanada.com, or call 451-8331 


1-888-270-2941 
globaltesol.com 


Volunteer needed to help with telephone calls and 
some filing. 1-2 days/week. Flexible hours. No exp. req. 
Must have pleasant phone voice and mannerisms. Call 

Judy 424-3545, ext. 249 


INFORMATION 

MANAGEMENT 

INFORMATION 
LONE | SYSTEMS 
PINE | SPECIALIST 


Overwhelmed? In a tough Talk to us! No- 
Fee Walk-In counselling 482-INFO (4636) The Support 
Network, www.thesupportnetwork.com 


find a cure. Volunteers are required for various 
fundraising events for the Alberta Diabetes 
Foundation. Ph Alberta Diabetes Foundation at 780- 
447-1451; e-mail: events@afdr.ab.ca; www.afdr.ab.ca 


One of western Canada’s largest indepe 
book publishers is looking for a talented ing) 
with a strong background in information 
ment as well as the development, opera 
Tepalr of related Information systems. 


Specifically you will have high level user. g 
signer and administrator knowledge of Acc ¢ 
tabases and Excel spreadsheets, including the ap 
ity to write ‘If’ and "iif statements. 


Seals. hi 
DONATE 


://auction,edmonton24hourrelay.com 
MS, BID, HAVE A GREAT TIME. Carmen 
429-0136, ext. 233 


Additional Knowledge of the creation, main 
rt | Nance and operation of MySOL databases fs 2 
and refugees. www.multiculturalcoalition.ca or call ferred asset. 
Janina 423-1973 
An interest in, and basic working knowled 
Information Technology, including netwo 
tration, and an interest in, and bas’ 
for the U of A Hospital's Artist on the Wards volun- Knowledge of, internet-based marketing and 
teer program. Must have formal experience/training date, 
and be able to commit 2-3 hrs/wk for 6 consecutive 
months. For information or to book an interview, 
please call 407-8428 


This position is based in Edmonton. Yo: b 
working closely with the Director of Marketing 
the development and maintenance of datab 


We repair over 30 


names including: 

JBL, Ev, Yamaha, Fender, 
Crown, Peavey, QSC , Marshall, 
Ampeg, Mesa Boogie, VOX, 
Soundcraft, Mackie, Midas, 
Allan & Heath, DBX, Klark - 
Teknik, Digitech, T.C. Electronic, 


tems as required, electronic bibliographi 


Volunteer for Canadian Mental Health contact Graphic exports to designated client groups, an 
CMHSA-ER at 414-6300 or check www.emha-edmon- design and execution of electronic marketing 
ton.ab.ca egies. Salary Is negotiable based on skills an 


perience. 


Email resume to: 


1S DRINKING A PROBLEM? 
A.A. CAN HELP! 424-5900 


An authorized service centre for 
electronic musical instrument & 
audio equipment repairs: synthe- 
sizers, amplifiers, Sequencers, 
recording consoles, keyboards, 
mixers, FX processors, lighting. 
Staffed by expert technicians and 
equipped with the latest, leading- 
edge testing and analysis equip- 


site development would make you a dream candi-! 


careers@lonepinepublishing.com i 


Public Outreach is looking for socially conscious individu- 
als to engage in fundraising on behalf of Greenpeace. We 
need canvassers to spread green awareness about protect- 
ing the planet's resources, to discuss pressing environmen- 
tal issues, and to ask people to join as monthly members. 
Door-to-door campaigning is a grassroots way of reaching 
Edmonton communities to speak out against environmental 
abuses. We are working for the greater good and offering 
paid outreach positions. 


Lexicon, Korg, Roland, Alesis , 


idee ardl-pieed ment, and supported by nationally 


networked parts computer inven- 


Tube amplifiers tory and ordering systems. 


are our specialty! 


Custom mods 
rebuilding & 
interfacing 


ductions.com 


$14/hr, guaranteed wage, no commission 
Contact Tristan at 


recruitment@publicoutreach.ca 


or phone #80-436-9896 


AxeProductions 

12410B 142 Street NW 

Edmonton , AB T5L 4K2 
Tel: (780) 452-4843 


We offer quick 
turnaround times. 
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y too much bitterness 
ni clipped as 2 kid et 
“and time. \'d really wantet 
! results that were 
uncing around the internets back in the 
o here's nce. 
ished in The Journal 
ine in May. You can see it 
e: tinyurl.com/yo32c7, or | can abstract 
> abstract for you, like this: there has 
en research done on sexual sensation in 
red and uneire’d men but none, say the 
thors, on men who were aroused at the 


LES MEEDEDI!! Make hed US per month 
: tha spy cam in your bedroom. Vayeur website 


looking for attractive ts 
ee Jamie for more info. 1-800-47! 


ey arian pe 
B ton in; 
Yo 8 108 


: id; just 18; brand new to 
ind Sag eevee open minded; call 
Ma valet 1-1330. 


r hot ftalian w/jet black hair; vel 
peng a sci call for Aaiehil 


20 yr old Asian; dst body; loves to 
er, nO rush service; a del oat eae gem; 
call for availability; 965-4 


MEET LOCALS TONIGHT! 
Try NIGHTLINE for free. 
Call 780-665-6565, 18+ 


For Women Seekin 
Affairs & the Men 


time of the measurement, which they think 
is pretty important. They had the subjects 
watch both sex flicks and non-sex flicks, 
and they tested for both pain and touch- 
sensitivity on “the penile shaft, the glans 
penis, and the volar surface of the fore- 
arm.” They determined levels of sexual 
arousal by thermal imaging, which is kind of 
cool and reminds me slightly of the time | 
bought K a remote-sensing thermometer for 
his birthday. It looks like a gun and has a 
laser site, which are always fun things, and 
we took it to the bar and annoyed people all 
night by announcing the temperature of ran- 
dom beverages and body parts. 

The results: 

In response to the erotic stimulus, both 
groups evidenced a significant increase 
in penile temperature, which correlated 
highly with subjective reports of sexual 
arousal. Uncircumcised men had signifi- 
cantly lower penile temperature than cir- 
cumcised men, and evidenced a larger 
increase in penile temperature with sexu- 


ho 


Want to Fulfill Them. 


Over 1,330,000 
Ad Profi les 


1-866-742-2218 


SIGN-UP 
FREE! 


MORE MEN 4 MEN. 


al arousal. No differences in genital sen- 
sitivity were found between the uncir- 
cumcised and circumcised groups. 
Uncircumcised men were less sensitive 
to touch on the forearm than circumcised 
men. A decrease in overall touch sensi- 
tivity was observed in both groups with 
exposure to the erotic film as compared 
with either baseline or control stimulus 
film conditions. No significant effect was 
found for pain sensitivity. 


SHALL | PARAPHRASE after all, just for 
fun? In this study at least (it was small but 
doesn't, to be fair, seem to be the kind of 
research that requires a huge cohort to 
shake out the noise and find something 
Statistically significant), there was no dif- 
ference in touch sensitivity on the penis, 
although there was a marked one in tem- 
perature, for whatever that’s worth (the 
uncut men were cooler and got hotter). | 
don’t know what to make of the fact that 
the uncut group was also more sensitive to 


Try us FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/$24™) 


Try Grulseline Text for free, 
Text “xtra” to SPREE cruiseline.ca 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial for MEN: 
702.2223 


Romantic 


CLASSIFIEDS 


being tapped on the arm. The most inter- 
esting fact to emerge from this particular 
Study, though, was that sensitivity decreas- 
eS as arousal increases. This is actually the 
exact experience that many women would 
report, anecdotally at least, but not some- 
thing you hear men complaining about, nor 
their partners observing. Here it, is though, 
straight from lab. 

So what are we to make of the study's 
central finding, which would imply that the 
perceived loss caused by routine circumci- 
sion is possibly not worth all the sturm und 
drang and gnashing and wailing? Well, this 
is just one little study, and to be fair there 
are others purporting to reach different con- 
clusions (although the one that shows 
major loss of sensation in circ’d men was 
done following adult circumcision which is 
just not at all the same thing, at all). Any- 
way, an argument can be made (and agreed 
with, if you are me) that it doesn't really 
matter how sensitive the glans (or forearm!) 
is later, snipping healthy parts off healthy 


Nigpitoe. 


isors prove the existence of an uncirc’d du soleil 


babies for no clear reason is still pretty hard 
to support, and is kind of a spookily primi- 
tive habit for a supposedly advanced civi- 
lization to be hanging on to. | don’t exempt 
myself and my peeps from this, in case 
you're wondering. In fact, the non-pointless 
version | put my son through is, if anything 
more primitive—it's a tribal blood rite, for 
G-d's sake—but since he literally belongs 
to a tribe it seemed necessary 
| do believe that this study shows what it 
purports to show, and feel faintly vindicated, 
since \'ve been ever unimpressed with peo- 
ple who blame everything that’s wrong with 
their bodies and their relationships on some- 
thing that doesn’t remotely faze the vast 
majority of “survivors,” and | object to the 
word “intactivist” on aesthetic grounds, but, 
finally, again, it doesn't matter. Routine, non- 
religious, non-therapeutic circumcision was 
a peculiarly American, distinctly 20th centu- 
fy fixation and a fairly nasty one at that. So 
what if it isn’t crippling? It’s still stupid 
LOVE, ANDREA 
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